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Apple Calendar
The apple inherits the nutrients of nature,
becoming the key to maintaining people's
health. The apple core rots day after day,
eventually leading to the end of its life
while the human becomes more and more
healthy.
Apple Calendar indicates that the cycle
of life is the fundamental law of nature:
growth, mature, decline, and demise.
When people stand aside from the cycle,
seeing the change of 30 apple cores, there
is one thing that cannot be ignored: we are
the continuation of these decaying apples.
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Presentation: the Apple Calendar project contains a
series of photographs sorted by date and a short film
which gives the audience an idea that how an apple
decays in 30 days.
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(Top) Seven apples on the 7th day of Apple Calendar project.
(Bottom left) The first apple on the first day (7th July)
(Bottom right) The first apple on the 30th day (6th August)
The flim of the first apple decaying in 30 days:
https://vimeo.com/442652798
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Dear Hsin,

Dialogue: From Time to Time

I woke up with body aches today :(

Two artists in an apartment within seven
days and fourteen letters exchanged.
Writing letters is an old school but a
suitable way of communication across the
boundaries of each other's lives. Before
writing down these sentences, no one is
sure what the dialogue between the two
will be like. It is a dynamic exchange of
time and space, which is happening now
and also ending. The moment when the
letters were put on the bulletin board,
the trajectories of their lives interestingly
overlapped.

Last night, I walked for 4 hours to the Granton beach, while listening to We Lost The Sea. The sunset
I saw was amazing. Totally worth it!
If the progress of time can be accumulated or displayed on our body, just like Tehching Hsieh after
a whole year of living outdoor, getting dull skin tone and deep wrinkles because of wind and sun,
such changes are just like the fatigue I feel today - does it also represent something that time is
portraying, and that "something” is leading us to a meaning that is one step further than daily life.
Speaking of which, why do people spend a lot of money on whitening or wrinkle removal (or
massage)? Haha!
Tzu

Dear Tzu,
When thinking about time, a part that fascinates me so much (although it is not directly connected
to my work, it is written in the statement) is whether time drives changes or time is what we sum
up from the change just like algebra. If your body never feels tired, or the scenery on the road has
not changed, will you still feel the existence of time? Just as light is both a particle and a wave, is it
possible that time is both active and passive?

Presentation: fourteen correspondences, from a seven-day daily conversation between two flatmates, Tzu and Hsin,
in quarantine. Corresponding letters occupied the left and right sides of the wall, leaving a lot of blank space in the
middle, symbolising that two artists in a shared flat take turns occupying time and space.
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Hsin

Dialogue: DAY1(20 July)
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Dear Hsin,

Dear Hsin,

The idea of algebra made me think of Sheldon Cooper and Schrödinger's cats that he mentioned a
lot in The Big Bang Theory.

Thank you for helping me wash the dishes yesterday!
Fun to say, of all the housework, I like washing dishes the most! We have to cook for ourselves during
quarantine, but compared to cooking, I enjoy cleaning dishes more. Watching the tableware clean
and then becoming dirty, then washing it, then turning dirty again, as if watching a reduced version
of movies such as "Source Code" or "Edge of Tomorrow" - the clean dishes look the same as before, but
they won't be exactly the same one ever again. (Maybe it’s because you washed them, ha)

In the relationship with time, if we regard "human" as a container, then the time may be the cat,
in a fuzzy status, could be this kind of status or that kind of status. If Sheldon knew that I (from the
Department of Social Sciences) was talking about quantum mechanics, he might want to kill me,
let’s not open the box!
The unknown is always fascinating, maybe that's why people sometimes prefer to stay at a moment
when they are half-understanding but harmless?

Tzu

Tzu

Dear Tzu,
In fact, I really hate washing dishes (or all kinds of cleaning!), but it's not because I hate the
act, washing, but because once I start, I want to wash everything clean, or I'll see everything is
unpleasant! First, I start to wipe the table after washing the dishes and then will vacuum the floor
and so on. It's unstoppable and suddenly two hours pass... It's really disturbing. I have to control
myself every time so that I'll have time to complete other things!

I think that the unknown and the vagueness are a kind of poetic expression, perhaps it is poetic of the
East, a bit Taoist. It suddenly reminds me that a professor said, "Biology is called the least scientific
science because biology is always full of exceptions." However, it seems to be more interesting.
Thinking about "time" is also a scientific and abstract thing for me. I'm not good at it and don't like
to work or create based on research, so imaginative topics like this are really very exciting.

Back to the topic, I feel very much the same as the idea that it’s no longer the same bowl anymore,
hahaha. In the book of TIME, published by Whitechapel, Simon Starling mentioned, "never the same
river" has a similar idea. There is a feeling of Deja vu while I was reading it. It seems that this concept
is actually buried in our culture, but it is rarely brought up after having no Chinese classes. I often
put this concept secretly in my works. For example, the drifting toner in the An Lanntair (Isle of
Lewis) exhibition is quite obvious, because the appearance of the work, the amount and position
of toner left on the ground are different in every minute - which can also be applied to ourselves as
well. The cells in our body are constantly regenerating, while the old ones are dying. Only in this
way can the total number of cells be kept in balance. I remember that the red blood cells seem to
be entirely renewed every few days. In other words, we are always renewing, no longer the same
person. However, our consciousness remains, fortunately, otherwise, we will never finish writing
the essay.

