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Architect Ana Araujo reflecting on the above 
drawing model:

“ That such a simple construct can 
embed such intricacy, magic & clarity 
is invigorating. It encourages us to 
hope architecture itself may be, again, 
instilled with simplicity and charisma, 
if only we find the means & courage to 
evade its unnecessary 
complications, formalities and 
banality.” (Araujo, 2015) 
 

Comment
This piece by Pierre-François-Léonard Fontaine is 
praised by the architect Ana Araujo for being a 
‘nontechnical drawing’ that can easily be 
understood by anyone. You pick up the sheet of 
paper and fold along its creases until it 
resembles a room in three dimensions.  

In contrast with modern architecture’s 
technical and stale renderings it is charmingly 
simplistic and joyful in what interpretation it 
leaves to its discoverers. The playful tactility of 
this way of representing a space is one I admire. 
I have tried to bring the same spirit of 
experimentation and character to drawings in 
this portfolio. 
 

LoCKDoWn
In order to accurately portray my experience of 
the MA Interior Design course it is necessary to 
discuss the coronavirus lockdown which 
occurred in mid-March. The following piece of 
writing is a personal reflection on the experience. 

It is often emphasised that study is at its most 
fruitful when it involves collaboration between 
others. A variety of characters and international 
perspectives inspire the greatest re-evaluation of 
one’s own views within the wider world.  

There is no substitute for this kind of physical 
collaboration. While learning outcomes may be 
achieved, briefs distilled into beautiful designs 
and definitions of the interior interrogated, the 
full experience of collaboration on this course, 
the parts which will be reflected on with the 
greatest joy, have been diminished by lockdown. 

The universities pivot to the virtual classroom 
has has made me more resistant to digital 
experiences and strengthened my appreciation 
for tangible and personal forms of 
collaboration. This is also reflected in the 
summative presentation of my work. I have not 
attempted to depict the Freemasons Hall in a 
photorealistic digitally rendered landscape. This 
way of showing space does not appeal to me as it 
once might have done. 

The lockdown has been a challenge which I 
understand to have strengthened my ideas and 
opinions as a designer. It has inspired resilience 
in all of us. Collaboration will still endures in 
some form as a class as it fades into dissolves into 
new spaces and narratives beyond the course. 
Until these physical collaborations can resume I 
will still reflect fondly on my study of interior 
design as a master.  

/rEFLECTIONFOrEwOrd/
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Pierre-François-Léonard Fontaine (1762–1853), Drawing model for a Music Room, c. 1803. Pen, ink 
and watercolour on paper, 120 × 185 × 144 mm. 

A  compilation of sketchbook entries from throughout the year. Vimeo link to sketchbook series 
flip view: https://vimeo.com/443432459 



OpENING CrITICAL
rEFLECTION
wHAT HAVE I LEArNT AT ECA?  

This year I have presented briefs which challenge 
the rolls interiors play in their contexts at 
varying scales. While architecture may be 
celebrated and conserved or allowed decay and 
be reborn from necessity, the conservation of 
human narratives within interiors are at the 
centre of my approach to interior design.  

The context of this study is the Freemasons Hall 
on George Street in the New Town of Edinburgh. 
This site provided an opportunity to consider 
how historic spaces can be revitalised through 
adaption for modern functions. Adaptation 
allows for longevity. The layering of materials, 
symbolic imagery and human narratives greatly 
informs my work with respect to harmonising 
adaptive designs to the existing fabric in the Free-
masons Hall.  

My approach to designing within this historic 
context is influenced by Edinburgh World 
Heritage strategy to “support values, promote 
understanding and build resilience...”  
(McDonald, 2020). 

In semester I: Micro Interiors I present a way to 
condense the appeal of the masonic myth to 
welcome a public audience. Semester II 
‘Stonemasons in the Freemasons Hall’ challenges 
what the Freemasons Hall’s role in the city must 
become in order to remain a vital institution. 
Semester III: Freespace synthesises theory from 
semester II that questions the vitality of the 
institution and poses that it should be subverted 
in order to remain relevant. These briefs 
challenge the idea of a historic institution in the 
modern world, questioning how the interiors 
can be ‘re-programmed’ to revitalise their appeal. 

Further reflections on my professional interest 
in the intersection of conservation architecture 
and interior design is included later on in this 
portfolio’s conclusion.  

In representing these ideas relating to the 
interiors of the Freemasons Hall I experimented 
broadly with drawing mediums to reflection on 
how they would have originally been conceived. 
The tactile nature of drawing and model making 
by hand is appropriate to the historical context 
of the site and allowed for a deeper personal 
engagement with the work. The Covid-19 
pandemic context has also strengthened my 
theory that interiors should be treated with a 
sense of personality and tactility rather than 
represented as universal space glorified in 
modern architectural renders.  

The question of what I have learnt during this 
master’s programme is demonstrated by the body 
of work contained in this portfolio. As a thesis is 
represents an attempt to define interior design at 
this point in my career. However this definition is 
ongoing. 

On reflection, I have revisited to the writing of 
Charles Rice and his theorising of Charles 
Baudelaire’s 1862 poem ‘The Twofold Room’ in ‘The 
Emergence of the Interior’ which was explored in 
the first lecture delivered on this course (Rice, 
2016). The ‘twofold’ nature of the interior is 
evident in how Rice notes that architecture is 
articulated by interior decoration. This 
‘decoration’ is both physical and immaterial, as 
demonstrated in Baudelaire’s poem. In the 
context of the Freemasons Hall, I agree. As I 
devised the briefs in this portfolio I was always 
considering the physical and the material with 
equal weight and appreciation.  

As an ephemeraL summative definition I now 
understand the duality of the interior as a 
physical and immaterial layering of architectural 
spaces. 
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SUrVEY rOUTE

Vimeo Link:https://vimeo.com/438209348 
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SURVEYING THE FREEMASONS HALL
In our first visit to the Freemasons Hall I had 
strong expectations centred around the 
perception that Freemasons are secretive and 
deeply proud of their cultural legacies. 
The anticipation of this place was dimmed by the 
reality that we met on arrival. We were welcomed 
openly by staff and the Grand Master Mason. A 
subsequent tour of the building revealed no 
hidden doors or rooms concealed behind 
bookcases. It was all disappointingly hospitable.   

The Doors: three layers of hard surface on entry, 
the imposing façade, the heavy iron gates, and the 
timber opaque 3 doorways with an access keypad. 
These physical barriers can be argued as actively 
keeping the public out, but perhaps they serve to 
filter out the worthy entrants. 

There is no attended station on the ground 
floor level. Is it in its own way a kind of 
purgatory before ascension up the stairs to a 
welcome desk on the first floor. There are 
however two human figures keeping watch at 
either end of an axis intersecting the entrance 
hall.  Busts of notable Freemasons tucked into 
alcoves just above eye level. A large statue of 
St David, part of a war memorial, dominates the 
space between colonnades to the left-hand side 
of the entry. The walls are a cream stone, the 
ceilings plaster and green paint. 

