


All Creatures, Come to me is inspired by Piero della Francesca’s Polyptych of the Misericordia. I recognised something of 

myself and all my creatures in the central image of the Madonna; her arms outstretched embracing a group of huddled figures. I 

felt the composition was both powerful and emotionally fitting, and I chose to use it as reference for my proposed degree show.  

My proposal is five 12ft x 5ft ink drawings to be hung in the wall panels of the main stairwell of ECA. Each drawing hung from 

rope attached to poles above. 

Seen from below, the drawings will feel initially imposing yet as the viewer ascends the stairs I hope they feel elevated and 

welcomed by the work.  

Around the stairwell will be 15 creature cutouts - freestanding 3D drawings that appear to be climbing up and down the stairs, 

inviting the viewer to engage with them in both directions. 

In addition to these will be 32 handmade sketchbooks from my Books of Left Hand series, displayed open along the banisters. 

This invitation to flick through and handle the work, will encourage an intimacy that echoes the private nature of how they were 

made. Through interaction I hope the viewer connects to their personal quality, allowing for an intimate look into my mind. 

At the top of the stairs will be a large cutout directing the viewer into E22 for a stop motion animation film made in collaboration 

with Lorenzo Rangoni Robertson. It follows a journey undertaken by three of my stairwell creatures. Having watched them come 

to life, the viewer returns to the stairwell with a different kind of familiarity and a new perspective. 

My proposed work will be dominating yet also intimate. Largely experienced during transit, the viewer will be able to engage with 

each aspect of the work at their own pace, noticing new details as they journey up and down the stairwell. I want the viewer to 

feel immersed in the work yet not overwhelmed by it. I want it to compliment the grandiose architecture, whilst revealing the 

haptic process of my making.
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Polyptch of the Misericordia by Piero della Francesca



Proposal drawing 
Pencil and pen on paper, 

 21.0 x 29.7cm



HANGING THE 
DRAWINGS 

In response to ECA being closed as result 
of Covid-19 I decided over the last 
available week to try to finish the three 
drawings I had begun to the best of my 
ability and to hang them in the proposed 
space before it was too late  

Though the drawings are unfinished, I am 
very pleased that I got to hang them and 
see my proposal come to fruition 

All Creatures, Come to me  

installation view  

Ink, charcoal  and pastel on paper 

Each drawing 12 ft x 5 ft 
Thank you Al for all 

your help!



CUTOUTS HERE,  THERE AND EVERYWHERE

Proposal drawing, Up the stairs 
Pencil and pen on paper, 21.0 x 29.7cm

‘Footman 2019’  
Ink, paper, cardboard and wood, 137 cm x 118cm x 36cm 

All Creatures, Come to me  

installation view 



PROPOSAL FOR BOOKS OF LEFT HAND 



Books of Left Hand are part of an ongoing project that I begun in January last 

year, and now currently have 32 individual books. This series of handmade 

sketchbooks are all done with my non-dominant hand, providing the drawings 

with a childlike tension between the unruly and the direct.

It is through drawing that I can really identify myself and make sense of 

different aspects of emotions that I find hard to verbalise. In this way 

the Books of Left Hand series act like a diary; expressions of my mind that 

exist purely in the visual. 



Pencil and pen on paper  

Each single page  21 x 14.8 

cm

Details of Books of Left Hand  

No.11 - 32



ONTO ANIMATION!  

Welcome to  E22,  

Proposal drawings



Inside E22, an animation screening 
Proposal drawing



WILD THINGS 
A COLLABORATIVE  STOP MOTION 

ANIMATION RESPONSE TO COVID-19 
Sadly COVID-19 pushed my work out of the physical 
space of ECA, but changing scale the creatures 
travelled into the screen-sized world of stop-motion 
animation 

Wild Things was born in lockdown. It is a 
collaboration with Lorenzo Rangoni Robertson 
(Sculpture BA).  

The animation is inspired by Maurice Sendak’s book 
‘Where the Wild Things Are’, which was already 
becoming important in my research. 

