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Action of the play: 
The main driving force of the play is 
love. The Prince’s love for his Rose. 
The love for meaningful little things 
like drinking water when you are 
very thirsty. The love for a laugh 
that reminds you of a friendship. 
His toxic love for the Rose forces 
the Prince to go on his journey 
around the Universe and meet with 
different people, he would call them 
grown-ups. He learns about love and 
friendship during the time that he 
spends together with the Fox; it helps 
him understand his love for his Rose. 
And the love for his Rose drives him 
back home at the end of the story.

The other driving force is loneliness, 
the Prince is searching for a friend 
during his whole journey, it seems like 
no one can be a good enough friend 
for him. But this somewhat conflicts 
with the fact that at the end, when it 
seems that he has found a friend, he 
still would rather return home. This 
feeling of melancholy is what makes 
this book so unique and beautiful. 

Thematic conclusion: 
The audience meets with selfish grown-
ups who only care about “matter of 
consequence”, this way they can learn 
that there are smaller things that may 
seem unimportant at first glance, but it 
has deeper meaning to them. It helps 
to understand love and just appreciate 
life for its simplicity and beauty.

Production objectives: 
I am adapting this book for theatre. 
My intentions are to bring the book 
to life using the original text as much 
as possible, having a narrator on 
stage. This book is commonly aimed 
at child audiences, but I would like 
to interpret it for adults and young 
adults since it has always been up for 
debate who the story is really made for.

CONCEPT STATEMENT
Design objectives: 
I want to use overly colourful, almost 
clownlike costumes for the inhabitants 
of the asteroids, to highlight the 
comedy behind each character and 
create a very fairytale like atmosphere 
since these stories are told by the 
Prince’s colourful imagination. 
Meanwhile I would use muted earth 
tones on Earth. The desert and the 
dryness of nature would symbolize 
the Prince’s loneliness in the present. 
Using soil on stage would connect the 
play to reality. The audience will be 
able to relate to the storyteller even 
when the Prince visits the most surreal 
places around the universe, because 
the soil will be the only consistent 
thing on stage throughout the play. 
I would like to make the animal and 
plant “characters” very human-like 
while still preserving the nature of 
each and every one of them. This way 
the adult audience can relate more to 
very important human characteristics 
that these animals carry with them. 
I want to create a very eye-catching 
vibrant design that would remain in the 
audience’s memory after they leave the 
theatre. This is a very nostalgic book 
for most adults, and I want to make 
them feel like they are children again.

Choice of style, period, form: 
I imagined using 18th century 
fashion elements with modern styles 
and fabrics on the planets. Their 
surroundings would also be very 
colourful and textured, which would 
highlight their one-sided personalities. 
On Earth I would use simpler modern 
techniques with structured sculptural 
effects to highlight the softness 
and hardness of each character.



SYNOPSIS

           And at night I love to listen to the stars. It is like fi ve hundred million little bells...

The narrator, an airplane pilot, crashes 
in the Sahara Desert. The crash badly 
damages his airplane and leaves the 
narrator with very little food or water. 
He is approached by the Little Prince, 
who asks the narrator to draw him a 
sheep. The narrator obliges, and the two 
become friends. 

The pilot learns that the Little Prince 
comes from a small planet that the Little 
Prince calls Asteroid 325 . One day, a 
mysterious rose sprouted on the planet 
and the little prince fell in love with it. 
But when he caught the rose in a lie one 
day, he decided to leave. 

The prince set out to explore other 
planets and cure his loneliness.
While journeying, the narrator tells us, 
the Little Prince passes by neighbouring 
asteroids and encounters for the first 
time the strange, narrow-minded world 
of grown-ups. On the first six planets 
the Little Prince visits, he meets a Queen, 
a Vain man, a Drunkard, a Businessman, 
a Lamplighter, and a Geographer, all 
of whom live alone and are overly 
consumed by their chosen occupations.  
With the exception of the Lamplighter, 
whose faithfulness he admires, the little 
prince does not think much of the adults 
he visits, and he does not learn anything 
useful. 