A green tartan carpet trails up the stairs in the 
Edinburgh Freemasons exclusive pattern. The 
space is dimly lit, mostly by artificial lighting 
although there is a great domed rooflight set 
above the grand staircase. It is extremely quiet. 



- - - - - - - - 

The corresponding images are a series of visual 
repsonses following the initial visit to the 
Freemasons Hall.

1. pATrIArCHAL prESENCE 
Statues and paintings of masculine 
figures create a watchful atmosphere and hint at 
the institutions gender bias.
 
2. HIERARCHY
Rank can often be expressed architecturally 
through column capitals. In this case furniture 
styles can indicate the stutus of a room and its 
occupants. 

3.wATErCOLOUr VIGNETTES
examing how modern interventions harmonize 
with the original interior. 

4. CRAFT + DETAIL
Artifacts such as embroidered aprons, mells and 
medals are used to represent symbolism and skills. 
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Following attempt to represent the interior 
atmosphere of the Freemasons Hall, we worked in 
groups to compile a drawn survey of the 
Entrance Hall area.  

This work formed the foundations for drawings 
we would use for reference throughout the year 
to devise briefs and design strategically. 

The first floor landing elevation of the Grand 
Master Masons Office is the site of my groups 
particular survey work. 
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MATERIALS + DETAILS
Highly decorative teak timber door and architrave, 
featuring vetruvian scrolls, acanthus plants and 
ovolo ornamentation in high relief carvings to 
represent the corinthian and composite order. 
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Other materials include brass ironmongery, 
woolen carpet and marble tile surround.

Original joinery work tendered to Scott, Martin 
& Co., Edinburgh, for £9,998 in 1910.
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AIM: A ‘Secret Society’ that wants to welcome 
the pubic. 

BRIEF: More Secrecy, More Surveillance, More 
Symbolism, More Illusion.  

The brief for the entrance hall sets out  to use 
the public perception of Freemasonry as a 
shadowy, secret institution, to welcome and 
serve more members of the public and masonic 
tourists. The myth is appealing and can be 
employed respectfully as a dramatic device to 
build on the idea of masonic pilgrimage, ritual 
and procession.  

While concepts of sensory manipulation and 
symbolism have intertwined the design process, 
primarily the strategy is concerned with WHO 
uses this space, WHEN and HOW? I have decided 
to break down the audience and function into 
Freemason and the general public. This 
consideration has meant I needed to design an 
adaptable solution based on the same 
principals and basic structural form. Ideas of 
how to manipulate the senses in the space for 
each audience in order to address circulation 
was my initial strategy. However using simple 
light frames or visual aids as the most practical 
way to do this quickly became dull and lacked 
effectiveness given the scale of the entrance hall. 
By making the interior smaller, using the booth, 
it’s easier to manipulate the senses of an 
individual occupant. 

With this in mind, ideas of procession and the 
kinds of ceremonies involved in Freemasonry led 
me to research the pilgrimage concept around 
King Solomon’s Temple. In the Bible, The Book of 
Kings revealed a passage which discusses in detail 
a type of booth one visited before reaching the 
temple, clad in gold and containing a wash basin 
where pilgrims would cleanse themselves 
physically in order to spiritually prepare for the 
final journey to the temple. This simple booth 
concept seemed appropriate as a framework for 
my adaptable design. >>

>>
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Using the reference from the Book of Kings, the 
materiality and scale of the booth was settled 
upon as being a simple extraction of a cuboid clad 
in brass. The Old Testament also mentioned the 
booths were richly decorated in figures of lions 
and cherubim, but I felt it would be more 
appropriate to adapt this decoration to 
Freemasonry. In terms of materiality, the simple 
but expensive cladding of each box is designed to 
celebrate the grandeur of finishes in the building 
without necessarily distracting from them. Brass 
is prevalent in the existing ironmongery and its 
properties are durable. It is also an appropriate 
material to etch the Masonic symbol decorations 
on to its surface. 

Each booth is not as a room but an element of 
architectural space. A font symbolic of the 
procession to King Solomon’s Temple, could also 
practically provide drinking water. A viewing 
booth to reflect on St. Andrews War Memorial 
for the Masons could become a temporary ticket 
office for an event. A tool-store, to display the 
artifacts of Freemasonry could similarly double 
as a bar. A staircase, hidden within a box under 
the glass dome could symbolise the act of 
ascension through the ranks of Freemasonry, or 
provide a novelty to a public audience. By 
engaging with the booths, a user comes to 
understand more about Freemasonry.  

Overall, the adaptable booth concept, based on 
The Old Testament reference of procession to 
King Solomon’s Temple, reinforces my aim that 
the entrance hall of the Freemasons Hall should 
respectfully play up its association with secrecy 
and myth to appeal to a wider audience as well 
as its own.  

IMAGE:
Still life reference to the desk  of the Grand 
Master Mason featuring the business card of 
Hunter Crawford, plans of the building, a 
masonic ring, tender costs sheet and ‘masonic 
box.

dESIGN BrIEF



the proposal at the initial stage of the design  
considers that the entrance hall functions well 
as it is but the atmosphere could be inhanced to 
play up the idea of exclusivity, secrecy and the 
various urban legends that appeal to the public 
about Freemasonry. By changing the quality of 
the light the space can become more challenging 
to navigate and fun to engage with and explore.

Olafur Eliasson’s Weather Project, an 
installation in the Tate Modern Gallery, London, 
in 2003, makes for an useful precedent on how a 
manipulation of light can change atmosphere 
and the persception of a room. Within the 

Freemasons Hall, the ability to install a single-
light fitting from above like this precedent is 
limited by the relativley small footprint of 
natural light reaching the ground floor level.
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prECEdENTS

1 Kings 7:27-37
27 He also made ten movable stands of bronze; each was four 
cubits long, four wide and three high.

28 This is how the stands were made: They had side panels 
attached to uprights. 

29 On the panels between the uprights were lions, bulls and 
cherubim—and on the uprights as well.

30 Each stand had four bronze wheels with bronze axles, 
and each had a basin resting on four supports, cast with 
wreaths on each side.

The idea of procession into the entrance hall could become 
symbolic of the pilrimage to King Solomon’s Temple, which 
is a key legend in Freemasony.The Bible makes direct reference 
to a type of structure worshippers would prepare spiritually 
in before making the final journey to the temple. This idea 
suited the brief for an adaptable intervention within the 
entrance hall. 

1. ENTrANCE HALL AT THE VENICE BIENNALE 2016
Twenty lightbeams cut diagonally across a dark room 
designed by the artist Anja Thierfelder. This concept would 
work to guide visitors in the hallways of the Freemasons 
Entrance lobby. 
 
2. GOLrAN FLAGSHIp STOrE MILAN
This staircase demonstrates how vividly Gold can reflect 
light in a darker interior. Such an oppulent material would 
suit the grand atmosphere in the Freemasons Hall

3.BrASS KITCHEN, rATHMINES, dUBLIN
This bank of brass cabinets creates a warm feature in an 
otherwise sparse interior smilar to the Freemasons Hall. 

3.STUdIOILSE BrASS CABINET
The detailing of this minimal piece of furniture expresses a 
quality which would suit the Masonic Hall. 