Hsin

Hsin

Dialogue: DAY2 (21 July)

Dialogue: DAY3 (22 July)

Dear Tzu,
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Dear Hsin,

Dear Hsin,

Just like Mark Twain said, "Humor is tragedy plus time." The after effect of the same drama or the
same punchline would be completely different as long as you give it some time to settle and filter.
The concept of the work I am working on recently is similar to this. I printed lyrics on cigarettes and
kept alight, the words will shorten when I inhale and exhale, and the meaning will change. Perhaps,
I enjoy the possibility of random triggering in the process more than the result. It feels like we can
open parallel universes at some point!

Of course you can, since the voice has been heard by you, some part of my work no longer belongs
to me, but a shared experience. This attempt has a similar concept to my previous work, 'here/
there', '(in)secure shelter', or even your performance in your solo show. As creators, we have spent a
period of time in a specific location, shared an experience with other people and transformed it into
artistic language to present it. Years later, maybe everything that happened in 2020 including the
lockdown over 3 months (or even longer), can also be regarded as a collective art practice on a global
scale! (Then who will write the statement…)

Tzu
Tzu

Dear Tzu,
It sounds like that process is the "artistic result" of your work. What I mean is not the "operational
result", but the meaning of the process or behavioral output seems to be the essence of the work.
Suddenly I realized that we were all deeply affected by Tehching Hsieh (not affected comprehensively
though).

Dear Tzu,
I believe in the theory (or attitude) of "the death of the author" very much, but I found that while
making this kind of work that requires audience participation (even if just watching), I seem to have
transformed the idea of "the death of the author" into " "the audience is the author", at least coauthor.

I have an idea, because the content of my recent work in the residency is to collect text, slogans or
spray paint in the city, so as to truly present the condition of city (curation theme). May I take your
work "I come (here) with my will to survive" as one of the voices I have collected from Edinburgh?
Although it is only a short period of one to two years, we are indeed a small part of this city at this
moment.

This lockdown is definitely a huge artistic practice, in which there are really so many things that can
be discussed, enormous, chaotic and real. While the lockdown is gradually loosened, people have
begun to forget. The memory of lockdown in their minds will gradually become thinner over time.
Long after, we may only connect this term to something we want to remember but the real situation
is not necessarily so in line with the situation, and this seems to be an important part of this artistic
practice.

Hsin

Hsin

Dialogue: DAY4 (23 July)

Dialogue: DAY5 (24 July)
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Dear Hsin,

Dear Hsin,

I have another thought about the saying of "the death of the author." I always feel that the fracture
in the relationship between the work and me happened in the earlier stage. When I involve, in
my work, doing something repeatedly (for example, walking or recording changes in apples), my
original creative concept has gradually separated from me as a creator and poured into my work.
At the same time, I will also feel that my enthusiasm goes by over time, and in the end, there is only
"waiting" itself, waiting for the work to grow into what it should be, like giving birth to a child. It’s
really interesting to create! (Sometimes very tired) (omitted 100 complaints below)

Before writing down these words, none of us are sure what the dialogue will be, but I can say for sure
now that I'm glad I had invited you to collaborate on this work with me! As for whether the work
itself has grown the way we want it, well, at least it has grown the way it should be. That's great!
Here comes the last letter unconsciously, and I'll move out of this apartment after writing this letter.
This apartment was once a fortress for us to fight against the COVID-19 virus. All the memories
are hidden in every corner: the cracks on the cup, the dust on the carpet, the dead leaves falling
from the windowsill, the countless mosquitoes and little tiny golden moths, even "Kingdom" we
watched together in the very beginning and “Hospital Playlist” that keeps us accompany in several
depressed nights. As time goes by, most of the memories will fade away. As you said, what remains
will only be the trivial things that we want to remember but not necessarily the most accurate.

Tzu

In any case, I am truly happy of all that we can experience it together! Love you!
Tzu

Dear Tzu,

Dear Tzu,
That is the reason why I want to make works about "waiting"! I think waiting is an experience that
everyone has. This kind of work that starts from the universal experience does not make people feel
novel, or push any unknown information, it doesn’t feel like preaching. Instead, it may have struck
a chord with people. When it comes to what the work should be like, it seems to only make sense to
me in the process of my creation because the audience may not have the prejudice of the work in
advance. That is, “what the work should be like" should only exist in my mind, which doesn't imply
the quality or artistry that the work should achieve. (Yet, it is also very important of course) It’s more
like being honest to yourself while creating (it’s hard to express…)

While replying to this letter, I was at a loss with anxiety and worries. Since last Friday, my throat
has started to be a little itchy, and my breathing is not very smooth, but I have not dared to face it. I
think there should be no problems. Until today (Sunday), I really want to cough and feel a sense of
suppression in the chest, and breathing distress, and then I realised that I could no longer escape
from reality. I was really scared when I took action. I may not necessarily overturn all the thoughts
about the COVID-19 pandemic that I wrote down a few days ago, but at least the relaxed feeling of
not being in the centre of the storm no longer exists. As you said, this flat is our fortress. I always
think it’s very safe to stay in it, but I think it’s because we live here together. If I’m alone, my memory
of the lockdown would probably be at a loss.
I am calmer now. Everything has been changed - this feeling is striking to me powerfully. Waiting
for the lockdown to end is a long time, but as soon as coming to an end, everything starts to speed
up again. I hope that we will all live a contented life in the drastic changes, like the feeling of
satisfaction when using the projector to watch "Hospital Playlist" on the wall, hahahaha!
I am also very happy to have you with me through lockdown, thank you, love you too.

