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Glenuig and surrounding towns
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A group proposal:

Glenuig is a small rural community in the Scottish Highlands. 
The population has been in sharp decline since the 1960s 
and now only 30 people live there. As a group of  five, we 
are collaborating to design a series of  buildings for the 
community  which contribute towards the social, mental and 
physical well-being of  the village. 

Josh Parker, Rose Miller, Cameron Angus, Jamie Begg and 
Cameron Young are proposing the following.

a tower
a pontoon
a hide
an observatory
a boat building school
a residency for an artist
three bothies and am fasgadh
a house for an individual
a house for a family
a house for visitors

Our ‘suggested architecture’ takes the form of  an archipelago 
of  buildings which evoke a renewed sense of  place. The 
collective proposal is thus an antithesis to the centre and 
a celebration of  the existing rural landscape. Despite 
formal differences, our individual projects are not scattered 
fragments but bound as a whole. From the outset, it was 
decided that each project should have a strong awareness 
of  its place in the community and encourage face to face 
interaction. In our proposals, the social sustainability of  
our buildings is just as important as their environmental 
responsibility.

A group proposal
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Glenuig and surrounding towns, diagram by Josh Parker
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Following the Highland Clearances, the population of  
Glenuig greatly depleted. At the beginning of  the 20th
century the school in Glenuig had sixty pupils – currently the 
youngest resident is in their late forties. However with the
road came the opportunity for tourism and an influx of  
young people in the late ‘60s and ‘70s. The village is largely 
occupied by the same group of  people but is now faced
with an ageing population.

In general, the surrounding area of  Moidart has few 
employment opportunities. One of  the largest employers, 
‘Mowi’ is an international fish-farming company. Within 
Glenuig itself  the inn and smokehouse provide seasonal 
work, and there are a few operating fishing boats. The 
majority of  locals are self  employed – crofting, building, 
fencing, cleaning – but commonly have more than one 
source of  income.

As a result of  the ageing population and with a number of  
locals vacating their homes to move closer to towns, the 
vitality of  the community could be said to be deteriorating. 
These issues are compounded by the secluded nature of  the 
village and a distinct lack of  services. As part of  our project’s 
aims, we wish to explore a narrative whereby a community 
can be revitalised by giving autonomy through architecture.

 
 

‘s dòcha: A group proposal
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John Heiduk, “Victims.”
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As a way of  defining our collective architectural response 
we looked to John Hejduk’s ‘Victims’ project. The basis 
for this project is an arrangement of  67 named structures, 
machines or devices intended to be built over a 30 year 
period. Some structures are built; some are not, a further 
possibility bing that none of  the structures are built at all. 
The decision of  whether the structures get built lies with 
the residents of  the place. They can also decide the time 
frame for the construction and the extent of  the connective 
relationship between components. With reference to 
Hejduk, our suggested architecture for Glenuig is therefore, 
one possibility for total completion, hence the speculative 
use of  the gaelic word, ‘s dòcha.

Unless otherwise attributed, all work in this document is my own

‘s dòcha: A group proposal
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A boat building school: initial ideas

As we were exploring and defining our group ethos, I 
was simultaneously considering my personal architectural 
proposal. I knew I wanted to create a space for making. 
There is a dignity and purpose in designing and producing a 
product. However, the manufacturing of  a product had to be 
unique to Glenuig and be feasible in such an isolated location. 
The capitalist mode of  mass production we are accustomed 
to belongs in cities with large factories and production lines. 
The process of  making in Glenuig had to be an antidote to 
this; products would be made slowly with less people and 
more care. There would be a sense of  personal ownership 
and pride in the quality of  what was made.

Boat building has a long history in the Scottish Highlands. 
Creating a place to enable the residents of  Glenuig to 
pass on this traditional skill will re-engage Glenuig with 
the contemporary world. The facility could accommodate 
for year long courses where people learn the craft to a 
professional level, or there could be shorter week or month 
long courses for visitors and residents alike to learn basic 
skills. The boats produced by the students could then be 
sold, physically and symbolically creating a connection with 
other rural communities.

Therefore, the boat building school was conceived as a place 
that would bring people to Glenuig for a sustained period of  
time, provide jobs for people who live in the community, and 
feed the local economy. Engaging with these issues through 
craft and making forms the basis of  my proposal.

a boat building school, initial ideas
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Rose, Josh and Cam in Glenuig, Photo by Jamie Begg
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Exploring Glenuig

Our project began in January in Edinburgh. On a brisk 
weekend we took the five hour drive up to Glenuig and stayed  
in a small stone bothy. We spent the weekend photographing, 
drawing and recording what we found.