SOLOMON’S TEMpLE

>>
>>
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The concept of a brass booth, similar in 
proportions to the Bible passage relating to King 
Solomons Temple, became the symbol of this brief. 
Its simplicity makes it incredibly adaptable 
functionally and in its positioning on site. 

The booth also allows for a more personal 
simulation of masonic atmosphere. It is easier to 
control the emotional response of a person to 
an interior if they are contained in a solo 
occupant booth instead of a large entrance hall. 

A MASONIC BOOTH
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drAwINGS

The booth concept extends to 4 units with 
individual functions and locations.

The circulation of the ground floor entrance 
hall is interupted by the booths, forcing 
engagement. The function of each booth can be 
adapted depending on audience, Freemason or a 
member of the public. 

As the entrance hall may need to operate without 
the booths in place, they are designed to wheel 
neatly into the storage space already available in 
the east cloakroom. 
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drAwINGS
Considering the rich detail of the existing 
interior, the intervention is releatively simple in 
structure. A timber frame supporting the booth 
is set on fixable wheels to allow the booth to be 
moved and adapted depending on its user. 

GrOUNd SECTION jUNCTION OF BOOTH UNIT
All unit- finger groove detail to door edges.
Furniture grade timbe frame on casters.
To be finished in 20 guage, 33mm sheet metal 
cladding. Polished brass finish with digital 
etching detail. Suspended mild steel grid floor 
plate. Interior and external screwed plate 
supports. Interior floor to include LED strip 
lighting.

SUPPLIERS, QUANTITIES, SPEC AND COSTS
Brass sheeting: C108 @ 0.5mm: John Hood & Co., 
Clydebank, 

Birch Ply: 24mm BB Grade EN636-2 CLASS 3, 80 
Sheets @ £12.5

Timber frame:  Spruce C16 CLS 50mm x 47mm
16no. 

Select Heavy Duty Polypropylene braked swivel 
castors @ £14 each

Velvet Upolstery: Cole & Sones F111/110 43 
Magenta, @ £92.m2

8no. Internal Door Handles: 500mm @ £167 each

- -
 - 

- -
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CONFIGUrATION
The exploded structural model of the font booth 
demonstrates the layers of structure that 
compose each unit.  

The machanically etched brass cladding is press 
mounted onto a subframe of birch ply. The ply is 
fixed onto a softwood timber frame stud. This is 
fixed together using dowel and screw fixings. 
The substructure of the mild steel mesh floor 
plate and ceiling grill allow an LED light fixing 
to illuminate each booth interior. 

Each booth serves a double function and can be 
adapted for the public or for private 
masonic events. The location  of the booths 
allow for passing between them externally but 
interaction is encouraged on an individual basis. 

While the materiality is simple, it suits to nature 
of the space as the metal finish will reflect the 
existing interior without causing a distraction. 
Each booth serves a primary function. To wash, 
to sit, to work and to climb.

>>>>
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FOUNTAIN
cLEANSE/ DRINk
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DISPLAY/ SERVE

STAIRcASE
ASCEND/ PLAY
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PLAN / SECTION

1. 2. 3. 4.

FOUr MASONIC MICrO INTErIOrS

The font booth is the truest representation 
of the structures mentioned in Old 
Testament Book of Kings. It’s simple faucet 
and basin cater to washing symbolically 
but could be adapted to fill water the 
water bottles of Fringe Festival audiences.  

Stone working tools remind visitors of 
the origins of the Freemasons. During the 
Fringe Festival the workbenches can be 
adapted into a bar which also represents 
the Freemasons reputation of hospitality 
towards its members.  

The interior of the staircase booth is 
symbolic of rising through the ranks of 
Freemasonry. The walls feature 
decoupage portraits of other famous 
Freemasons, watching and silently guiding 
the ascent. A hatch at the top of the booth 
provides an opportunity for reflection.  

There is a perception that Freemasonry is 
disinterested in the frivolity of decoration 
for its own sake. However Freemasonry 
can be decadent in its precise execution of 
materials. In the sitting booth rich velvet 
coverings represent this inherent respect 
for fine detailing.  
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FrEEMASON//
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A HOME 
FOr TwO 
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dESIGN 
BrIEF
Semester II studio meant moving away from detail 
design to look at interiors within urban 
landscapes. Designing at the macro scale provides 
an opportunity to consider the context around 
The Freemasons Hall and how the site should 
serve its neighbourhood to remain vital to the 
city into the future. The seed question of this 
semester was asking how the Freemasons Hall 
could benefit the city of Edinburgh. 

Initially this work addresses the roll of the 
Freemason Hall through time periods, from its 
conception, its current function and what its use 
may be in the future. This question of relevancy 
to place is what has given structure to the brief 
for a stonemason’s school at 96 George Street. 
The brief argues that this new function would 
boost longevity of the masonic institution and 
revitalise its place within the New Town of 
Edinburgh. 

In tandem with this investigation during second 
semester I attended the Conservation 
Technology course which gave me a great insight 
and appreciation for conservation concerns in 
the New Town of Edinburgh where the 
Freemasons site is located. 

While the importance of this continued repair is 
indisputable, the trades and skills to repair 
Edinburgh’s sandstone buildings is being lost. A 
revival in stonemasonry apprenticeships is 
required to maintain the city. I addressed the 
problems presented in the Conservation 
Technology course, with a design solution in 
studio.

IMAGE: CUT + PASTE exploration of ways to 
reoccupy the entire site of the Freemasons Hall. 



This map shows several sites close to the Freemasons Hall 
where these decay mechanisms are visible. The chimney stacks 
of North Castle St require repair, No.18 Georges St has been 
badly cleaned in the past and scaffold marks are visible on 
Bute House which require patching. 

One barrier to solving these maintenance issues lies in the 
lack of original materials and stonemasons. As quarries 
disappear, modern repairs to existing stonework must match 
the characteristics, colour and strength properties of what 
they are replacing. An unsuitable repair may cause further 
decay and the failure of the existing masonry.  This is why 
stonemasons are essential to the New Towns survival.

At the start of semester 2 undertook a guided 
tour of the New Town with the architect 
Georgina Allison as part of the Conservation 
Technology course.  The most prevalent building 
material in this area is a type of sandstone from 
the now defunct Craig Leith quarry. Sandstone 
was the most readily available stone at the time 
of the New Towns construction. damp 
weather conditions are unsurprisingly the 
greatest threat to this highly porous material. 
Other issues such as salt erosion, badly 
maintained chimney stacks, unsuitable cleaning 
treatments and concrete lime mortar 
replacements.
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STONEMASON ENTRANCE

BIRO PEN

This rough stonework facade accompanied by a myriad of 
vents and pipes is partially visable Rose Lane North. This is 
the tradesman’s entrance. 
It is where palettes of stonework are delivered, where vans 
are parked up and apprentices take tea break in the open air. 
It is vital that the back facade on Rose Lane has a character 
distinct from its sister entrance on George St.

FREEMASON ENTRANCE

WATERCOLOUR

The facade of The Freemason Hall at 96 George St holds a 
prominent position in the New Town. 