At the Geographer’s suggestion, the little 
prince visits Earth, but he lands in the 
middle of the desert and cannot find 
any humans. Instead, he meets the 
Snake who speaks in riddles and hints 
darkly that its lethal poison can send 
the little prince back to the heavens if 
he so wishes. The Little Prince continues 
his explorations, stopping to talk to a 
three-petaled flower and to climb the 

tallest mountain he can find, where 
he confuses the echo of his voice for 
conversation. Eventually, the Little Prince 
finds a rose garden, but before he tought 
she is one of her kind.

The prince befriends the Fox, who 
teaches him that the important things 
in life are visible only to the heart. The  
prince realizes that, even though there 
are many roses, his love for his rose 
makes her unique. He feels really sed 
and lonelybecyuse he is so far away from 
his rose. The prince ends his story by 
describing his encounters with two men, 
a railway switchman and a salesclerk.

It is now the narrator’s eighth day in the 
desert, and at the prince’s suggestion, 
they set off to find a well. They manage to 
find water and they agree that too many 
people do not see what is truly important 
in life. The Little Prince’s mind, however, 
is fixed on returning to his rose, and he 
begins making plans with the snake to 
head back to his planet. The narrator is 
able to fix his plane on the day before 
the one-year anniversary of the prince’s 
arrival on Earth, and he walks sadly with 
his friend out to the place the prince 
landed. 
The snake bites the prince, who falls 
noiselessly to the sand.
The narrator takes comfort when he 
cannot find the prince’s body the next 
day and is confident that the prince has 
returned to his asteroid. 

The narrator concludes by showing his 
readers a drawing of the desert landscape 
and by asking us to stop for a while under 
the stars if we are ever in the area and to 
let the narrator know immediately if the 
little prince has returned.



Antonie de Saint-Exupéry was 
a French writer, aristocrat, 
journalist and pioneering aviator. 
He became a laureate of several 
of France’s highest literary 
awards and also won the United 
States National Book Award. 
He is best remembered for his 
novella The Little Prince (Le Petit 
Prince).

Saint-Exupéry was a successful 
commercial pilot before World 
War II, working airmail routes 
in Europe, Africa and South 
America. At the outbreak of war, 
he joined the French Air Force, 
flying reconnaissance missions 
until France’s armistice with 
Germany in 1940. After being 
demobilised from the French 
Air Force, he travelled to the 
United States to help persuade 
its government to enter the 
war against Nazi Germany. 
Following a 27-month hiatus in 
North America, during which 
he wrote three of his most 
important works, he joined 
the Free French Air Force in 
North Africa, although he was 
far past the maximum age for 
such pilots and in declining 
health. He disappeared and is 
believed to have died while on 
a reconnaissance mission over 
the Mediterranean in July 1944.
Prior to the war, Saint-Exupéry 
had achieved fame in France as 
an aviator. His literary works – 
among them The Little Prince, 
translated into 300 languages 
and dialects – posthumously 
boosted his stature to national 
hero status in France. Saint-Exupéry was born in Lyon to 

an aristocratic Catholic family. He 
was the third of five children.

Saint-Exupéry had three 
sisters and a younger blond-
haired brother, François, who 
at age 15 died of rheumatic 
fever contracted while both 
were attending the College, 
during World War I. Saint-
Exupéry attended to his 
brother, his closest confidant, 
beside François’ death bed, 
and later wrote that François 

“...remained motionless for an 
instant. He did not cry out. He 
fell as gently as a young tree 
falls”, imagery which would 
much later be recrafted into the 
climactic ending of The Little 
Prince. 

At the age of 17, now the only 
man in the family following the 
death of his brother, his father 
died a few years before. 

After twice failing his final 
exams at a preparatory Naval 

ANTONIE DE SAINT EXUPERY’S LIFE

PLANE CRASH
On 30 December 1935, at 2:45 am, after 19 hours and 44 minutes 
in the air, Saint-Exupéry, along with his mechanic-navigator André 
Prévot, crashed in the Libyan desert, during an attempt to break 
the speed record in a Paris-to-Saigon air race and win a prize of 
150,000 francs. The crash site is thought to have been near the Wadi 
Natrun valley, close to the Nile Delta. 

