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Artist statement 
 

Within my art practice, I depict physicality non-figuratively through 
incorporating crafted shapes or constructions, with raw materials and found 
objects. The merged objects are cautiously curated in relation to all present 
elements of the artwork and the space of exhibit. 

The core of the artwork is the crafted element, which frames the work spatially. 
The added objects are in contrast, temporary and in constant flux. 
All components of the artwork require and rely on one another, as independent 
entities, but depending on all other components’ presence to be successful. 

I see and refer to objects and shapes within my practice as physical bodies, 
with their own personhood and agency. The energy and behaviour of the human 
body inform how I depict physical relations and states of being within an 
artwork. I research social behaviour, movement and presence of human bodies. 
How bodies meet, move and act in relation to another body and the space they 
are within. Their behaviour is their own but also as a result of a situation and 
other bodies’ presence. Depending on the specific context of culture one is 
allocated within, the bodies’ relations will be different, as all cultures have their 
own individual approach to the social space and nature of human relations. 

My interest in objects’ relations is influenced by philosophical concepts and 
theories found within the subject areas of Material Culture and Object-Oriented 
Ontology. Strategies and tools to openly approach objects as equal to one 
another have been enquired through this research. These theories become of 
interest within my artistic practice as it contains an extensive use of readymade 
and found objects as key materials. The materials I use often have inherent 
functions and qualities which serves a purpose. But when positioned within an 
art context, their purpose and function are altered.  
I cannot delete the associations of intended purpose or function of an object, but 
I can direct and affect one’s reading of it through how it has been incorporated 
within an artwork. When combined, the objects’ individuality can be 
emphasized through their placement and contrasts to one another. In the same 
way, other qualities of the object can be muted. Within my art practice, there is 
no hierarchy in-between the materials, they all have their own separate qualities 
and functions.

When working with objects within my practice, the process depends on the act 
of intuitive placing. The object needs to be placed without it looking placed, 
underworked nor overworked, forced nor effortless, random nor planned, 
struggling nor obvious.  
For me, intuition is an approach and method of not knowing and accepting the 
lack of need to be either right or wrong nor in between. The intuition is fluid, 
and exists through an open mind, strong opinions and unexplainable reasoning.



Edinburgh College of Art 
2020 Degree Show Proposal
I propose to present a large-scale installation in two 
parts for the 2020 Degree Show at Edinburgh College of 
Art. The installation will be approximately 3,5 meters 
high, 6 meters wide and 4 meters deep. The piece is to 
be installed in a space with a minimum of interfering 
architectural features. It will be centrally placed within 
the space due to the necessity of accessibility for the 
observer to move freely around the piece. 

The constructional element of the installation will 
be made through the use of plastic drainage pipes 
which are to be connected by metal rods and bolts. 
The visual appearance of the structures is based on the 
practical requirements for the shapes to be contractually 
successful. Some parts of the shape are therefore more 
clustery to make the construction strong and sturdy. 
The structure is inspired by traditional practices 
of scaffolding constructions but altered into an 
untraditional assemble. The core of the installation is 
the two supporting structures with the only purpose of 
individually supporting their own bodies. They are not 
supporting or showcasing any other entity.  

When physically experiencing the piece as one move 
around and through it, one will see its angle shift. A 
different experience will be had from afar, in contrast to 
when up close. Its size will intrigue the observer to move 
one’s body in relation to it and to explore its versatility. 
When closer, one will find the impact of the material 
details differently to when on a distance. 

The installation is commenting on its own physical presence 
and construction. The added objects are elevating the shape 
of the constructions through contrasts in material and visual 
features. All of the materials included in the installation 

depend and rely on one another. 
These relations created through dependency and placement 
are commenting on the strength of the individual, and 
simultaneously on the symbiose of the collective. 



With, without
2020
Plastic drainage pipes, metal rods and bolts, acrylic plastic, 
plastic dust sheet, foam, tube, cord, straps
Approx. 3,5m x 6m x 4m



Conscious, cautious
2020
Scaffolding bars and grips, plinth, 
fabric, foam, plastic pipe, plastic 
cord, vinyl
Approx. 3m x 1m x 1,3m



Deep end
2019
Plywood, strap, mattress cover, heavy 
blanket  
Approx. 1,4m x 1,1m x 0,9m



Relation, clinically removed
2019
Plaster, paint, foam, bolts
Approx. 0,25m x 2m x 4m



Kept
2019
Plastic crate, metal crate, strap, 
plastic pockets, sand, seawater 
Approx. 0,2m x 1,5m x 1m 



States of consciousness  
2019 
Mattresses, strap, plexi glas, fabric, plinth 
Approx. 1,2m x 2,5m x 3m
Approx. 1,2m x 1,3m x 1,5m 



Tender 
2018
Plaster, chicken wire, fabric, metal bar, 
spay paint, strap
Big shape approx. 1,8m x 1,4m x 0,7m
Small shape approx. 0,6m x 0,5m x 0,3m
Strap approx. 5m



131
2017
Concrete, mesh
90 kg