While it is flanked by both classical and modern blocks, its 
stance and proportions communicate a building with an 
authoritative character.  This threshold is an arrival point 
for the idea holders in masonry. 
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FREEMASON  Entrance via Georges St.

STONEMASON Entrance via Rose Lane

CITY FABrIC + 
STAKEHOLdErS

Since this area was first built, little has altered 
the grain of the city blocks. While the urban 
fabric has remained untouched, the streetscape is 
vulnerable.

Materials decay, salt errosion, falling masonry, 
poor repairs and insensitive interventions have 
been a concern since the 1970s in the New Town 
with the formation of Historic Scotland. This 
site provides a wealth of opportunity to train in 
stonemasonry.

Many organisations are responsible for 
conservation work in the city. Edinburgh World 
Heritage (who identify, advise and fund 
conservation projects), The British Geographical 
Survey  (a research institution that analysis the 
characteristics of masonry samples and advise 
on appropriate stone matches) and Edinburgh 
City Council (who enforce planning laws and 
approve applications). ESALA’s department of 
conservation also have a keen interest in New 
Town development, with many of its professors 
and tutors using it as an active teaching site. 
The Freemasons original purpose was to act as a 
trade union for stone masons in Scotland, but 
as society has evolved it has become far removed 
from this function.
 
Since 1999 Edinburgh World Heritage have been 
the public point of contact for informing people 
on traditional building skills locally. In the 
context of apprenticeships they have run live 
projects for stonemasons in the past and are 
looking to expand their Traditional Building 
Street Festival. Fiona McDonald, a conservation 
architect with Edinburgh World Heritage 
indicated that a new site for training 
stonemason apprentices is always being sought. 
The Freemason Hall could provide a site for this 
important search and training work.

 - - - - - - - - -
 - - - - - - - - -

 - - - - - - -
 - - - - - - -
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FUTURE: FANTASY
A Street Returned to Nature. 
The New Town’s built fabric decays slowly 
and flora and fauna creepinto the urban 
environment.

PAST
An Exclusive thoroughfare for the Gentry. 
the horse and cart are the pinnacle of 
technology. Servants run the back-of-
house. 

PRESENT
A Commercial High Street. 
Flagship stores of luxury global brands and 
chain enterprizes. 

FESTIVAL
A Street for Tourists & Revelers.
Christmas markets, Fringe shows and Street 
festivals alter the character of place.

FUTURE: FAILURE 
Street Decay & The Climate Crisis.
As late stage capitalism sets in our climate 
begins to fail and urban decline sets in. 

FUTURE: REVIVAL
A Healthy Street Maintenanced.
The Freemason’s realign themselves with 
education, their site act as an knowledge 
bank to maintain the New Town forever.

TIME + EVOLUTION

STAY AT HOME

CUT + PASTE ELEVATION
In considering how a stonemason’s school would 
act to keep the Freemasons Hall relevant to its 
place in the city I worked with cut & paste studies 
to explore alternative timelines, past, present and 
various futures predicted for the site. 

This also helped form my understanding of 
audiences engaged with the building, such as 
stakeholders and pedestrians on George St.  
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STONEMASONrY wOrKSHOp AT ESALA
Jordan Kirk (25 years as a stonemason) 
discussed health & safety concerns being a 
factor in the decline of the trade. However 2-4 
year apprenticeships have adapted methods and 
workshops to deal with these concerns around 
toxic dust in training sites with better 
ventilation.

Stone once extracted from a quarry is usually 
squared off from a boulder by an apprentice 
into a state known as ashlar. The finer the finish 
of the ashlar face, the greater the skill of the 
apprentice. It can take 18 months to reach this 
level of skill.

“NOTHING BETTER THAN A 
PLAcE OF HUMAN 
SAcRIFIcE”
EDINBURGH NEWS, 1850 in relation to the conditions 
in stoneyards around the city.

THE STONEMASON
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STONEMASON HISTORY IN THE CITY
Stonemason’s typically begin their careers as 
apprentices at 16 and retire in their late 30’s to 
early 40’s. 

Health risks such as silicosis (the inhalation of 
silica dust) and working outdoors in the poor
Scottish weather are major factors in the 
decline of stone-masonry apprenticeships in 
Scotland.

Out of the 73 stonemasons that worked on the 
construction of the Scott Monument, 50 died 
shortly after its completion due to silicosis.



prECEdENTS 1+4. dETrOIT, MICHIGAN USA 
The city of Detroit is an example of a place that 
lost its original function but kept a sense of 
vitality through alteration and adaption. Sites 
like the auditorium space in the Michigan 
Theatre is now defunct it is kept from 
dereliction as it operates as a parking garage. 
Vitality can be maintained even as grandeur is 
lost. This is a lesson for the Freemasons Hall.  

2 . THE POMPIDOU CENTRE, PARIS
Renzo Piano designed this gallery to express 
functions often concealed internally, 
externally. This concept could solve the issue of 
how to provide ventilation to the stonemasons 
Hall. 

3 . GALLERIE DELL’ACCADEMIA, VENICE
The delicate intervents to this classical building 
echo the harmony found often in Carlo Scarpa’s 
work in the city. I was inspired by the class trip 
to Venice greatly in terms of adapting Interiors.

5. pAULA SCHEr, NEw jErSEY pErFOrMING 
ArTS CENTrE 

The graphic designer employs environmental 
graphics to revitalise an institutional identity 
with a distinctive character. For a new 
threshold to Rose Lane, the stonemasonry 
school would benefit from a distinctive 
elevation, striking enough to attach attention 
in its concealed location. Decal of text relating 
to stonemasonry could be applied to create this 
distinctive identity.  

 
6.dAVId CHIppErFIELd, BErLIN GALLErY 

The juxtaposition of a pristine classical 
building and a modern structure is most 
striking in this example. A harmony of new and 
old can be applied to the Freemasons Hall in 
thinking about both user groups enrich the 
space.  
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prOGrAMME + prACTICE
3. ROOF LEVEL: FREEMASONS 
Janitorial suites

2. MUSEUM + LIBRARY 
ROOMS: FREEMASONS 
Retaining existing functions. 

1. OFFICE + CEREMONIAL 
ROOMS: FREEMASONS 
Retaining existing functions. 

0. ENTRANCE LOBBY: SHARED
Retaining existing bathrooms with a 
new lift and coffee dock area. 

-1. EDUCATIONAL SUITES:
STONE MASONS
New climate controlled stone stores, 
laboratories, classrooms + tool store.

WORKSHOP + LECTURE + 
DEMONSTATION AND SUPPLY 
AREA
Apprentices will be stationed at 
hydro-powered workbenches on the 
basement and ground floors. 
Two service voids, one to the rear 
elevation and the second under the 
central dome will allow material and 
air circulation. 

New window shutters will also 
improve passive ventilation. 

The attic level will remain but will 
provide mechanical plant such as 
water tanks and extractor fans for 
the main workrooms. 
A new rooflight will separate the 
workshop hall from the main building. 
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A new set of teaching suites, laboratories, 
archives and storage will programme the 
basement floor. A new large shutter system will 
open up the rear elevation of the building for 
the movement of building materials and 
machinery in and out. Hydraulic  workbenches 
will be the main stations on which stone
masonry apprentices will learn how to face 
stonework.

