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At the start of  this project, the idea of  living in a world where the majority of  the 
population worked from home seemed quite distant. The recent social measures 
caused by the corona-virus has flipped existing discourse on the topic of  living 
and working. It should be the aim of  designers and other individuals involved in 
the creation of  built environments to ensure that the spaces we create are based on 
an understanding that they should be healthy-. The availability of  outdoor space 
continues to be an issue as urban environments become more dense and less green. 
The social distancing measures continue to shine a light on how  physical proxim-
ity and social contact outside of  digital networks is necessary towards the health 
and well being of  society at large.
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VISION STATEMENT

Reports on increasing amounts of  loneliness and isolation across 
the UK have seen the expression of  such cases as an epidemic. The 
spontaneous growth of  social hubs and community centres in response 
to this has highlighted the significance of  socially and contextually 
relevant community focused spaces in overcoming feelings of  isolation 
and despondence. ‘Interwoven Solitudes’ seeks to address the idea of  
seclusion at a variety of  scales- ranging from the individual residential 
unit, the shared productive space as well as the  societal urban scale.

The proposed mixed-use  project will be located in Granton- a deprived 
area located in northern Edinburgh. Drawing from the social, economic, 
cultural and historical context of  Granton and the wider Edinburgh 
community, ‘Interwoven Solitudes’ proposes a mixed live-work space 
that challenges existing conceptions of  the relationship between living 
and working in the present-day city. 

The vision for Interwoven solitudes speculates on existing conceptions 
of  what living and working within the city is. It responds to increasing 
reports of  loneliness within the urban environment and follows by 
proposing a new way of  life that is focused on fostering community-
based practices. The complex interweaving of  inward looking and 
community focused spaces aim to connect people of  various ages and 
backgrounds. The chosen productive activity, a weaving studio, seeks 
to bring visibility to the process of  various forms of  woven products 
and takes on the role of  the city as a collaborative space- where 
people meet and co-create. Through taking different readings of  the 
central theme of  ‘Solitude’, the design proposal negotiates between 
different conditions of  solitude as something that is sought after and 
something that is imposed on others. The architectural composition 
of  the productive and dwelling spaces is influenced by a literal and 
a metaphorical reading of  the terms ‘stitch’ and ‘seclude’. Where 
stitching refers to the weaving of  the different spatial and material 
qualities provided by the dwelling, communal and productive spaces.

PROPOSAL

Given the isolated character of  the area, the project proposal is a 
mixed-use complex that combines residential, work and public spaces. 
It seeks to stitch together different forms of  social and community-
based activities to reinvigorate public life in Granton. This is a 
response towards a demographic trend of  an increasingly lonely and 
ageing population consisting mainly of  single and double occupancy 
households.

The weaving studio is the chosen productive activity because it responds 
to existing needs for spaces in which people can engage with craft-
based activities in a communal setting. It highlights the significance of  
bringing visibility to creative forms of  production, which in the past 
have not been viewed as “work”. By focusing on the communal aspects 
of  craft production, the proposal will channel social/ community-
based practices to tackle isolation within Granton as well as Granton’s 
isolation from the city centre through the sharing the distribution of  
cultural spaces outside of  the city centre. This responds to the lack 
of  connectivity to active cultural sites and public buildings within the 
city and allows activity within Granton to flourish and become self-
producing and self-sustaining.

The scheme is distributed across 4 storeys. The ground level- which 
has been envisioned as an extension of  the city space-consists of  the 
work and public spaces- the main functions are offices, studios, gallery 
spaces, a café and flexible use spaces in which the areas residents can 
host their own activities. The first, second and third floors house the 
residential part of  the complex. The residential spaces are modelled on 
the idea of  a community consisting of  individuals. In which single- and 
two-bedroom units are housed on a shared floor with communal spaces. 
The building is designed to form two courtyards that shelter from the 
strong winds that come from the South West. These respond to the 
lack of  public outdoor space and serve as a space in which residents, 
workers and the wider community can meet, play and relax.
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N

SITE

The complex is in Granton, a formerly industrial area located at Edinburgh’s 
periphery. Following de-industrialisation, Granton has now become one of  
Scotland’s most deprived areas. Factors such as lack of  employment, low 
income, poor housing conditions, and insufficient transport networks have 
prevented the residents of  the Granton area from fully partaking in public 
activities that are mainly housed in the city centre. 