Both Saint-Exupéry and Prévot miraculously survived the 
crash, only to face rapid dehydration in the intense desert heat. 
Their maps were primitive and ambiguous, leaving them with 
no idea of their location. Lost among the sand dunes, their sole 
supplies consisted of some grapes, two oranges, a madeleine, a 
pint of coffee in a battered thermos and a half pint of white wine 
in another. They also had with them a small store of medicine: 
“a hundred grammes of ninety percent alcohol, the same of 
pure ether, and a small bottle of iodine.” The pair had only one 
day’s worth of fluids. They both saw mirages and experienced 
auditory hallucinations, which were quickly followed by more 
vivid hallucinations. By the second and third day, they were so 
dehydrated that they stopped sweating. On the fourth day, a 
Bedouinon a camel discovered them and administered a native 
rehydration treatment that saved their lives. The near brush 
with death would figure prominently in his 1939 memoir, Wind, 
Sand and Stars, winner of several awards. Saint-Exupéry’s 
classic novella The Little Prince, which begins with a pilot being 
stranded in the desert, is, in part, a reference to this experience.

Academy, Saint-Exupéry 
entered the École des Beaux-
Arts as an auditor to study 
architecture for 15 months, 
again without graduating, 
and then fell into the habit of 
accepting odd jobs. 

In 1921, Saint-Exupéry began 
his military service as a basic-
rank soldier he was sent near 
Strasbourg. While there he 
took private flying lessons and 
the following year was offered 
a transfer from the French 
Army to the French Air Force. 
Later he experienced the first 
of his many aircraft crashes. 
He worked at several more odd 
jobs without success over the 
next few years.

By 1926, Saint-Exupéry was 
flying again. He became one of 
the pioneers of international 
postal flight, in the days when 
aircraft had few instruments. 
Later he complained that those 
who flew the more advanced 
aircraft had become more 
like accountants than pilots. 
He worked for Aéropostale in 
the Sahara desert. His duties 
included negotiating the safe 
release of downed fliers taken 
hostage by Saharan tribes.
In 1929, Saint-Exupéry was 
transferred to Argentina, where 
he was appointed director of 
the Aeroposta. 

Words are the source of misunderstandings... 



At the beginning of the 18th 
century the male silhouette 
differed greatly from that of today. 
A typical outfit consisted of a full-
skirted knee-length coat, knee 
breeches, a vest or long waistcoat 
(which could be sleeved), a 
linen shirt with frills and linen 
underdrawers. Lower legs 
showed and were an important 
part of the silhouette. Men 
wore silk stockings and leather 
shoes with stacked heels of 
low or medium height. The 
whole ensemble would have 
been topped by a shoulder-
length full-bottomed wig and 
a tricorne (three-cornered) hat 
with an upturned brim.
As the century progressed, the 
male silhouette slowly changed. 
By the middle of the century 
the wig was usually tied back 
(known as the tye or bag wig). 

In the early 18th century women 
wore a dress known as a mantua 
for formal occasions. The mantua 
was an open-fronted silk or fine 
wool gown with a train and 
matching petticoat. The train 
was worn looped up over the 
hips to reveal the petticoat. 
The bodice had loose elbow-
length sleeves finished with 
wide turned-back cuffs. A hoop 
petticoat and several under-
petticoats wore worn beneath 
the outer petticoat.
To give the figure the required 
shape a corset was worn under 
the bodice. It was made of linen 
and stiffened with whale bones 
inserted between parallel lines 
of stitching. They fastened 
with lacing down the back 
which could be laced tightly 
to give an upright posture to 
the torso and to emphasise the 
waist. A ‘busk’ or strip of bone, 
wood or metal was sometimes 
incorporated into the front of 
the stays.

Hair was worn close to the head 
with a small linen cap which 
sometimes had lace lappets, 
streamers that hung
either side of a woman’s cap. 
The cap was covered by a
hood or hat for outer wear.

In the 1730s the ‘sack back’ dress 
worn over a hoop petticoat 
became increasing fashionable. 
It remained in fashion until the 
1780s. The sack back was made 
from five or six panels of silk 
pleated into two box pleats at 
the centre back of the neck 
band. It flowed down and was 
incorporated into the fullness 
of the skirt. It was worn over a 

Men’s Dress

Women’s Dress

       18TH CENTURY FASHION

matching petticoat as well as a 
hoop petticoat. The ‘nightgown 
style’ or style anglaise had a 
pleated back. The pleats were 
stitched flat from the back of 
the neck to the centre back 
waist.