Climate controlled archives will give masons 
access to stone samples which can be further 
analysed in the laboratory.

The wall between the entrance hall block and 
grand hall will be replaced and sealed with 
glazing. The Grand Hall will be opened up and 
rusticated with a pit access floor to the base-
ment levels and new adjustments for 
ventilation including the removal of the organ, 
the balcony level and a new glass ceiling in part 
over the hall space separating front block and 
construction workshop. A Curtain wall system 
will allow views between the  triple volume of 
the Stonemasons workshop and grand staircase 
of the  freemasons offices and suites.

This is intended to keep physical separtion in 
place between both groups and funtions 
considering the practical work of a stone
mason can generate toxic silica dust which is 
best sealed away from the freemason patrons. 
Similarly, visitors to the Freemasons Musuem 
would not be allowed wander into the Stone-
masons workshops.

drAwING

BASEMENT FLOOR  

ROOM 
NO. 

EXISTING USE PROPOSED 
USE 

AREA 
(sq.m) 

ADAPTION/ COMMENTS 

0.1 Store Area 1 - 17 No change of use. 
0.2 Store Area 2 - 23 No change of use. 
0.3 Store Area 3 Larger Store 10 Merged rooms for a larger store. 
0.4 Corridor 1 - 17 No change of use. 
0.5 Utility Area - 13 No change of use. 
0.6 Store Area 4 Staff WC 6 New washroom created. 
0.7 Freemasons Archive - 37 No change of use. 
0.8 Catering Area Geological 

Sample 
Archive 

50 New climate-controlled archive for 
samples of stone from the New 
Town. A small BGS library.  

0.9 Main Corridor - 115 No change of use. 
0.10 Store Area 5 New lift  17 New lift lobby space. 
0.11 Store Area 6 Staff 

Kitchenette 
10 Break room area with a tea station. 

0.12 Plant Room Staff Break 
Room 

13 New break room area for staff. 
Demolition merge with room 0.11. 

0.13 Store Area 7 Plant Room 20 New larger area for M&E services. 
0.14 Conference Space Laboratory 107 New classroom laboratory suite. 
0.15 West Corridor - 14 No change of use. 
0.16 Dining Hall Workshop & 

Tool Storage 
220 A stonemasonry teaching 

demonstration area and tool store. 
0.17 East Corridor - 27 No change of use. 
0.18 Men’s Bathroom - 11 No change of use. 
0.19 Ladies Bathroom - 12 No change of use. 
   739  

 

 

 

 

 

 

 

 

 

 

 

 

 

GROUND FLOOR 

ROOM 
NO. 

EXISTING USE PROPOSED 
USE 

AREA 
(sq.m) 

ADAPTION/ COMMENTS 

1.1 Men’s Bathrooms - 20 No change of use. 
1.2 Men’s WC Lobby - 4 No change of use. 
1.3 Staff WC 1 - 3 No change of use. 
1.4 Security Room H&S closet 3 Safety equipment for site visits 

stored here.  
1.5 External Entrance 

Lobby 
- 20 No change of use. 

1.6 Ladies Bathrooms - 25 No change of use. 
1.7 Staff WC 2 - 2 No change of use. 
1.8 Ladies WC Lobby - 5 No change of use. 
1.9 Entrance Hallway Site Briefing 

Area 
140 Gathering Place before attending 

site visits.  
1.10 West Cloakroom New Lift 20 Remains a cloakroom, new lift. 
1.11 East Cloakroom Tuck Shop 20 Coffee dock and sweet shop.  
1.12 Grand Hall Lecture 

Theatre and 
Exhibition 

Galley 

430 Dually shared with the Freemasons, 
to accommodate displays of fine 
stone carving work and guest 
lectures. 

1.13 Western Rear Stairs - 20 No change of use. 
1.14 Backstage Hallway - 20 No change of use. 
1.15 Eastern Rear Stairs - 20 No change of use. 
   752  
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drAwING 

As the new Stonemasonry School will be 
accessed from Rose St Lane North, it felt 
important to give the new entrance a distinctive 
identity from the george st entrance. 

By wrapping the facade in graphic text 
relating to buildings worked on by Scottish 
stonemasons in the city and the motto of free-
masonry, apprentices are reminded of the 
historic legacy of their work.

Partial removal of wall between front and rear 
blocks +new rooflight used to articulate the 
gap between pristine freemasonry and the dusty 
workshop of the stonemason, Additional 
ventilation and ramped service door added a the 
rear. 

Note also the removal of 1st floor balcony, the 
organ and partial removal of the floor beneath 
the rooflight. decorative wall panelling and 
joinery also to be removed. in working areas.
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FrEEMASON/

CHARACTER STUDIES

These perspectival sections showcase how the 
building must be altered to accommodate the 
brief for a stonemasonry school in the grand 
hall. The stage organ and a portion of the back 
wall is removed. This new void promotes 
circulation of air and materials. The wall to the 
back of the grand staircase is removed. This 
visually connects the Freemasons to their 
historic foundations in the working of stone. 
For the stonemasons looking into the staircase 
of the Freemasons they should be reminded of 
the progression of their training and the 
apprenticeship journey to becoming a master.  

There is no physical connection between these 
two worlds. The practical is removed from the 
theoretical in order to protect the finer rooms 
within the building from stone dust and 
intrusive sounds. 

In the sectional renders the glazed link shown 
acts as a rooflight and should provide an 
envelope of illumination philosophically 
between the theoretical and practical worlds of 
masonry. It highlights their differences and 
provides a moment of reflection. I have used a 
pencil hatch rather than a photo realistic 
render for the drawings as it is evocative of 
chisel marks on the ashlar face of worked stone. 
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SEMESTEr 3

dESIGN BrIEF
rESEArCH
INTErVENTION
prECEdENTS
drAwINGS
VIdEO 

FrEEMASON//
FrEESpACE>>>



SUBVErTING AN 
INSTITUTION VIA 

ITS INTErIOr
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SUBVERSION 
NOUN 
Subversion refers to a process by which the 
values and principles of a system in place are 
contradicted or reversed, in an attempt to 
transform the established social order and its 
structures of power, authority, hierarchy, and 
social norms.

ANCILLARY 
AdjECTIVE 
providing necessary support to the primary 
activities or operation of an organization, 
system, etc. 

“ancillary architecture of the Masonic 
institution” 

DICHOTOMY 
NOUN 
A division or contrast between two things that 
are or are represented as being opposed or 
entirely different. 

“a rigid dichotomy between the exclusive 
institution of Freemasonry and the inclusive 
natural world.” 

- -
 - 
- -
 - 
- -
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dESIGN 
BrIEF 
THE AIM OF THIS BrIEF IS TO SUBVErT A 
SINGULAr INSTITUTION, THE FrEEMASONS 
HALL, ANd rEMOdEL IT AS A COLLECTIVE 
‘FrEESpACE’ ENVIrONMENT.  

The Freemasons Hall’s current primary function 
is to host the ceremonial activities of the masons. 
The configuration of rooms and ancillary 
architectural elements such as door cases and 
ceiling plasterwork support this function. It is a 
totalising design approach.  