The site is located between the industrial and residential areas in Granton. 
It is characterised by the presence of  both working and decommissioned 
factories to the East, extensive brownfield sites to the West, a small shopping 
centre to the South and a new housing development to the North. The siting 
of  the complex, responds primarily to its proximity to existing transport 
networks and active routes within Granton- mainly West Granton Road on 
the South.

The research into Granton revealed a sparse distribution of  spaces that 
allow the residents around Granton to commune and engage with activities 
that promote their physical and mental well-being. A lack of  investment 
and development of  use-able public and outdoor spaces have contributed to 
the character of  the site as desolate and isolated. The lack of  such spaces 
reveals on the one hand, the isolation the residents live under as well as the 
isolation they face in comparison to surrounding parts of  the city such as 
Leith and central areas. 
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LONELINESS 

When we come across descriptions of  life in the contemporary city, images of  
London, New York, Singapore and Amsterdam amongst others are central to these 
descriptions. They are characterised by crowded centres that are alive with the 
hustle and bustle of  activity. They are depicted as places of  opportunity where 
dreams are made, and identities are moulded. The imagery is highly picturesque. 
Whether it is gleaming with the shiny reflections of  tall skyscrapers or steeped 
in cultural richness and heritage, the city is an attractive place to be. It is a giant 
melting pot that draws people from different cultures and backgrounds. What we 
don’t usually come across however is a description of  the lives that make the city 
the place it is. For some, the city is a lonely place to be. Whether they are lonely 
because they are new to the city, new to a workplace, or have had family members 
move away, forming new relationships within the city is not easy. 

The presence of  social media and other digital platforms have helped increased the 
sense of  proximity and connectedness between people at a distance. It has helped 
maintain the vitality of  existing relationships and has even aided in the formation 
of  new ones.  Physical proximity, however, remains vital in maintaining the social 
health and well-being of  people. There is value in ensuring that the cities we design 
and occupy can cater towards the social needs of  its populace. The city should be 
a place where new friendships blossom and communities form out of  the many 
individuals that occupy it. Without incorporating a variety of  public and social 
spaces within the built environment, there fewer chances of  social interaction for 
those who find themselves without an existing community and network of  friends; 
resulting in an increasingly lonely and isolated life.

1 Jeanie Clifford and Shirley Macguire, “Genertic and Environmental Contributions to 
loneliness in Children,”  Psychological Science 11, 2000, 487- 491.

“LONELINESS IS 50% ENVIRONMENTAL.”1 

FACTORS CONTRIBUTING TO LONELINESS:

• Age
• Gender
• Living Arrangements and marital 

status
• Geography
• Housing
• Health
• Income

ENVIRONMENTAL BARRIERS TO CIVIC, 
LEISURE AND CULTURAL ENGAGEMENT:

• Lack of access to public/ private 
transport

• Lack of resting places
• Inaccessible pedestrian networks

Loneliness

noun.

an individual’s personal, subjective sense of lacking desired 
affection, closeness and social interaction with others.

“YOU CAN BE LONELY IN A CROWD, BUT YOU WILL NOT 
BE SOCIALLY ISOLATED. 

ISOLATION HAS BEEN DEFINED AS AN OBJECTIVE STATE 
WHEREBY THE NUMBER OF CONTACTS A PERSON 
HAS CAN BE COUNTED, WHEREAS LONELINESS IS A 
SUBJECTIVE EXPERIENCE. WHILE THE TERMS MAY HAVE 
SLIGHTLY DIFFERENT MEANINGS, BOTH CAN BE PAINFUL 
EXPERIENCES AND HAVE A HARMFUL IMPACT ON THE 
INDIVIDUAL.”2

Social Isolation
Refers to a lack of contact with family or friends, community 
involvement, or access to services. It is a state of being cut off 
from normal social networks. 