Hoop petticoats were usually 
made of linen with split cane 
hoops stitched in at intervals 
and held the skirt of the 
petticoat and the robe out at the 
sides. They were at their widest 
in the 1740s and 1750s when they 
could measure over 1.5m across. 
Hoop petticoats were worn 
on formal occasions. As with 
many fashions, it is hard to say 
why such a cumbersome outfit 
was popular. One reason might 
have been that it displayed the 
richly embroidered cloth of the 
skirt that indicated the wearer’s 
wealth.

During the 1770s hair styles 
became higher, as they were 
combed over a padded roll or 
worn over a frame.

Between the 1780s and 1800 a 
very noticeable change took 
place in the female silhouette. 
The waistline became higher 
until it reached the bust. The 
skirt was reduced in width and 
hoop petticoats were discarded 
except at court. In their place 
crescent-shaped pads were 
worn at the centre back waist 
beneath the skirt to help fill 
out the gathers at the back of 
the dress. In the 1790s corsets 
were lightly boned and usually 
made of linen. Hair was frizzed 
or worn in short curls.

By the end of the century it was 
out of fashion altogether except 
for the most formal occasions. 
Undergarments and knee 
breeches did not change very 
much. Coat skirts gradually 
became less full and the front 
was cut in a curved line towards 
the back. Waistcoats became 
shorter. The upper leg began 
to show more and more and by 
the end of the century breeches 
fitted better because they were 
often made of knitted silk. 
Shoes became low-heeled with 
pointed toes and were fastened 
with a detachable buckle and 
straps or ribbon on the vamp 
(the upper front part of a boot 
or shoe).

                                       What I see here is nothing but a shell what is most important is invisible...



This project required extensive 
fabric development that was 
a large part of my character 
development. 

Fabric Dying:
I wanted to experiment with 
various ways of creating fabric.
The core point of the design 
objective was the colour palette. 
I aimed to be very precise here; 
when I chose the colours, I 
wanted them to reflect the 
characters as best as possible.

To achieve the correct colours, I 
used both acid dyes and disperse 
dyes, as well as natural dyes for 
the Earth characters. 
The acid dyes and the disperse 
dye created intense colours that 
worked perfectly with the less 
human characters, while using 
natural dyes for the Earth 
characters made them look very 
rough and earthen.

Pattern Development:
The other core part of 
development was my pattern 
development. I focused on each 
character’s personality and 
created a unique pattern for each 
of them, starting with hand-
drawn designs then turning 
them into vector drawings. 
In terms of colours, I used 
each colour wheel’s 2 opposite 
colours. This way, the colours 
have a strong contrast which 
creates vibrant combinations. 
According to my previous colour 
studies, the opposite colours can 
highlight patterns further.

             Fabric development

                                                      What makes the desert beautiful, is that somewhere it hides a well...

Digital/ Screen Printing:
Depending on the material of 
the fabric, I used both digital 
and/or screen printing.

Fabric Manipulation:
I experimented with different 
folding and pleating techniques 
to create interesting textures on 
the fabrics. In combination with 
princess pleating tulle, these 
created distinctive, fun trims.

Machine Knitting:
For a few characters, I wanted 
to develop unique knitting 
patterns. I used personalized 
punch cards to create their 
knitting pattern, combined with 
free hand knitting techniques.

Leather Work:
For a few characters, I wanted 
to incorporate leather. I was 
interested in creating scale-like 
texture with leather and how 
this may mould on to the body.
I tried to distress leather in 
various ways. I ended up using 
patchworking and embossing. 
This is a markedly different 
skill with lighter fabrics, so I 
really enjoyed trying this out 
with such different material.



    THE PRINCE
               THE PILOT



      THE FOX
               THE SNAKE



    THE QUEEN
             THE VAIN MAN







One of the two protagonists of the story. After 
leaving his home planet and his beloved rose, 
the prince journeys around the universe, ending 
up on Earth. Frequently perplexed by the 
behavior of grown-ups, the prince symbolizes 
the hope, love, innocence, and insight of 
childhood that lie dormant in all of us. Though 
the prince is sociable and meets a number of 
characters as he travels, he never stops loving 
and missing the rose on his home planet.

    THE PRINCE





A lonely pilot who, while stranded in the desert, 
befriends the little prince. They spend eight days 
together in the desert before the little prince returns 
to his home planet. Although he is discouraged 
from drawing early in his life because adults 
cannot understand his drawings, the narrator 
illustrates his own story and makes several drawings 
for the little prince. The narrator is a grown-up, 
but his view of the world is more like a child’s 
than an adult’s. After the little prince departs, 
the narrator feels both refreshed and saddened.

