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The gallery, a cathedral and a forest all share a specific sense of space that makes the viewer aware of themselves in 
relation to grander narratives. They may all be considered sacred spaces that evoke numinous (spiritual) feelings. 
Contemporary notions of numinosity and a personal human relationship to the natural environment are two main 
themes that underpin my practice.

Through a variety of media I explore the creation of sacred spaces. Drawing, painting, collage allow me to imagine 
different spaces that I then translate into immersive sculptural work. In my installations I play with sense of scale, 
direction of gaze, colour and light to provide the viewer with a refuge within which they can be still, quiet and 
contemplative. Driven by the tension between preservation and exploitation that makes up human relationship with 
the natural environment, I use industrial materials to reframe my surrounding landscape. Light plays an integral part in 
the creation of these spaces, referencing ideas of immateriality and transience. Tiny petals found on the forest floor 
mimic a triptych or stained glass window when projected through onto the walls of the gallery while drops of trapped 
golden sunlight draw the viewer’s eyes up to the sky inside structures made from plastic netting. 

I work within the legacy of early twentieth century artists whose interest in the esoteric and spiritual acted as a 
rejection against the dogma’s of orthodox western religions and increasing materialism. I believe a contemporary 
investigation of these themes is important in the current social and environmental climate. Through a process of 
collecting, re-framing and revering I explore contemporary notions of the sacred in relation to our relationship with the 
natural world.

The following pages will show you a selection of projects I have worked on during 5th year including drawings and 
reference images I worked with.



Ataraxia I, March 2020, steel, debris netting, chiffon, 3.2 x 1.6 x 1.6 m



Ataraxia I, (details) March 2020, steel, debris netting, chiffon, 3.2 x 1.6 x 1.6 m



Three Arches, June 2020, watercolour on paper, 15x21cm



‘Here the sky hangs 
over us dark and low 
like, a dirty screen, 
on which clouds are 
fighting fierce 
battles. 

That’s what houses 
are for – to protect 
us from the sky, 
otherwise it would 
pervade the very 
inside of our bodies, 
where, like a little 
ball of glass our 
Soul is sitting. If 
such a thing exists’

Olga Tokarczuk, Drive Your 
Plough Over the Bones of 
The Dead, 2014

Maquette and drawing made in response to Tokarczuk 



Protection from the sky, January 2020, oil on paper, 25x35cm and The sky hangs low, 2020, charcoal on paper, 35x23cm



Three Arches and a Sun, June 2020, oil pastel on paper, 15x21cm



Initial sketches for Ataraxia II (Degree show proposal) Maquette of Ataraxia II



Untitled (Protection from the sky), January 2020, ink on acrylic cloth stretched over MDF, 22 x 15.5 cm 



Why the light got lost, February 2020, aqua-beads, cotton thread, wood, 100 x 30 cm, at group show Mafaf*ckers, Edinburgh College of Art



Nets, March - April 2020, collage, debris netting, organza, chiffon, foil, cotton on MDF, each 20 x 30 cm 



Light Nets, April 2020, wood, debris netting, organza, insulation foil, each 22x15.5cm



The Numen, February 2020, projection through organic matter, dimensions variable



Numinosity, September 2019, 35mm slides, light-box, organic matter, 110 x 25 x 25 cm



Slides (Emotional Archive), February 2020, 35mm slide cases, organic matter, light-box, dimensions variable



Slides (Emotional Archive), collaboration documentation



For any enquiries: 

natashavmoody@gmail.com 

www.natashavmoody.com 
  
@nvmoody

mailto:natashavmoody@gmail.com
http://www.natashavmoody.com