2 “What is Social Isolation?” No Isolation, accessed May 4, 2020, https://www.noisolation.
com/uk/research/what-is-social-isolation/. 



4

COMMUNITY AT GRANTON

An analysis of  the economic and social circumstances of  the population at 
Granton reveals a community that is underprivileged and deprived. Over 40% of  
the population consists of  single person households, of  which 12% of  them are 
pensioners. Over 40% of  households do not own cars, yet, the transport mapping 
shows the disproportionate distribution of  bus links and pedestrian friendly spaces. 
Over 25% of  the housing is socially rented and less than 40% of  the housing is 
owned. 

The conditions within Granton are reflective of  several factors that contribute 
to the loneliness epidemic.3 Like the rest of  the UK, more than a quarter of  the 
households within Granton contain just one person. This is predicted to increase 
by another two million in the next decade.4 Coupled with a population that is in-
creasingly ageing, factors such as the death of  a spouse, lone parents on their own 
after their children have left home and being new to a city or workplace all con-
tribute the rising number in single- person households. Such factors reveal that the 
conditions that affect a sense of  loneliness covers a wide range of  people. 

3 Mark Easton, “How should we tackle the loneliness epidemic?” BBC News, February 11, 
2018, https://www.bbc.co.uk/news/uk-42887932.  
4 Ibid. 

With low incomes, unemployment rates ranging within 4-8 % and little 
infrastructure in place to support a healthy attachment to civic, leisure and cultural 
engagement, the residents are isolated from social life around the city and have 
to rely on the very few spaces available to them within Granton. Despite this, 
residents have found various ways to enhance the number and variety of  social 
spaces and activities within Granton. Spaces such as the Granton Hub, various 
communal gardening spaces, youth centres and care homes revealed a need to 
enhance a sense of  connection between the residents. Through such observations, 
the idea of  community becomes a central theme through exploring the conditions 
of  the productive city.

Local efforts to create a sense of  community and social well-being indicate how 
they have sought to overcome feelings of  loneliness both on an individual scale 
and on a local scale. It reveals the multifaceted nature in which an individual or 
community- whether in Granton or in any city- are surrounded by various forms 
of  solitude. For some, it comes from living alone, whilst for others, it comes from 
the unavailability of  public and social spaces. The distribution of  spaces within 
Granton are reflective of  a need for a human centred approach design- in a way in 
which inhabitants are not overwhelmed by the expansiveness of  the spaces they 
inhabit, or the loneliness they face because existing housing and living typologies 
have not been updated to reflect changing societal needs.
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MAPPING OF SPACES IN 
GRANTON

TRANSPORT MAPPING

Commercial 
Industrial

Greenland + Wasteland

Culture 
Education

Health 

Infrastructure

Leisure 

Residential

The transport mapping reveals a lack of  bus services outside of  the main roads. The 
most active road on the map is West Granon Road- with services connecting Granton 
to areas such as the Old Town, Leith, Portobello, Stockbridge, Marchmont, the  New 

Town and Princes Street amongst others. 

The spatial mappings explored reveal sparsely distributed programmes that are beneficial 
to the physical and mental well-being of  local residents. The lack of  such spaces reveal 
on the one hand, the isolation the residents live under as well as the isolation they face 
in comparison to surrounding parts of  the city such as Leith and Central areas. 