As the users of this building have not changed, 
neither have the interiors which support the 
functions they require. This is a rarity in historic 
buildings. The endurance of the interior supports 
the theory that the Freemasons are still a 
powerful institution.  

This is a theory that I want to challenge in my 
brief for the synthesis semester. While the 
architecture is still functional, its exclusive 
audience and hierarchical organisation require 
subversion to remain relevant in the modern era. 
The current iteration of the Freemasons Hall is 
at odds with my belief that institutions and 
beautiful spaces should be open and accessible to 
all people inclusively.  

In semester II I proposed revitalising the 
Freemasons Hall by modernising its function and 
users. In that brief I proposed a stonemasonry 
school on site which would maintain the 
buildings relevance to the city into the future. 
This brief also offers an opportunity to test how 
an exclusive interior could be opened up and 
shared with the public. In some respects the 
synthesis brief is a clarification of the semester I 
brief to make the Freemasons entrance hall more 
welcoming to the rest of the city.  

The same ambitions, to revitalise and welcome 
the city are inherent in the synthesis brief for 
Freespace.

wHAT IS FrEESpACE?: A FrEE GATHErING 
SpACE IN THE CITY 

The brief for this project is to assemble a place 
for anyone to meet freely, sit, discuss, and 
organise in beautiful and accessible shared 
rooms within the Freemasons Hall. When George 
Street was initially designed The Assembly Rooms 
provided a space for public gatherings. Today, as 
George Street has given over to commercial 
enterprises it is difficult, if not impossible, to find 
a place to sit (without having to pay for 
something first), for the purpose of meeting 
leisurely. As the Freemasons claim to be a 
charitable institution, I see scope for the 
building to provide this function altruistically. 
I have called it ‘Freespace’ as a play on the name 
Freemason and because it will be free to access.  

FrEESpACE MANIFESTO 

The interior alterations will focus on the 1st 
floor rooms addressing George St. which I 
consider in their current iteration to be the 
richest in symbolism & ceremonial function for 
the Freemasons, particularly the Grand 
Committee Room and the Grand Master Masons 
Office.  

 

As a parameter of conservation design, the brief 
aims to alter the function and occupation of 
these rooms without radically altering the 
ancillary architectural elements of the original 
spaces. A proposed intervention to cater for a 
new audience should act to showcase the past 
while embracing new audiences. The primary 
architecture of the building however may be 
altered to allow for greater accessibility, as 
referenced in part 4.2 of the Scottish Building 
Regulations for access within buildings.



The answer to who Freespace is for is limitless. 
There should be no restrictions on who public 
space can be used by. Freespace is an altruistic 
amenity. Publicity posters around the city will 
draw audiences to the site while a continuous 
programme of events will maintain engagement.  

As well as maintaining an audience for these 
rooms I will propose a new separate 
accessible  entrance which will act independent 
of the grand staircase from the ground floor/ 
street level. There will be no engagement with 
the entrance hall or the masonic institution by 
the public. Those who know about Freespace can 
slip into the external entrance porch and up-
stairs without being vetted.

FrEESpACE

- - - - - - -  
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The map shown gives a rough guide to how 
much lucnch is likely to cost in each 
establishment on George Street. This 
information gives evidence to my theory that 
there is no space you can go ‘freely’ near the 
Freemasons Hall.  

Foot traffic on George St belongs to people who 
work and shop in the area during business hours 
and potentially dine. There are no neutral 
locations for local office or retail workers to 
eat a packed lunch or for shoppers to sit down 
and rest. That is why Freespace is essential and 
why a charitable institution, like the Freemasons 
should consder providing it.
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INTErIOr 
LAYErING

>>>>

COLLAGING CONTrAdICTIONS 

The first empty perspective drawing only 
indicates the proportions of the room. We know 
it is an exclusive space designed for the use of one 
man, the Grand Master Mason. While the 
interiors themselves are well maintained and 
arguably do not require replacement, the 
function and occupancy of this interior 
faces diminishing relevancy in the modern world. 
The brief, to create Freespace for an audience of 
many, is devised to prevent the Freemasons Hall 
from fading out of vitality.  

The second depiction of the same room explores 
how it could be subverted through occupation 
rather than by architectural alteration. 

The tableau is intended to be humorous as it 
breaks down the seriousness of the existing Free-
masons. It subverts what is considered classical, 
well ordered and ‘correct’ with messy, modern, 
human touches. It shows how the interior 
architecture does not need to change to allow 
for more inclusive functionality.  
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EXISTING SpACES

In attempting to understand the significance of 
rooms such as the Grand Committee Room and 
Grand Master Masons Office I found Ro Spankie’s 
text “Drawing Out the Censor’s Room” contained 
many parallels in dealing with surveying a 
historic institution.  

This piece of writing deals with The Censors Room 
at the Royal College of Physicians, London and 
aims to discuss how the intangible layers 
within a space can be represented (Spankie, 2012). 
The principal rooms in the Royal College of 
Physicians function around ceremonies and 
traditions, much like the Freemasons. 

Intangible layers of tradition, hierarchical 
status and patriarchal power can be understood NEw AUdIENCES

AcTIVIST GROUPSDANcE cLASSES

CHILDREN PLAYING

FREELANCE WORKERSMOTHERS + BABIES

in a reading of the history of spaces within both 
institutions.

The architect Indigo Jones was responsible for 
designing a key iteration of the Censor’s Room.
His experience as a set designer at the court of 
Charles I meant he considered this room as a 
stage to display artifacts and act out ceremonies.

Hunter Crawford may possibly have considered 
the Freemasons Hall as a site of staged activity 
and the showcasing of masonic ephemera too.

By speculationg these considerations in the 
architect’s original brief I am able to propose 
what layers of the interiors remain relevant and 
what new activities can be implied. 

LADIES cHATTING
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1. 2. 3. 4.

5. 6. 7. 8.

1.ULLA VON BrANdENBUrG, CUrTAINS, 2017 
Her work uses soft architectural elements, curtains 
to set a stage or imply an event has taken place here, 
in a way to elaborate on how rituals and stories 
form out built environments. These ideas relate 
heavily to Masonic rituals and ceremonies. 

2.TATIANE FrEITAS: MY OLd NEw CHAIr 
The artist uses acrylic to repair chairs. The concept 
is rooted in the idea of usefulness and boost the 
longevity of the object. In the context of the Free-
masons furniture, this method of modern repairs 
could be employed to make a statement about 
apricating craft.  

3. pETEr ZUMTHOr: VENICE BIENNALE 
Curving rails featuring a gradient of colourful 
clothes displayed in a dark room. A fluid, soft and 
ethereal pavilion to experience. This concept of 
a ‘soft’ layer within the Freemasons Hall appeals 
greatly as it is the antithesis of the existing hard 
interior.  

4.dANIEL STEEGMANN EXHIBITION IN pOrTO  
Dealing with the idea of transition within spaces. 
The screens have a sensory application in how they 
invite users to touch which results in the creation 
of sound. Such sensory stimulation would be 
welcome in the Freemasons Hall.  

