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Key Questions that inform my research:

• How can emotion and feeling be created through the process of 
mapping light?
• Is there a sense of honesty and engagement with work that is created 

and developed using information systems?
• How do we relate to space around us on a daily basis and how does 

this inform our emotional, physical and intellectual behaviour? 
• Are mathematical, data methods and systems cohesive to art making? 
• How far can aspects of psychology and philosophy be explored before 

entering into the personal aspects of these areas? 



Light and 
Colour as 

life

Colour film projected 
through glass bricks 
onto paper. A2



Colour film projected 
through glass bricks 
onto paper. A2



Light projected 
through colored 
Perspex onto 
glass bricks and 
paper



Film ‘Reflected Colour’ made 
using plastic sheeting and UV 
lighting, filmed on iPhone.

Reflected Colour film seen here: https://vimeo.com/377827714

https://vimeo.com/377827714


Occupying the position of the ‘amateur scientist’ 

Exploring the concepts of ‘hi-fi’ and ‘lo-fi’ puts 
me in the position of operating as an amateur 
scientist. In the process of making my work, I 

am putting together experiments that 
attempt to discover how light can be 

interfered with to ‘trick’ the human mind. The 
experiments that I put together have no pre-
conceived result and the outcome is used to 

enhance further experiments whilst also 
developing an ongoing ‘manual’ of previous 

results. 



Fischli & Weiss, ‘The 
Way things go’ 1987

Fischli & Weiss are important artists to 
research in the context of my work 
because of the way their work uses 

’domestic’ type materials, methods of 
production and settings. Backing up 

the ‘lo-fi’ aspect of my work, 
introducing the ‘domestic’ allows the 

viewer to connect more with the 
setting, as opposed to a gallery setting.

I want to use the everyday ‘lo-fi’ 
material to create events and 

situations that transcend material.



John Clerk Maxwell

First durable colour 
photographic image, 
demonstrated by James Clerk 
Maxwell in an 1861 lecture. 

The strategy for producing full-colour projected 
images was outlined by Maxwell in a paper to the 
Royal Society of Edinburgh in 1855, published in 

detail in the Society’s Transactions in 1857. In 
1861 the photographer Thomas Sutton, working 

with Maxwell, made three images of a tartan 
ribbon using red, green and blue, filters in front 

of the camera lens.



Using ‘basic’ materials 
and methods to create my 
videos

It is important to me to 
make work using ‘basic’ 

methods and materials. I 
often find plastic and glass 
transparent materials from 
Free-use shops and film all 

my films on my iPhone 
camera. I feel this provides 

my work with a sense of 
honesty because of the way 
it can be created so quickly. 
Secondly, I am interested in 

how small scale, ‘cheap’ 
methods of production can 

be turned into films and 
spatial situations that have a 

sense of grandeur and 
’expensiveness’.



Graph paper drawings A4. 
Coloured pen and pencil. 



Methods of 
moving light 
and colour 

around a space

Simple mechanical 
methods to create 
energy and light.  



https://vimeo.com/393016075
Chromatic Composition. 
Pocket torch light, turntable, 
doorstop, 3 Perspex boxes, 
food colouring dyed water and 
glass marbles. 

https://vimeo.com/393016075


Chromatic 
Composition seen at 
10 Design/ECA 
Exhibition Feb 2020.  
Pocket torch light, 
turntable, doorstop, 3 
Perspex boxes, food 
colouring dyed water 
and glass marbles. 



Fischli & Weiss – Son et lumière

Mechanical, low 
tech methods of 

creating the 
movement of 

light around the 
space. 

Projection with kinetic 
objects including an 
army torch (fitted with 
red and green gels), 
turntable, corrugated 
plastic beaker and 
adhesive tape. 



Experimental 
drawings. Chalk and 
charcoal on paper. A4



Light projected 
onto cardboard 
set up and plant 
in dark space



‘Reflected Colour’ 
film projected onto 
Tarpaulin, 
construction site 
netting and Yukka
Plant 



Small scale model set up. 
MDF wood, chicken wire 
and paint. ‘Making 
Geometry’ film projected 
through model.

https://vimeo.com/378305416

https://vimeo.com/378305416


Exploring my work and projections in 
a Gallery setting. Tent Gallery 
Exhibition Proposal. Created using 
Photoshop. 



How is the psychological  

relationship we have with 

space, represented in the 

digital as opposed to the 

physical? The fusion between art 
and architecture. Can 

space be designed and 
thought about in the 

same way, digitally as opposed to physically?

Space in 
the Digital



Paradigm Lux
Paradigm Lux was a joint exhibition with Louis 

Lisle that explored the symbiotic relationship we 

have with physical and digital spaces. 

Challenging our perception of architecture and 

the urban and built environment, this installation 

attempted to create a unique situation between 

light and space. The installation featured a 

combination of familiar construction site 

materials such as metal and debris netting. 

Projecting light and video onto and through 

these materials creates a new way of the 

material being used. Usually these materials are 

used to 'conceal', I wanted them to 'reveal'. 

Paradigm Lux with Louis Lisle I
2020
Projection on PVC model
Model - 15 x 5 x 5 cm 



The Exhibition Future Cities: Technopolis 

& Everyday Life at the CFCCA is a group 

exhibition that recognises that “our 

imaginings of the ‘future’ are realised 

most eloquently in our cities. 

Contemporary cities have become 

vibrant multidimensional spaces, 

incorporating not only buildings and 

people, but also the digital 

infrastructures that facilitate and 

characterise modern living.” (Centre for 

Chinese Contemporary Art, 2019). 