*The site mappings were produced as a group. Credit is due to Qamelliah Nasser, Bahar Gurkan and Sunny Asadi for 
their help in producing visualisations that helped to capture the geographical, social and economic character of Granton
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COMPARATIVE DATA

Househo ld 
Compos i t ion  Granton

Hous e ho ld  Com pos i t ion 
Ed inbur gh

Househo ld  S i ze  by 
Number  o f  Res idents

Granton

Hous e ho ld  S i z e  by 
Num be r  o f  R e s ide nts

Ed inbur gh

1person: Pensioner - 12.5% 1person: Pensioner - 11.8%
1 person: Other - 27.3% 1 person: Other - 27.3%
1 Adult + Children - 8.7% 1 Adult + Children - 4.5%
2 Adults, no children- 27.9% 2 Adults, no children- 30.9%
2 Adults + Children- 13.2% 2 Adults + Children- 12.2%
3 Adults, no children - 7.7% 3 Adults, no children - 10.4%
3 Adults + Children - 2.8% 3 Adults + Children - 2.9%

1 person - 39.8% 1 person - 39.1%
2 persons - 33.1% 2 persons - 33.5%
3 - 4 persons - 24.1% 3 - 4 persons - 23.5%
5 - 6 persons - 2.8% 5 - 6 persons - 3.7%

A brief  comparison between key statistics within Granton and the wider Edinburgh  
city reveals a larger demographic of  single parent households, a smaller population 
of  0-15 year olds and a population that is more reliant on transport systems as 
reflected in the changing number of  people who walk to work.

Ag e  S t ruc ture
Granto n

Ag e  S t ruc ture
Ed inburgh

Transpo r t  to  Wo rk
Granto n

Transpor t  to  Work
Ed inburgh

0 to 4 - 7.7 % 0 to 4 - 5.5 %
5 to 11 - 6.8 % 5 to 11 - 6.0 %
12 to 15 - 3.9% 12 to 15 - 3.7%
16 to 24 - 11.7% 16 to 24 - 15.1 %
25 to 44 - 33.4% 25 to 44 - 31.6%
45 to 64 - 22.9% 45 to 64 - 23.8%
65 to 84 - 12.0% 65 to 84 - 12.3%
85 + - 1.7% 85 + - 2.1%

Rail - 0.8% Rail - 2.2%
Bus - 33.1% Bus - 28.6%
Car- drive - 42.1% Car- drive - 41.0%
Car- passenger - 4.9% Car- passenger - 3.5%
Motorcycle - 0.3% Motorcycle - 0.5%
Bicycle - 4.3% Bicycle - 4.8%
Foot - 13.5% Foot - 18.2%
Other - 1.1% Other - 1.2%
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SITE:   A VISION

The vision collage produced in the early weeks of  the project speculates on 
existing conceptions of  what living and working within the city is. It responds 
to increasing reports of  loneliness within the urban environment and follows by 
proposing a new way of  life that is focused on fostering community engagement. 
The complex interweaving of  inward looking and community focused spaces aim 
to connect people of  various ages and backgrounds. 

The vision collage imagines the complex as a collaborative space where locals 
residents and workers are able to interact within a common setting. There is a less 
strict delineation between the residential, productive and the communal- where 
activities become shared and they merge. Habitable outdoor space is drawn into the 
proposal. The yellow path references clear routes and aims to situate the live-work-
socialise space with active transport and pedestrian networks
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COMMUNITY + CRAFT+ MAKERSPACE

Littered in hidden spaces across Granton are little productive gems. The Granton 
Hub, one of  the few spaces in Granton that engage with cultural and social activities, 
hosts a variety of  events and programmes . Exhibitions such as “Art in Granton’ 
and the craft fair bring visibility to the different forms of  creative production that 
happen behind closed doors. The Community Garden right outside the Hub is 
also home to the Edinburgh Scrap Store- a space where people can collaborate 
and create in a sustainable manner. Such spaces highlight both the private and 
communal aspects behind the production and appreciation of  craft objects.