              
 THE PILOT





On the first planet the little prince visits, 
he encounters a queen who claims to rule 
the entire universe. While not unkindly, the 
king’s power is empty. He is able to command 
people to do only what they already would do

    THE QUEEN





The sole resident of the second planet the little 
prince visits. The vain man is lonely and craves 
admiration from all who pass by. However, 
only by being alone is he assured of being the 
richest and best-looking man on his planet.

           
  THE VAIN MAN





It is the time you have wasted for your rose that makes 
your rose so important.



The
Secret

World
of

Arrietty

Sára Szalai



     rietty’s first dance tells the 
audience about the borrwers how 
small they are, and loneliness.
At night, Arrietty’s father, Pod, takes 
her on her first “borrowing” mission. 
After obtaining a sugar cube from the 
kitchen, after they enter through an 
intriguing dollhouse with working 
electric lights and kitchen utensils. 
However, it is Sho’s bedroom; we 
know he is awake and sees Arrietty. 
Pod and Arrietty quietly leave and 
go home.
The next day, a little note beside the 
air vent where he first saw Arrietty. 
Pod warns Arrietty not to take it 
because their existence must be kept 
secret from humans. Nevertheless, 
she sneaks out to visit Sho in his 
bedroom. She drops the sugar cube on 
the floor, letting him know that she 
is there. Without showing herself, 
she tells Sho to leave her family 
alone and that they do not need 
his help. On her return, Arrietty is 
intercepted by her father. Realizing 
they have been detected, Pod and his 
wife Homily decide that they must 
move out. 
Pod returns injured from a borrowing 
mission and is helped home by 

A

Synopsis

Spiller, a Borrower boy he met on the 
way. He informs them that there are 
other places the Borrowers could move 
to and there are other borrowers out 
there. While Pod is recovering, Sho 
removes the floorboard concealing 
the Borrower household and replaces 
their kitchen with the kitchen from 
the dollhouse, to show he hopes them 
to stay. However, the Borrowers are 
frightened by this and instead speed 
up their moving process.
After Pod recovers, he goes to explore 
possible new living quarters. Arrietty 
goes to bid farewell to Sho, but in 
the course of the conversation he 
suggests to her that the Borrowers are 
becoming extinct. Arrietty tells him 
fiercely that they will not give up so 
easily. 
The cleaner lady who lives in the 
house finds the Borrowers’ house 
and captures Homily. Alerted by her 
mother’s screams, Arrietty leaves Sho 
to rescue her mom.
On their way out during the night, 
they meet Sho and Arrietty gets to 
see him for the last time.Next moring 
finally the Borrowers  meet with all 
the wild Borrowers and they celebrate 
togheter. 



Concept 
Statement

          ction of the Performance:
The main driving force of the performance 
is the tiny size of the borrowers and how 
dangerous it is for them to navigate life in 
a world made by and inhabited by normal 
sized people. While it seems that fear is 
the resting state of borrowers, Arrietty 
stands out as a unique, brave girl who 
accidentally reveals herself to Sho, a 
human. This results in Arrietty and her 
family having to move away from their 
lovely home.
The performance also touches on the topic 
of loneliness. Borrowers are a species that 
are dying out, Arrietty longs for friends. 
This explains why she forms an unlikely 
friendship with Sho.

Thematic Conclusion:
The audience will understand that it 
doesn’t matter how small you may seem or 
how lowly your origins – bravery, love and 
friendship will triumph. This is an age-
old message but one that needs stressed.

Production Objectives:
This book has already been translated into 
several films and theatre performances. I 
thought that by making it into a movement 
theatre / dance performance, it would give 
a new modern twist to this classic tale 
that may reach a wider target audience, 
younger and older alike.