5.GUBANOVA ANd GOVOrKOV,GENErATIONS,2013  
The installation at the Ca Foscari Universita, Venice, 
is composed of doors gathered from around St 
Petersburg. Doors in Russia and the Freemasons 
Hall are similar in that they restrict access. Doors 
can be viewed as anti-social in both contexts. 

6. FOGALE ALLEGrI AT LONdON dESIGN 
FESTIVAL 
London studio Fogale Allegri designed a series of 
colourful acrylic panels on the bridge space 
between two galleries. In the Freemasons Hall this 
could be the distinction between Freemason and 
Freespace interiors.  

7.wUTOpIA LAB, SUZHOU BOOKSTOrE CHINA 
The colourful form is intended to attract passers-by 
to the 3rd floor location from the street below. In 
the Freemasons Hall, pedestrians on George Street 
would similarly be attracted to the view from the 
first floor of a colourful installation within.  

8. rCr ArCHITECTS: LES COLS rESTAUrANT 
These curtains are identical to sheeting found in 
abattoirs or warehouses. In the Freemasons Hall 
this material would be is transparent while durable, 
protecting the original walls from wear and tear 
while maintaining visibility. 



>>>
By suspending the exploded chair in a hard resin 
the materiality becomes modern and practical.  

I consider the doors in this portion of the 
Freemasons Hall to be anti-social as they close 
off rooms and restrict access. I intend to 
re-purpose these doors as tables, casting them 
similarly in a clear resin to make them useful as a 
flat surface to work from. 

The new door/desks will be sit on trestles that 
can be placed in storage when not in use. 

Furniture is a key part of the functionality of an 
interior. This furniture should be flexible to 
allow adaption to a variety of audiences. In terms 
of my aim to subvert the hierarchy of the 
existing I proposed breaking or de-constructing 
the existing purpose designed seating in these 
rooms to reveal their construction. The existing 
furniture in these room was specifically designed 
for the Freemasons. It is of fine quality and has 
remained functional for over 100 years, the skill 
it the crafting is a micro example of the 
Freemasons value for built objects. 
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SEELINGE 
NOUN 
covering of the walls or ceiling of a room to 
make them draft-proof.  

Things are most often clearest, best understood 
or strongest in definition when placed in 
contrast. A straight line with a curve, 
monochrome and technicolour, public and 
private. The new installation to subvert these 
rooms from exclusive and old-fashioned to open 
and modern is to be thought of as a new layer 
best understood in contrast with the existing. >>>>

The proposed new layer of structure within these 
rooms, is lightweight and modern in its 
construction in comparison with the existing. 
The form is fluid and undulating next to the 
strict geometries and classical proportions.  

A new steel frame with a toughened glass floor 
and suspended rigid gauze curtains will act as 
the installation to subvert the chosen spaces on 
site. This intervention creates a distinctly 
modern layer without destruction or 
concealment of the existing interior.
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drAwING

- - - -

Freespace must be accessible from the street. 

Partial replacement of the entrance steps with a 
wheelchair lift is necessary to fulfil this 
requirement. A new staircase and elevator have 
been created by borrowing redundant space from 
both bathrooms adjacent to the external 
entrance lobby. On first-floor level the new 
staircase will arrive into the former Grand 
Master Masons Office. This room will now act as 
the public entrance suite. The original 
administration office and the Grand Committee 
Room will act as flexible event spaces, dictated by 
the needs of Freespace users. 

FIN
A

L FO
LIO

 * SEM
ESTER III

pLAN



drAwING
Materials selected are sleek and modern in 
comparison with the current material palette. 
The curtains form is irregular and undulating, 
visually its curves and primary colours will 
contrast with the existing dark tones of the 
room. 

The primary supporting frame will be anchored to 
the perimeter frame of the new suspended glass 
floor, with a few key supporting hooks tethered 
to the plaster ceiling. The vertical elements of the 
steel frame will be slim in profile and be places 
at regular spacings to correspond with existing 
breaks in the architraves and panelling.
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 - 
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Secondary bracing will be provided with cleats 
and pulleys tying the curtain back to the frame. 
The frame will be rigid but the curtain can be 
pulled around to adapt the room, closing off 
more private corners or opening out to frame a 
view.  

The translucent gauze curtain will have an 
ephemeral quality, light and fluid. 
It is intended to echo the transparency of the 
new raised glass floor and resin casted explored 
furniture. The curtain can be pulled away and 
the frame dismantled. The room can be returned 
to how it once was previously. 
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FrEESpACE VIdEO

THE FILM ‘FREESPACE- THE FREEMASONS HALL’ 
explores the audience that might inhabit the 
Freemasons Hall if it were opened up to the 
public. The interior interventions are background 
scenery to the kind of activity that might take 
place within these rooms. The rationale behind 
filming the model in this way is to express more 
than what a drawing can expose. Sound and light 
are not static. They are major influences on how 
spaces are perceived.

The dialogue played over the panning shots 
featuring cut out paper characters relate in parts 
to events that have occurred during lockdown.  
In other shots I have mitigated this rigid 
contextual time framing with snippets of random 
dialogue and music. 
A ticking clock sound punctuates these scenes. 

Character shown represent the variety of audiences 
Freespace could accommodate.  

The film features a set design model presented 
visually like a view into a dolls house. I consider 
this style of model appropriate as it is more tangible 
to displaying narrative environments than 
traditional architectural models.   

“Not only do buildings and particularly their 
interiors evolve over time through change in use 
and wear and tear, but so too does the inhabitant. 
While there are conventions governing the 
drawing of the structure of a house, the 
topography of these other less tangible interiors is 
unstable to say the least and offers an absorbing 
but slippery territory for any attempt at 
representation.” (Spankie, 2012)
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wATCH FrEESpACE ON VIMEO
HTTpS://VIMEO.COM/441774655
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“Alternative-hedonism is the practice of finding 
pleasure in things other than consumption. 
It identifies self-interested motivations for less 
environmentally destructive practices.” 
(Soper, 1995,) 

The Environmental Design course contributed 
to my thinking in terms of the ethics of design, 
materials, and ecologies. During this course, the 
work of philosopher Kate Soper in establishing 
the concept of ‘Alternative Hedonism’ became the 
focus of my summative essay. Alternative 
hedonism challenges how we as consumers place 
value on the new and the shiny in a capitalist 
society. The alternative to consumer driven 
hedonism is framed as an appreciation for slow 
craft and vernacular design strategies. I chose to 
structure my essay on how Soper positions 
Ireland as a land embodying ‘alternative 
hedonism’ and how this national outlook might 
be represented on the global stage of 
architecture through Grafton Architects Yvonne 
Farrell and Shelley McNamara’s, curation of the 
2018 Venice Architecture Biennale.

In terms of research for this argument, I 
examined Grafton Architects Manifesto in order 
to align it with Soper’s principals of ‘alternative 
hedonism’ and sought out references to where 
the architects had invited guests to curate 
pavilions based on ideas routed in local 
vernacular approaches. I also explained how 
Ireland was viewed as ‘backwards and secular’ 
for much of the 20th century in terms of global 
economics. The idea of a slow or ‘backwards’ Irish 
approach to consumption feels today like a 
direction we should all be returning to in light 
of global environmental challenges. 