I was struck by the ruggedness of  the landscape. The weather 
was in continuous flux and we were perpetually running for 
shelter from the rain and dashing out again as soon as the 
skies cleared. The clouds were always moving; sunshine often 
flooded through and illuminated the landscape, and then as 
quickly as the light had come, it disappeared and everything 
turned grey and dusty.

Glenuig is a rocky place and when we were there the bracken 
that blanketed it was a deep orange colour. Patches of  green 
folded out from this jagged singed landscape. You could 
always hear the sea roaring and there was a sense that Glenuig 
has precariously inhabited a world that really belonged to the 
ocean.

Exploring Glenuig
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Colours, Sketchbook sample
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Exploring Glenuig
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Textures, Sketchbook sample
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Exploring Glenuig
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Devices for living, Personal sketches and group plans and elevations
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Devices for living

Devices for living

Upon returning to our Edinburgh studio, as a group we 
became fascinated with the “devices” or “machines” we 
came across in Glenuig. It seemed that the way of  life in 
the community was defined more by the tools people used 
than the buildings they inhabited. We looked at all forms 
of  devices, from a traditional Highland “muckle wheel” to 
a modern kettle. Personally, this exploration developed my 
interest in creating and manufacturing products. The act of  
making defines many people’s livelihoods, and by extension, 
the places where they live.

As a group, we represented the devices we found in Glenuig 
in a style akin to Hejduk’s “Victims” project. Each of  the 
devices are recognisable and functional. In a sense they are 
their own architectural proposals; operational devices that 
live among us.
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Inhabiting devices
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Following this initial recording, I began to imagine how 
these devices might be inhabited at different scales. I was 
fascinated by the streamlined shapes generated by the need 
for utility and saw the process of  overlaying them a way of  
discovering new three-dimensional forms.

Devices for living
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Inhabiting devices
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This drawing marks a departure from the abstract world of  
folding landscapes and dancing devices into the consideration 
of  an architectural proposal. These forms taken from 
machines begin to suggest how a boat building workshop 
may settle along the dramatic coastline of  Glenuig.

1. Deliveries
2. Large machines
3. Shop
4. Community workshop
5. Exhibition space
6. Cafe
7. Rentable studio space
8. Material extraction
9. Teaching space

Devices for living
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Devices on site
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Devices for living
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Albion Road Workshop, Author’s Photo 
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Visiting Albion Road Workshop

To further investigate my chosen workshop typology, I 
visited Albion Road Workshop in Leith. The workshop 
occupies an old industrial building and provides studio space 
for 10 designers and makers. There are separate studios for 
each person, and a shared workshop in the centre with large 
machines.

I was particularly taken with the jumble of  extractor pipes in 
the main workshop space. The overlapping and intersecting 
layers reminded me of  my drawings of  devices. I wanted to 
design a building that seemed to grow from within; much of  
the architecture would lay in the muddle of  machinery.

Albion Road Workshop
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Maquettes sneaking out of  the studio wall
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Design Development:
Inhabiting drawings

After visiting Albion Worskhop, I began to allow the drawings 
to sneak out from the paper. I reimagined the forms I had 
found in the landscape, machines and workshops as active 
three-dimensional shapes that could begin to create spaces. It 
is through the process of  making maquettes, photographing 
them and drawing into them that the design of  the boat 
building school gradually began to take shape.

Design development, inhabiting drawings
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Finding spaces in maquettes
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Design development, inhabiting drawings
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Design development, inhabiting drawings
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Cockwell’s Boat Building Yard, Author’s photos
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Visiting Cockwells Boat Building Yard

I was shown around Cockwells, a boat building yard near my 
family home in Cornwall. I learnt a lot about the boat building 
process and the kind of  spaces and facilities required. When 
a new boat is constructed a wooden platform gets built up to  
support it. This means it can be worked on from above and 
below simultaneously. I was struck by these two worlds that 
existed alongside each other. The world underneath the boat 
was dark and almost intimidating as you ducked beneath the 
deep curves of  the boat. There was a sense that the world 
you were entering is normally occupied by water and not 
seen by us. In contrast, the platform above was light and 
airy. As you walked around the perimeter of  the boat you 
were entirely unaware of  the underworld beneath. I was 
fascinated  by how these two spaces were created with the 
ad-hoc construction of  a plywood platform.

The visit was incredibly helpful as my project began to settle 
into its architectural purpose.