Design Objectives:
I want to make it clear that these characters 
are very small but use only the bare 
minimum props to showcase this, allowing 
the dancers to be able to move fluently like 
borrowers need to. Using scale-up textures 
and fabrics will also play an important 
role. The humans will be shadows to 
visually communicate how big, dangerous 
and faceless they are and how frightening 
it must feel for a borrower to meet one of 
them.
My colour palette consists of rusty 
earth tones, highlighting how dark and 
frightening life is for the borrowers, hiding 
all the time. Keeping in mind that this is a 
movement theatre, fabrics have to be light 
and movement is important.
Wild borrowers wear very earthy and 
simple natural worn-down fabrics while 
the borrowers who live in the house copy 
the styles and dresses that their human 
counterparts wear, and they are able to use 
simple household items to decorate and 
make their dresses. Using 1950s working 
class inspirations that home-owners of the 
period would wear around the house makes 
it more naturalistic and accurate to the 
original text.
Light and dark are important themes in my 
design. Since the borrowers only go outside 
at night, scenes in which they are outside 
will involve UV reflective materials to 
allow their costumes to transform in UV 
lighting. The wild borrowers have lanterns 
made out of fruits and shells.

Set Design:
The set design is an important part of the production as this makes the scale differences more 
striking and easily noticeable. I would like it to combine well with the costumes.
The borrowers’ home has a very homely and warm very colourful feel to it, while the kitchen, 
the grass and everything outside their home is completely grey and colourless. It is very 
alienating. Only the objects that the borrowers collect have considerable colour to them. This 
will be further highlighted by the UV lighting.

A



F        rom the late 40s into the 50s the development of new 
mass markets for consumer goods - including Africa and Asia - 
provide opportunities for expansion.

Unilever’s United Africa Company grows fast, producing goods 
for sale in the newly independent African states, which helps 
create new local manufacturing industries. Meanwhile post-
war prosperity in Europe, spurred by the start of the European 
Community, leads to a consumer boom and rising standards of 
living.
As new scientific advances come thick and fast, Unilever 
increases its focus on technology, making Port Sunlight 
Research its Research Division with responsibility for both UK 
and Dutch laboratories. It also establishes a nutrition research 
group in the Netherlands which later becomes the Unilever 
Food and Health Research Institute - a centre of excellence in 
nutrition. 
 During the 1950s new types of food – most famously the fish 
finger – are developed as a direct response to the need for 
nutritious food that makes use of ingredients available in the 
wake of post-war rationing. Some of these are then marketed 
through a promising new channel – commercial TV.

A post war Consumer 
boom (1950-1959)



           t home, women set about the day 
cooking, cleaning and tending children. 
Her housewife dress was a full-skirted 
swing dress in simple cotton solids, 
small prints, checks, plaid, and thin 
stripes. The shirtwaist dress was the 
most popular design that buttoned up 
the full length of the front or just the 
bodice. They usually have short to 3/4 
length sleeves, large pockets, a collar, 
and thin matching fabric belt. A light 
petticoat was worn underneath to provide 
fullness and an apron on top to keep 
her dress clean. Her shoes were usually 
flats but on TV a housewife wore heels.

Leaving the house a woman could 
continue to wear her housedress but 
add fancier accessories such as a pearl 
necklace, earrings, gloves, hat, heels and 
purse. This was acceptable for visiting 
friends or running light errands. For 
shopping in the city, meeting up with 
her husband, going to appointments or 
any other public outing her dress had 
to be nicer with coordinated accessories.

“Going out dresses” or women’s 
professional clothes could either be 
swing dresses or pencil dresses. Fabrics 
were heavier cotton, wool, tweed, rayon, 
suiting, corduroy, knits, and synthetics 
that mimicked natural materials. They 
were more trimmed than house dresses 
with contrasting collars, buttons and 
belts, smaller pockets, dramatic collars, 
large bows, full pleats, and small pintucks 
on a bed of solid, textured, florals, dot 
and novelty print fabrics. This was the 
dress that made women feel their best in. 
For my grandmother, it was a simple red, 
3/4 sleeve wool swing dress. She wasn’t 
much of a fashionista but she looked well 
in it and the red was a bold color choice.

1950’s day dresses and 
causal dresses

A



O        f the borrowers, not all of them secretly share a home 
with humans. There are a large number of them who do not live 
in houses, but in fact reside in the “wild”. They resource their 
materials from nature and the trash that humans throw away, 
because unfortunately people leave their trash all over forests 
and parks.