N

GRANTON HUB

“A MAKERSPACE IS A COLLABORATIVE WORK SPACE INSIDE A SCHOOL, LIBRARY OR 
SEPARATE PUBLIC/ PRIVATE FACILITY FOR MAKING, LEARNING, EXPLORING AND 
SHARING.  THESE SPACES ARE OPEN TO KIDS, ADULTS, AND ENTREPRENEURS 
AND HAVE A VARIETY OF MAKER EQUIPMENT.”5
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Granton Hub sets a good precedent towards bridging the gap between the solitary 
nature  of  arts and crafts production and the social ways in which we enjoy 
the products of  people’s craft labour.  Craft activities play a vital role towards 
improving the social well being of  individuals. It also plays an interesting role 
when discussing productivity and what falls within formal categories of  “work”.

When we look at the history of  work and productive activity at Granton, 
industrial activities such as steel manufacturing and ink production are given a 
highly prominent role. Other forms of  production also occurred outside the 
industrial work-floor- within the domestic setting. Such activities included 
knitting, crocheting, quilting, embroidery, and sewing and were typically done by 
women.  The output of  such types of  “work” or labour, are typically interacted 
with outside of  the settings they are produced in. Whether in the form of  clothing 
that someone is wearing or a tapestry that is hung up in a space, the process behind 
the production of  craft work remains hidden. 

“FROM THE PERSPECTIVE OF CRAFTING, TOOLS, 
PATTERNS, WEAVERS, AND PRODUCTS ARE 
CONNECTED IN THE TRANSMISSION OF SKILLS, TIPS, 
HISTORY, FAMILY KNOWLEDGE, CULTURAL RITUALS, 
AND OTHER IMMATERIAL/MATERIAL PRACTICES. “6

6 Jack Bratich and Heidi M. Brush, “Fabricating Activism, Craft-work, Popular culture, Gen-
der,” Utopian Studies 22, no. 2 ( November 2011): 315.

Within a wider cultural context, craft production has been categorised as an 
“informal” form of  work. For many artisans and individuals who work within the 
craft industry, they continue to operate within spaces that have been appropriated 
and generally work under conditions that are not entirely suited to the form of  
production. This highlights the general lack of  value that is attached to the process 
of  craft production as a form of  work. Despite the cultural reverence for the 
products of  crafts activities, the design and construction of  spaces highly suited 
to craft work is quite lacking in comparison to other forms of  formally recognised 
“work”.

Referring back to the brief  of  ‘Living and Working in the Contemporary City,’ the 
establishment of  a productive making space therefore sets a very healthy precedent 
towards creating productive spaces that seek to alleviate issues of  loneliness 
whilst also bringing visibility to forms of  productivity that have historically not 
been considered as work. The project will do this through its recognition of  the 
collaborative processes involved in the output of  creative forms of  work.
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The chosen productive activity, a weaving studio, seeks to bring visibility to 
the process behind different forms of  woven products and takes on the role of  
the city as a collaborative space- where people meet and co-create. It will be a 
combination of  a formal work spaces - where artisans are on commission- as 
well as learning studio spaces- where curious individuals are able to pursue 
their interests in a setting consisting of  like minded people. Other functions 
will include gallery spaces, office management and other supporting spaces. 
By introducing a variety of  programmatic functions, the intention is to connect 
different kinds of  people who’s differing lives will be stitched together under one 
common setting. community focused productive spaces aim to animate the desolate 
landscape by using the tactility, warmth and colour afforded by the use of  fibre arts 
as the productive activity. 

PRODUCTIVE VISION: 
A WEAVING STUDIO

The productive spaces within Interwoven Solitudes will respond to the theme 
of  loneliness by a central core guideline of  COMMUNITY, CRAFT and 
MAKERSPACE

The domestic scale of  the productive spaces will also seek to make commentary 
on established attitudes towards work. The way these spaces are occuppied take 
on a different language to the typical office space- as such challenging existing 
attitudes. It is 

VISION COLLAGE
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SPATIAL + FUNCTIONAL 
REQUIREMENTS

The functional needs of  the productive spaces will vary according to the 
activity that each space is accommodates. An open and undisrupted floor 
space is the preferred space to be in.