Future Cities: Technopolis 
& Everyday Life, CFCCA

Shiva’s Dreaming: 
Crystal Palace by 
Lawrence Lek (Bonus 
Levels, Chapter 4)



Paradigm Lux with Louis Lisle II
2020
Projection on PVC model
Model - 15 x 5 x 5 cm 

City-scapes and 'virtual' cities are huge 

aspect of my research. I am interested in 

the current perspective on how we plan 

to re-imagine the future of space in a 

highly digitalised urban environment. 

Paradigm Lux II references that the future 

of spatial design conceived of physicality 

and digital space will be the designing and 

dissemination of multidimensional spaces 

that incorporate ‘physical’ and ‘digital’ 

systems. 



Paradigm Lux with Louis Lisle III
2020
Projection on PVC model
Model - 15 x 5 x 5 cm 

In the 'Paradigm Lux' series I have been 

examining how light can be reflected, absorbed 

and transmitted through, in and around 

material. Using 'basic' forms of production is 

intrinsic to my work, attempting to create 

moments that appear 'grand' and 

'monumental' but are in-fact made very 

honestly, quickly and cheaply. Paradigm Lux II 

for example is made from PVC sheeting that 

has been scored and folded in to the shape 

that appears. The video projected onto the 

sculptures is filmed on an I phone, and no 

editing of the video has been involved in the 

process. 



Paradigm Lux with Louis Lisle III
2020
Projection on PVC model
Model - 15 x 5 x 5 cm 



Paradigm Lux with Louis Lisle
Tent Gallery Edinburgh 
31st January- 7th February 2020



It was important in my exhibition, Paradigm Lux, that the video provided a sense of familiarity 
whereby the space is recognisable but only to a certain extent, meaning the viewer is 

questioning the space they are situating themselves in. Human interaction and viewers 
walking within the space we create is crucial to my work, thus creating an illuminated 

paradigm.

Paradigm Lux in collaboration with Louis Lisle 
- Video projected through debris netting, 
frosted film, reflective film, 3 metal frames. 
Various sizes, Tent Gallery; Edinburgh 



Spatial proximity 

’Making Geometry’ 
film projected 
through glass brick in 
dark space setting



Film ‘Reflected Colour’ made 
using plastic sheeting and UV 
lighting, filmed on iPhone. 
Photographed in dark room 
setting.



Film ‘Reflected Colour’ made 
using plastic sheeting and UV 
lighting, filmed on iPhone. Film 
projected through Perspex boxes, 
onto construction site netting, 
and Yukka Plant

https://vimeo.com/378743104

https://vimeo.com/378743104


Parabolic reflector
A reflective surface used to collect or 

project energy such as light, sound, or radio 
waves. Its shape is part of a circular paraboloid, 

that is, the surface generated by 
a parabola revolving around its axis.
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https://en.wikipedia.org/wiki/Circular_paraboloid


Reflecting energy / light/ an 
image of ourselves or the 
world? 



Creating my own metal 
bowl/ parabolic reflector



https://vimeo.com/408361751

Film ‘Paradigm Lux’ 
projected on bubble 
wrap sheet and metal 
bowl in green house. 

https://vimeo.com/408361751


The 
Spectacle 

Photoshop Mock–up of my 
Installation in E 12. 
4 Projectors, transparent 
partitions, transparent sheeting, 
translucent vinyl (window), steel 
bowl, turntable, water

“wit and interest in the 
relationship of the ordinary 

to the sublime. Here an 
enchanting light spectacle is 
created, through assembled 
humble materials and low-fi 
techniques.”– Peter Fischli

and David Weiss



https://vimeo.com/408363028

Film ‘Morphé’ displayed in 
Greenhouse. 

https://vimeo.com/408363028


Response to 
Lockdown –

Working from 
home and finding 
alternative non-

art spaces 

https://vimeo.com/408362718
Film ‘Paradigm Lux’ 
projected on bubble 
wrap sheet and plants 
in green house. 

Being confined to domestic 
surroundings has forced me 
to think about other ‘spaces’ 

to situate my work. This 
greenhouse project is 

exploring ideas I would have 
used in my Degree Show but 
situating them instead in a 

domestic surrounding. 

https://vimeo.com/408362718


https://vimeo.com/404370352
Film ‘Morphé’ 
made using water 
and sun reflection. 

https://vimeo.com/404370352


Karla Black, The Body 
Presumes Again And Again, 
2014. Cellophane, sellotape, 
paint, nail varnish, 91 3/4 x 
452 3/4 inches. Courtesy of 
the artist and Modern Art.

Laure Prouvost, all behind, we’ll go 
deeper, deep down and she will say:, 
2016, Installation view MMK

Examples of a ‘spectacle’, 
entranceway or situation



https://vimeo.com/408361998

Film ‘Paradigm Lux’ 
projected on bubble 
wrap sheet and plants 
in green house. 

https://vimeo.com/408361998


Research Statement - This body of work is concerned with the forensic display 
and performance of lines, shapes and space as they are intersected, interfered 

with and interjected by; light and colour. I am interested in 
how we experience space and the human need to create boundaries within 

space. 

I use ‘lo-fi’ techniques and methods of production to construct spaces with a ‘hi-
fi’ appearance. Pushing against the virtual world, I use basic materials to 

assemble spaces that become a ‘spectacle’. Occupying the position of the 
‘amateur scientist’, I put together experiments that test how light can transform 

space, how it can be distorted and how it can be classed as a material. Light’s 
intersection with space is a main focus in my work. Space can be found in the 
physical and the digital. Should we believe all information and not debate the 

networks that we are placed in? 