Cockwells Boatbuilding Yard
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Pinboard above my desk
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Design Development:
Architectural Inspiration

The pin board above my desk is saturated with different 
architectural projects that helped me leap into designing my 
boatbuilding yard.

1. Hooke Park: The Architectural Association’s woodland 
campus in Dorset. The campus is full of  experimental 
timber buildings. Various projects on the site influenced how 
I would come to use timber in the project.

2. Gunther Domenig: Domenig’s Stienhaus was useful to look 
at in understanding how to translate a series of  experimental 
and abstract drawings into a building. Stienhaus still retains 
the movement and dynamism that Domenig drew loosely 
on paper

3. O’Donnell + Tuomey: I looked closely at their furniture 
college in Letterfrack, Ireland. It sits within a similar dramatic 
landscape to Glenuig and is beautifully expressive in its use 
of  timber.

4. Patkau Architects: I took particular interest in their Seabird 
Island School in British Columbia. The timber roofline 
folds up from the landscape and generates a building that is 
shifting and organic.

5. Smout Allen: The drawings in “Augmented Landscapes” 
have long influenced the way I like to draw, in a light and 
non-static way.

Design Development, Architectural inspiration
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Roof  designs and experiments
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Design Development:
Generating Structures

I wanted the form of  my boat building school to be driven 
by structure, just as boats themselves are blantant displays 
of  materials and engineering. Looking at Patkau’s use of  
columns and beams in the Seabird Island School, I began by 
developing diagrams and maquettes of  columns, beams and 
roof  lines. My initial maquettes reminded me of  insects that 
had landed on a wall. I liked their energy and fleeting nature 
and began to further develop how they might be structured.

Design Development, Generating structures
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Roof  designs and experiments
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Design Development, Generating structures



46

Interior perspective
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Design Development:
A different way of  working

The final stages of  this project were undertaken not in the 
studio in Edinburgh, but at my family home in Cornwall. The 
pandemic turned all our lives upside down and the Glenuig 
Boat Building School had to wait a little as we settled into 
new routines.

Before lock-down began I had established the function,  
typology and atmosphere I wanted to create in the buildings. 
The final design development will have undoubtedly been 
shaped by this confusing and scary time. I’m not sure how 
yet, except that the human need for connection, having a 
purpose and freedom to explore has never been felt stronger.

Perhaps this project became a utopian dream of  the busy 
and sociable world I am missing.

Design Development, A different way of  working
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Column and truss design on main workshop
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Design Development:
Establishing the site

I looked to the experimental structures at Hooke Park to find 
a way of  using wooden columns to support a large building. 
The V-shaped columns and trusses create a complex web of  
structure that makes the building appear as it might scuttle 
off  into the sea.

Whilst developing the structure, I further established the 
positioning and purposes of  all the structures that would 
make up the school. I wanted them all to be composed of  
timber, polycarbonate and corrugated steel, but the materials 
would be expressed in a different way in each of  them.

Making a site model helped me determine how the roofs of  
each building would behave in a different way and develop a 
relationship between the structures.

Design Development, Establishing the site



50



51

Design Development, Establishing the site
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Glenuig Boat Building School:
Final Drawings

Larger versions in accompanying Book of  Drawings

Site Plan and Perspective from Sea
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Final Drawings
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Main Workshop Section

Main Workshop Plan

Finishing Building Plan and Section
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Final Drawings

Cafe Plan and Elevation

Boat Storage Plan and Section

Teaching Building Plan and Elevation



56

Perspective from land, and elevation, isometric and plan of  playpark apparatus as part of  group proposal
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Final Drawings
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Jamie, Cam (A), Josh, Rose and Cam (Y). A wonderful team from near and afar
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Final Reflection

Our last semester at Edinburgh has been rocky and 
unpredictable; I would never have imagined that I would be 
finishing my final design project from my childhood home at 
the other end of  the country.

However, the knowledge and design understanding we 
have developed over the last four months has been rich and 
stimulating. It was wonderful to be part of  a team, with each 
of  us responding to the same brief  in entirely different ways. 
Despite the turbulence of  the last few months, each of  us 
have retained the initial ethos of  designing spaces in Glenuig 
that bring about social connectivity and enhance the vibrant 
identity of  the village.

Rural settlements are often overlooked in student projects. 
I am glad we found a way of  thinking about small towns 
that respects their autonomy and helps to strengthen their 
community. I see this project as the beginning of  an idea 
about bringing the ability to design and make outside of  
cities and into the hands of  individuals.

Final Reflection
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