Studios + Galleries:

North or top lit spaces. Overly lit spaces can however affect the appearance 
and colour of  textiles over time. Larger forms of  production such as big 
weaving looms require higher ceilings. Storage also plays a significant role in 
accommodating the production needs of  the space.

Dye Kitchen:

Large work surface to prepare natural dyes. A well ventilated area to 
accommodate the boiling of  plants and other herbs for the dyeing of  textiles. 
A drying and storage cupboard.

Diagram of a person in a textile studio

- North light
-Open and free floor space

PRODUCTIVE 
GUIDELINES

Looking at the variety of  programmes offered in the precedents above. The 
intention of  the Weaving studio is to deliver a productive space that focuses 
on four key guidelines. Namely, Inclusiveness, Participation, Togetherness 
and Co- creation + Experimentation.

The programme will consist of:

- Reception
- Exhibition spaces
- Studios for Weavers/ Artists in Residence
- Teaching studios
- Presentation/ Lecture spaces
- Office and project management
- Shop
- Meeting spaces
- Textiles dye kitchen
- Flexible use- exhibition and studio space

Spaces supporting the public agenda
- Cafe
- Learning spaces
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VISION COLLAGE

INTERWOVEN SOLITUDES 

VISION FOR A PRODUCTIVE CITY

The first part of  the research into the development of  Interwoven Solitudes 
concludes with a vision collage. It combines the knowledge and conclusions gained 
from the research into the social, economic and historical context at Granton with 
the research into the productive activity.

The resulting collage is a synthesis of  communal spaces with private residences 
based around it. References are made towards the addition of  green spaces and a  
connection to existing transport networks
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Key Project Overview
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PRODUCTIVE SPACE
PROGRAMMATIC AND MASSING DEVELOPMENT

Circulation Routes along the Ground Floor
0

10

20

Distribution of  studio and gallery 
functions along the East- West axis 

for North-Light benefits

Provision of  more public functions 
underneath the dwelling footprint

Continuous floor space that doesn’t isolate 
the formal building activities from the public
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DIVISIONS BETWEEN THE PRIVATE, COMMON AND PUBLIC

The conventional dwelling model- Single Family Unit
A clear delineation between the Private and the Common/ Shared Public space

The apartment block- most common dwelling model in Edinburgh
There is also a clear delineation between the private and public- yet the circulation 

space within the residence takes on the role of  a second “common” 

PrivateCommon

DWELLING
PUBLIC- PRIVATE INTERFACES

The stairwell/ internal street- a point of  interaction between residents comes from 
little moments such as entering & exiting the building and receiving mail
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Dwelling: Public- Private 
Interfaces

DIVISIONS BETWEEN THE PRIVATE, COMMON AND PUBLIC:
A DWELLING PROTOTYPE

PrivateCommon

The street as a common space for multiple entry households

A single entry creates a  “common” street for households

Internalizing the entry creates a closed “common”

Allowing the internal “street” to expand in certain areas results in the creation of  
habitable common spaces

Block consisting of  entirely private and secluded residences with no form of  
interaction between them

A single point of  entry brings the “common” inside

Expanding the shared space creates a patchwork. The common weaves different 
solitudes together by acting as  a point of  interaction
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Dwelling: Communal- Private 
Interfaces

DWELLING PROTOTYPES: COLLECTIVIZED FACILITIES AND INDIVIDUAL CELLS

Our workshop with Imagine-If  encouraged us to think of  alternative ways of  
living that could lead to less restrictive living conditions. This carries on with the 
theme of  communal living- where sacrificing individual private spaces can result 
in the development of  larger shared- communal spaces. 

The following diagrams map out the various thresholds within the dwelling and 
begin to explore how different arrangements of  the private and communal space 
responds to the project vision of  interweaving solitudes. They reference Karl 
Teige’s Collectivized living diagrams and explorations into the minimum dwelling. 