Hsin

Hsin

Dialogue: DAY6 (25 July)

Dialogue: DAY7 (26 July)
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here/there
The concept of here/there is not only
extended to the meaning of duplication
and reproduction of the "wildlife reserve"
but the relationship between humans and
nature through collective experiences.
When sitting on the chair and looking
in the two mirrors, spectators and the
environment share the same experience
together across time. The presence and
participation of audiences are important
elements in the process of the artwork,
not only as viewers but also as thinkers (or
makers).

Presentation: this work is suitable for display in gardens (especially gardens in
cities) rather than indoor galleries. A chair and two mirrors are placed face to face
to reproduce the installation at Johnston Terrace Wildlife Reserve allowing the
audience to participate in the thinking experiment.
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(in)secure shelter
'(in)secure
shelter'
is
a
physical
representation of the psychological
experience in the Black Wood of Rannoch.

The texture of being touched or tangled by (invisible)
hemp ropes in an unknown environment is the
discomfort I want to create.
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Presentation: the work is installed in a completely dark space,
hanging numerous hemp ropes inside of the room, which
represents the texture of the woods. The different densities of
ropes imitated the sense of space between various plants in the
woods. In addition, the brook water from the Black Wood was
sprinkled on the ropes to simulate the humidity in the woods.
Fallen leaves and pinecones are spilled on the ground, which also
originated from the Black Wood.
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The (missing) Anthropocene
Returning the right of discourse back to
nature in the era of Anthropocene is the
main idea of this series experiment. Within
half of the experiment duration, something
beyond expectation happened to the piece
of paper, which gives an intriguing ending.
Written on the paper is a paragraph from
the introduction of “On the Importance of
a Date, or Decolonizing the Anthropocene”
(Heather Davis, Zoe Todd, 2017), and was
initially placed in the Johnston Terrace
Wildlife Reserve.

Presentation

The (missing) Anthropocene
20
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The Path of De-anxiety
During the 2020 lockdown, human
beings all encountered a tremendous
difficulty to survive both physically and
mentally. However, the world is made
out of interactions in ways of adapting all
the difficulties and conflicts and turning
into harmony again, which gives further
meaning to original life. (John Dewey,
2009)
In the practice, The Path of De-anxiety,
anxiety is quantified to 4 hours, that is the
time to walk from Edinburgh city toward a
private beach in Granton. If distance is the
unit of anxiety, then anxiety can actually
stretch for nearly 14 kilometres. It seems
that nothing changed in the end, yet,
everything changed.
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On the way to the beach in Granton
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On the way to the beach in
Granton

(Top) Map of the route.
(Bottom) Presentation: in the performance, I will walk on a treadmill for 4 hours with a film playing at the same time.
The film is the collected recordings of the scenery on the path of de-anxiety. The performance is an invitation to
audiences to experience this journey of eliminating anxiety with me. After the show is over, the treadmill and the film
will remain ongoing without anyone walking on it.
The background film demo (2 mins): https://vimeo.com/440433536

On the beach, I wrote down the
thoughts I had on the road: "I
come with my will to survive."
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Smoking is not the Aim
“Smoking is not the Aim” shows that time
develops linearly though, the change of
meaning does not. The moment when the
cigarette is alight, the words will shorten
between inhale and exhale, and the
meaning will change. Audiences witness
and are involved in the process through
the video recording, they will be able to
interpret the lyrics printed on the rolling
paper in various ways. The experience
contains multiple possibilities of random
triggering, which, perhaps, can be seen
in the dynamic meaning of a shortening
sentence.
The link to the film
https://vimeo.com/442530435
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Presentation: when the man in the short film smokes cigarettes one by one, people are immersed
in the change of lyric on the rolling paper during the time of one single cigarette. (If possible, this
space will allow visitors to smoke here)
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Displaced
The city is not a neutral container but a
product and tool produced under a specific
ideology. When people and various
elements from different cultural contexts
have come to the city, which drives the
flow and also gradually implements the
homogeneity of the space, life experience
continues to accumulate in the space,
which in turn will affect people's sense of
belonging to a certain place. ‘Displaced' is
a short film, which explores the boundaries
of these elements and the feeling of
belonging environment.
The link to the film
https://vimeo.com/415459982

Presentation: this short film discusses how living creatures are displaced in the city; therefore, it
is suitable for projection in a place that is generally not suitable for projection, such as (1)window
glass with tracing paper one it or (2)the floor of an exhibition room, these sort of "wrong places."
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