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S T A T E M E N T

My practice is a direct response to the current political, social and environmental 
climate. I am interested in the tension between the exterior environment and the way 
we internalise it. This process feels acutely intense in this contemporary tipping point. 
The speed at which we live, combined with a strong understanding of the impact we 
have on our surroundings has led to an anxiety-driven, confused and excited shared 
state of being. Despite constant advances towards global connection, alienation 
and division appear as prominent themes. The eco and refugee crises evidence this 
estrangement. Furthermore Brexit, the COVID-19 pandemic, and most recently the 
BLM protests are current events shaping and highlighting connection and division. My 
work draws on this prevailing tension, a reflection of my own uncertain navigation of 
this landscape. I look into the body as a tangible site to ground these abstract feelings. 
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Degree Show Body of Work; Matter.

In this body of work the pieces draw on cellular forms as basic units of life. I adopt the cell as an 
almost egalitarian symbol of commonality between all life, beyond an Anthropocentric reading. In 
creating immersive, biomorphic sculptures I aim to highlight the similarities between life forms. This 
juxtaposes the skin, a site to display difference and the nuances of individuality. The tension between the interior and 
exterior is highlighted in the forms. They are both familiar and alien, playful and threatening, animate and dead.

The work aims to disorientate the viewer, where their own scale becomes confused next to the enlarged forms. 
By taking the viewer into the interior of the body, a new perspective is offered. Sensory stimulus is used to 
invoke a corporeal response. The noises have uncanny familiarity. The kinetic work is triggered by the viewer 
passing a PIR motion sensor, causing the form to inflate. It’s movement and sound suggests life. The experience becomes 
immersive, transcending reality for a moment. I hope to ignite a fleeting moment of recognition and create a space of 
contemplation in order to remind us of our responsibility to respect what differentiates us, as well as what connects us. 
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Matter.

Organza and polythene inflated 
structure, PIR Motion Sensor,
Steel bar dome, Sound [https://
vimeo.com/433608902].

(600 x 600 x 500cm).

https://vimeo.com/433608902
https://vimeo.com/433608902
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Matter.

Installation logistics.
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Matter.

Alternative installation 
logistics.
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PORTFOLIO
Cell II.

Cardboard, papier-mâché, spray paint, clay 
(150 x 150 x 100cm).

Some selected works that 
came to inform my final show.
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Cell III.

Digital rendering of a proposed public work
(520 x 500 x 120cm).
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Untitled.

Tarpaulin, string, material, latex, wadding, glass 
beads, organza.

(400 x 300 x 300cm).
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Visceral.

Black fabric, latex, organza, thread
(300 x 100 x 20cm)
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Cell.

Exhibited at Space Invaders 2020.

Steel flat bar, bolts
(520 x 500 x 120cm).
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Lung; Viscera I.

Clear Polythene, latex, tape
(200 x 300 x 200cm; 200 x 200 x 150cm).
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Untitled.

LEFT: Exhibited at RCA 2018.

Bin bags, tape
(120 x 50 x 70cm; 370 x 250 x 300cm).

Both previous works (2018) that informed the possibility of a final proposal that was never realised.



14

Untitled.

Exhibition Installation 2019.

Bin bags, tape.
(400 x 300 x 300cm).

Previous work (2019) that informed possibility of final proposal.
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End.