PrivateCommon

Different spatial mappings show clear delineations between the private and the 
collective as well as having some facilities partially shared and partially private 
continues with the theme of  various readings of  solitude.

The different arrangements recognize the value of  solitude. For some, being 
solitary or the need for being solitary is a retreat for the care of  the self.
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Dwelling: Communal- Private 
Interfaces

DWELLING PROTOTYPES: A COMMUNITY OF INDIVIDUALS- LIVING TOGETHER AND APART

Radial organisation- private spaces 
are all able to interact with each other

Expanding the communal and private 
to space to form a more complex 

relationship between spaces

Dwelling concept: 

Fixed cores with private spaces that either expand or contract depending 
on user needs. This results in changing floor plans across the different 

levels

The dwellings are modelled on the idea that the bedroom the most 
intimate and private space and where people seek solitude to care for 
themselves. These are distributed across a shared communal floor- in 
which there are varying degrees of  openness. From spaces that can 
accommodate all the residents across several floors, to smaller ones that 
can accommodate a small gathering of  friends, The flexible floor plan 
allows for private spaces to be catered to the needs of  the individual. For 
some- the private space only contains a bedroom and a bathroom whilst 
they prefer to eat and relax and work within a communal setting, for 
others, the private space includes a kitchen and a small living space. The 
proposal recognises that both privacy and openness are essential to the 
well-being of  its residents.
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Through the creation of an inter-generational space, the dwelling creates a socially 
stable environment that inhibits losses in social contact. The design of the dwelling 
focuses on emphasizing communality through the use of open, light and warm spatial 
qualities.  The communal spaces are offered in a variety of scales to accommodate 
resident needs.

Dwelling: Communal- Private 
Interfaces

COMMUNAL SPACE TYPES
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DESIGN RESPONSE
COMBINING THE DWELLING AND PRODUCTIVE SPACES

Lifting the residential block to allow the public space to continue across the ground 
floor

RESPONSE TO THE PUBLIC REALM

Previous model images exploring project massing
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Design Response

TYPOLOGY

Typological diagrams exploring the 
building mass with regard to existing 
and additional site access routes, 
site environment and the proposed 
environmental conditions
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Design Response

ENVIRONMENT

SOLAR GAIN

The productive spaces face are placed in an East- West orientation 
so the studio spaces can benefit from even and clear North light. 
The public spaces which face the east get to benefit from light and 
the dwelling spaces also benefit from direct light from both the 
East and West. The Low building heights along the East and West 

facing axis allow for South light to enter the courtyard spaces

COURTYARD: MICRO-CLIMATE WIND

 The residential block is placed on the North- South axis to block 
from the South- West Winds

The complex meets the existing site buildings to form habitable 
outdoor spaces that are shielded from the exposed site conditions
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EXISTING ACCESS ROUTES AND TRANSPORT 
NETWORKS

Bus Stops

Active main routes

Urban Strategy

0

10

20

PROPOSED SITE ADDITIONS

Site Access Points

Car Entry Points

Car Parking (Above + Below Ground)
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Urban Strategy

Resident Routes to Site

The scheme as a bridging point between the existing community on the South of  the site and the new 
residents within the apartments on the North. 

BRIDGING RESIDENTIAL AREAS

0

10

20

FACADE RELATIONSHIP TO LANDSCAPE

Dwelling

Views

Entry Route from Granton Park Ave. 

Window Opening

Communal Area

Public Areas

Green Space

+10 m

+13 m

+7 m

+4 m

Dwelling Pedestrian Route from Waterfront Ave.