I decided to research groups of less developed societies to 
understand the shapes of their clothes and acessories. How do 
they drape fabrics and create simple clothes with just a rectangle 
or a triangle? As an example, some groups can use different 
materials incorperated into their clothes like sticks of wood or 
hay. 
I really enjoy the different face paints and headpieces that are 
used. Despite their simple shapes, what makes them fascinating 
to me is the painstaking acessories and details added to them. 

Inspired by these societies, I decided to search for a material 
that my borrowers could both access in the Western world and 
that would be accurate for the 1950s scheme. I hoped to find 
something that would work with the colour scheme and could 
contrast against the other group of borrowers. I decided to use 
potato sacks as the main material for their clothes, which they 
could accesorise to bring out their personality.

Wild borrowers
Inspiration



      hen it comes to dancing, it is very 
important what the performer wears 
as it will directly manipulate their 
movement. There are no rules to modern 
dance however, and it could even be 
intentional to break conventional rules. 
For example, Pina Bauch, the German 
choreographer, could be seen as being 
intentionally restrictive with what her 
dancers wear during her performances. 

The movement and breathability of a 
costume is often very important so that 
the dancer can move freely and feels 
more comfortable. In my performance, 
I really wanted to concentrate on the 
breathability and the movement of 
the fabric rather than just the look. 
While sometimes desirable, I did not 
want to restrict any movement in their 
perfomance.

In dance performances, the costumes 
and set design are vital, since the story 
is being told using only the performer’s 
movement. Such focus on visuals is key.

Dance Wear

C       irque du Soleil’s recent show Totem 
has an acrobatic act in which the 
performers’  costumes are lit up by UV 
light, creating a bright and glowing 
neon scene. This allows two looks to be 
created  from one costume. I think it is 
absolutely brilliant how light can change 
these costumes so much. It is an amazing 
visual performance and I knew it would 
work perfectly with the Borrowers, 
highlighting the darkness and providing 
a fun visual tool that both children and 
adults would enjoy.

I enjoy the hidden aspect of this effect, 
the secretivity and playfulness behind 
it. I could hide a pattern or writing on 
a costume that would only appear under 
UV light. Secretivity, after all, is a 
Borrower’s best friend.

I experimented with various materials 
and colours to understand how light may 
interact with them. During my research, 
white seemed to be the most exciting 
colour - different shades of white react 
differently with the uv light.

UV Light

W 



Arrietty Borrowing Act 
Design development

        rrietty’s second appearance is in 
a much more bold costume. The bright 
colour represents how brave she really is. 
She does not try to hide, so I wanted her 
to wear trousers to give a boyish look.
I wished to use UV lights on this costume, 
so I experimented with white chequed 
materials. I photographed different 
tartans and chequed patterns and 
digitally printed them on light, easily 
breathable fabrics so that movement 
would be easy when worn by the dancer.
I also wanted Arrietty to wear her iconic, 
oversized pin as an accessory, along with 
various details throughout her costume. 

A



  omily is deathly afraid of 
humans. She will never leave their house 
as a result. She loves cooking and really 
cares about fashion and appearance. I was 
inspired by the 1940s/1950s housewife 
fashion of stay-at-home mothers of the 
time. I wanted to keep her simple yet 
decorative. 
Her apron is the centre piece. It will be 
a clothes label patchwork apron with 
chocolate wrapper paper for the edge. 
I experimented with different techniques 
to create the chocolate wrapper paper, 
deciding upon Gocco printing in the 
end. For the oversized clothes labels 
I combined different techniques. I 
created individually-designed machine 
embroideries and decided to mix in some 
digital and screen-printed fabrics to play 
with the textures.
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Homily  
Design development
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       or Spiller Iwanted his costume to 
have an earthy feel to it. He is a wild 
Borrower, meaning he doesn’t live in 
a human home and as such he looks 
different from the Clock family. 
After endless searching for the perfect 
material, I realised that wild Borrowers 
could have used potato sacks and that 
became the base of his costume.
I really wanted his costume to have a 
flare of fun, so I decided that his coat 
would be made out of sunflower seeds. 
I thought about using paper mache for 
the seeds, though this would still be too 
heavy for the dancer. I created a mould 
and used the vacuum machine to make 
a light seed. I painted this and used 
sandpaper to make it look more used.

Spiller 
Design development F
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“Stories never really end. They can go on and on and on. It’s just that 
sometimes, at a certain point, one stops telling them.”

-Mary Norton, The Borrowers