ENVIrOMENTAL 
dESIGN

My own philosophy of interior conservation, as 
demonstrated in my work relating to the vitality 
of interiors in the Freemasons Hall, is influenced 
by this concept of stewardship. Grafton 
Architects manifesto for the 2018 Venice 
Architecture Biennale demonstrates examples 
where vernacular approaches produce 
sustainable designs which feed into a culture of 
stewardship. The slow design movement fosters 
the values of well-made, durable design, which 
creates a relationship between the user, the 
maker. (Thorpe, 2012, p.77) While the 
Environmental Design course feeds into my 
thinking as a designer intrinsically it is still an 
evolving subject I will continue to engage with 
in the future.  

THE COUrSE
I decided to undertake the Conservation 
Technology course in semester 2 as I viewed it 
an opportunity to build on my previous work in 
conservation architecture. 

A conservation assessment report on a chosen 
structure formed the summative assessment for 
this course. I selected Leith Theatre as the subject 
of my report since its interiors required 
considerable attention in terms of 
conservation repair and I had a personal 
fondness for the venue. Decay mechanisms such 
as water ingress due to poor maintenance to the 
exterior walls contributed primarily to the 
internal disrepair as well as a period of disuse 
and a lack of continuous ventilation.  

Leith Theatre Trust provide a particularly vital 
resource for the community by maintaining this 
building and this engagement is reflected in the 
theatres intrinsic value. In terms of an agenda 
for repairs I suggested that the interiors, once 
stabilised and appropriate public safety measures 
implemented, should not be restored. This 
suggestion was argued to allow for a reflection 
on the layers of history represented in the state 
of the main auditorium.  

As a conservation interior designer I aim to 
represent these narrative layers. In this case the 
best way to represent the story of Leith Theatre is 
to apply the lightest possible approach to 
conservation of the site through regular 
maintenance.  

dEVELOpEd THEOrY
Previous to undertaking this master’s course I 
worked in a conservation architecture office in 
Dublin. My work there was strongly influenced 
by Dublin City Council’s building regulations for 
protected structures. Their guiding principles 
favoured that modern alterations and additions 
should not act to replicate the existing style of 
architecture but should be distinct to the 
historic fabric of a building.  

The Conservation Technology course at ESALA 
introduced me to the idea that modern 
interventions to historic spaces should also be 
reversable and non-intrusive. These parameters 
have greatly enriched my work around designing 
within the context of historic interiors.   

I approach historic interiors with a level of 
respect for the story and genesis of the space, the 
undrawable details. I consider full reinstatement 
of historic interiors back to their most pristine 
iteration to be inauthentic as they erase the 
layers of iteration a space has gone through in its 
lifetime. I also query how modern audiences and 
functions can harmonize with historical rooms. 
So often these interventions while necessary are 
brutally implemented, concealed haphazardly, 
or conceived as temporary but come to remain 
in perpetuity. As an interior designer I want to 
challenge how modern functions can harmonise 
with historic spaces.  
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The Disseminating Design Practices course 
presented an opportunity to interrogate how 
design work is shared, with whom and for what 
reason. Lockdown has brought vitality to the 
debate as traditional methods of dissemination 
are no longer as straightforward.  The urbanist 
philosopher Henri Lefebvre calls for designers to  
“…rethink how we can create, share and engage 
with people...” (Lefebvre, 2013) in his book 
Rhythmanalysis. The Covid pandemic has brought 
about a massive pivot toward the digital in the 
delivery of design for critique.  

In the dissemination of our graduate work a 
collective online approach was favoured as a 
viable alternative to the cancelled degree show 
in London. This approach has not yet been 
coordinated into a tangible virtual reality. In 
the turgid digital landscape of student degree 
shows the challenge still remains how to stand 
out. While anyone, anywhere in the world might 
view your work online, the question remains why 
should they? 

Although some aspects of accessibility in the new 
virtual world have been exciting it is not a 
substitute for the real world. New digital 
solutions to disseminate ideas emphasize the 
depth of what’s been lost as the physical world 
remains largely frozen.  

THE BIG IdEA: MOVING FOrwArd 

I still see the potential in collectively sharing 
work online. As I have outlined above, it is not 
a fair substitute for a physical show but it does 
have its merits in accessibility. 

Tessa Giblin, curator at the Talbot Rice Gallery 
advised us to be brave and experimental as 
designers in how we share our work. This is 
advice has prompted me to organise a class 
curated Instagram account which should 
hopefully share our work from this year in an 
effective and engaging manner.   

In the time between the dissemination workshop 
week and the final course submission I have also 
individually submitted work to several graduate 
degrees shows and one physical show which will 
take place in the Zembla Gallery, Hawick in the 
Scottish Borders. As well as launching and 
coordinating the MA Interior Design Instagram 
account, I intend to build a digital portfolio of 
my work and establish myself as a freelance 
Interior designer with a view to returning to 
Edinburgh in the future.  

During my bachelor’s degree I was greatly 
influenced by the thinking of the modernist 
architect Adolf Loos. In his essay ‘Ornament and 
Crime’ (Loos, 1908)  outlines how decoration can 
cause objects to fall out of fashion and become 
obsolete. It was his view that design evolution 
would end frivolous ornamentation. In the 
context of the Freemasons Hall a great deal of 
decoration is associated with celebrating the 
legacy of the institution. After spending a year 
considering decoration in this context I do not 
share Loos views that ornamentation is 
unnecessary. Decoration is tied to folk traditions, 
the beautification of practical elements and the 
expression of a culture or institution, as in the 
Freemasons Hall. The purpose of decoration is to 
apply a human narrative, a layer of story, to 
otherwise blank architecture.  

My aspirations for the future involve using the 
confidence and critical thinking that I have 
gained during this course to further develop my 
career and design principles. While the 
intersection of conservation architecture and 
interior design provides my foundation moving 
into the professional world I want to remain 
enthusiastic and experimental in how I represent 
these fields personally.  

The Environmental Design course enlightened me 
to the roll architecture plays in our consumer 
driven societies. During the year devising briefs 
for the Freemasons Hall I questioned what 
alterations to the interior would benefit the 
vitality of the site. Similarly I now question what 
re-framing of the definition of interior design 
would benefit the vitality of the field in the 
future as the ethical questions around 
consumption become unavoidable.  

I consider the conservation of buildings 
important. This view can be used to argue that 
interior designers should work primarily to 
maintain the vitality of existing architecture. 
If all buildings could be renewed from within, 
the justification of endless urban development 
would be diminished. 

“What if every existing building had to be 
preserved, adapted and reused, and new 
buildings could only use what materials were 
already available? Could we continue to make and 
remake our cities out of what is already there?” 
(Wainwright, 2019) 

In my career I want to use the challenging ideas 
presented in this statement to enrich my design. 
In the practice of conserving interiors the 
parameter to ensure the existing remains vital is 
key to how I want to design with respect to the 
environment. While building this argument I will 
continue to challenge the definition of interior 
design. 
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