Car EntryPublic Areas

Green Space

SITE ACCESS POINTS
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Urban Strategy

Uninhabited green space

Complex green space

HABITABLE GREEN SPACE

0

10

20

A network of  paths is distributed around the complex. They have a minimum dimension of  
1600 mm and are paved using concrete slabs. The hard and smooth surfaces are designed to 
accommodate ease of  mobility.  Distributed across the landscape are benches- these serve as 
rest points and make the interior courtyards more habitable. They are placed to ease people 
who are ambulant disabled as well as those with limited mobility.
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GALLERY

WEST HALLWAY

Key Ground Floor Views

CAFE

The material treatment of the ground floor spaces focuses on the idea of visual 
lightness and transparency. Fully glazed openings allow building-inhabitants to 
form a visual connection with the outdoor public spaces.

The material palette is a simple combination of polished screed flooring and white 
plaster walls. This is done with regard to the building activities-  where the visual 
contrast offered by hung up tapestries and weavings complement the white walls. 
The flooring is highly accommodating of a changing building programme.
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Ground Floor Plan
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Ground Floor Programmatic Distribution

Studio Space

Flexible Use

Conference Room

Gallery

Communal Space

Dye Kitchen

Shop

Reception

Bathrooms+ Storage

Cafe

Library
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First  Floor Plan
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Second Floor Plan
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Third Floor Plan
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Residential Programmatic 
Distribution

Bedrooms

Living Areas

Bathrooms

Kitchens

Communal Kitchen
 and Living areas

Laundry and Amenities

Roof  Garden
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Resident Profiles + Dwelling 
Prototypes

RESIDENT: EVELYN

Age: 43
Nationality: British
Profession: Teacher at Edinburgh College

Allison was born in Bristol. She went to university to learn fashion and textiles. She 
has taught at multiple schools across the UK. During her free time, she enjoys visiting 
design studios and galleries. Allison has been struggling to make friends since she 
moved. She believes living within a communal  setting has helped her find a community 
within Edinburgh. She is a highly social individual and prefers to spend most of  
her time outside her bed area and amongst her neighbours, friends and colleagues.

UNIT TYPE A: 

Bedroom and Bathroom
Use of  shared kitchen, utilities and common areas

Ages: 58 and 72
Nationality: British
Profession: Retired

Alice and Michael have spent their entire lives in Granton. They have 3 children 
who have now moved to different parts of  the country. Both Alice and Michael 
had been feeling lonely since their children moved away and friends moved into 
care homes. They wanted to live somewhere they could be able to speak to others 
whilst still maintaining the established routines of  their lives. As such, they live 
within the B unit type that contains a private kitchen and living area. They are 
still able to converse and participate in other activities within the communal areas.  

RESIDENTS: ALICE AND MICHAEL

UNIT TYPE B: 

Bedroom, Bathroom, Kitchen and Living Area
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Resident Profiles + Dwelling 
Prototypes

RESIDENTS: LAURA AND MARTHA

Ages: 35 and 38
Nationality: British
Profession: Web Developer and economist

Laura and Martha met 5 years ago when they  had taken a language class in 
Marchmont. They got along incredibly well. They had previously been living 
alone and decided they wanted to lie together. Laura is a web developer who works 
from home. They chose the  C unit type because it had  a private living and  kitchen 
area. They enjoy being in the company of  others but also value their time alone. 

UNIT TYPE C:

2 Bedrooms, Bathroom, Kitchen and Living Area

Ages: 26 and 33
Nationality: Hungarian
Profession: Data analyst and unemployed

Zsuzsanna and Aga are from Debrecen. They moved in search for new job 
opportunities. They were drawn to Edinburgh for its charming and fairtale-
like characteristics. They soon found however that they couldn’t afford to live 
in the centre and had to move to Granton. They felt isolated living at Granton 
and decided to move into a new residence that focused on communal living.  
They both spend the majority of  their time outside of  the private living space.

UNIT TYPE D: 

2 Bedroom and Bathroom

RESIDENTS: AGA AND ZSUZSANNA
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Sections
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SECTION 2

SECTION 3
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Key Elevation Views

PERSPECTIVE WEST ELEVATION WEST ELEVATION
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Elevations

EAST ELEVATION

WEST ELEVATION