Together we continued the journey of my creatures, 
bringing them to life. Continuing to use cutouts and 
collage as techniques to allow my creatures to move.

Wild Things (2020) 
Still from stop motion animation



https://vimeo.com/418542753

LINK TO ANIMATION: 
Wild Things (2020) 

All stills from stop motion animation

https://vimeo.com/418542753


APPENDIX  
EXAMPLES OF MY VISUAL RESEARCH  

FOR  
ALL CREATURES, COME TO ME



WHO WILL BE HUDDLED ABOUT HER?
DEVELOPING 

INTERNAL 

 NARRATIVES

USING FAMILIAR CREATURES
DRAWING TO FIND THE BEST 

COMPOSITION



PLANNING COMPOSITIONS IN STUDIO 

Studio installation



 UP, DOWN, THROUGH, WITHIN, BESIDE, ON, ADD, CHOP !
Studio experiments installation shots  



Studio installation shots



Sandy Tips  

December 2019 

Installation shots 

Wanting to use differing scale to 

suggest subtle underlying 

narratives - like I did in Sandy Tips 

exhibition with Jack Whitelock

LEARNING FROM THE PAST



BUILDING UP 
COMPOSITIONS  

ON THE 
CENTRAL BIG 

DRAWING

USING A STICK WITH INK
Work in progress in project space



DEVELOPING RELATIONSHIPS 

FROM PREVIOUS DRAWINGS

Extract from Book of Animalz (2020) 
Pencil on paper, 14.7 cm x 21 cm 

All Creatures, Come to me (Madonna)
(2020) DETAIL 
Ink, charcoal and graphite on paper  
 365.76 cm x 152.4 cm



MOMENTS OF TENSION REVISITED

Detail - Paula Rego, Aida, 
1983. Acrylic on paper, 240 

x 203 cm  

All Creatures, Come to me 
(Madonna)(2020) DETAIL 
Ink, charcoal and graphite on paper  
 365.76 cm x 152.4 cm



Proposal drawing 

Charcoal,  graphite and pen on paper  

Each 42.0 x 59.4 cm 

PLANNING HOW THE TRIPTYCH (DRAWINGS 1,2&3) WOULD FIT TOGETHER
WHO IS EITHER SIDE OF 

THE MADONNA?

The above image is part of Piero’s Polyptych, found on the bottom left. 

I was drawn to poised tension between the men who are whipping Jesus and his quiet 
humility  - calm in chaos - like how the Madonna felt to me 

 A mother figure - protective, safe, accepting, withstanding and brave 

She (in this image Jesus) is an embodiment of what making art means to me  

It is a refuge, a defence, a support and a strength 

A place and action where I can both confront and manage myself and the world 

Proposal drawing 

Charcoal,  graphite and pen on paper  

Each 42.0 x 59.4 cm 



FINDING THE CREATURES IN MY REFERENCE IMAGES

UNJUST 
POWER

MALICIOUS 
VIOLENCE

SUPERFICIAL 
DOMINANCE

MALE 
AGRESSION

Stag and Hound, Pencil on paper, each  10 cm x 7 cm 



Leda and the Swan by François Boucher, 1740, oil on canvas.

MEN PORTRAYED/ 
HIDDEN AS 

CERTAIN 
ANIMALS

MYTH OF LEDA RAPED 
BY ZEUS WHO IS 

DISGUISED AS A SWAN

CONNIVING 

SLY 



UNDERMINING 
MAN’S  VULGAR 

INTENT BY 
GIVING IT TO AN 

ANIMAL 

26
Stag Man (Study for All Creatures, Come to 
me)  (2020) 

Charcoal on paper  

29.7 cm x 42 cm



USING COLLAGE TO 
TEST AND CREATE 

FORM  

Finding the position 
that emulates violent 
intent but lacks the 

correct proportions to 
carry it through

27Work in progress in studio



WEBSITE: 
www.madeleinewood.co.uk 

INSTAGRAM: 
@madeleine_wood_

FOR MORE:

http://www.madeleinewood.co.uk

