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Scottish Gaelic; 

probably, perhaps, maybe, presumably, possibly



Glenuig (Gleann Ùige) is a small village on the west-coast of
Lochaber in the Scottish Highlands. Our collective approach 
to this architectural project has been sensitive - rather than 
try to solve the various ‘problems’ the local community face, 
our proposal aims to celebrate what already exists. This is 
not to say that we have ignored the issues of Glenuig, rather, 
it is to acknowledge and understand that, as architects, we 
are not in the appropriate discourse to solve the problems 
specific to this context. The proposal is composed as the 
antithesis of centrality, a celebration of the rurality in which 
the project is framed. As such, each member of the group 
designed their own architecture or series of architecture to 
produce an archipelago of structures within proximity to 
Glenuig. Each project renews and evokes a sense of place 
and when placed together, should not exist in separation, 
rather, should be bound together as a whole - connected. 
Using the framework to John Hejduk’s Victims project and 
appropriating it to the rurality of Glenuig, the proposal 
became a series of architectural suggestions. The decision as 
to whether these structures get built lies with the residents 
of Glenuig. Some may be built, some may not, and, of 
course, it is entirely possible that none of the suggestions are 
built at all. Jamie Begg, Cameron Young, Cameron Angus, 
Rose Miller and myself propose the following architectural 
suggestions for Glenuig:

three bothies and am fasgadh
a house for an individual, a house for a family, and a house for 
visitors 
a residency for an artist 
a boat-building school
a tower, a pontoon, a hide, and an observatory

a group proposal:



suggestions

1km

location



an individual proposal:

It is perhaps easy to ascertain a level of sentiment toward the 
landscape of Glenuig upon its encounter, however the origin 
of this proposal attempts to deconstruct and appropriate 
this experience on a more technical tangent. When walking 
along the erratic and complex coastline inherent to Glenuig 
the body is forced to reorientate in all directions as one 
manoeuvres over the fragmented terrain, a continuous shift 
in the view that lies ahead. The eye’s focus oscillates between 
the horizon, the foreground and everything in between. If 
the walk along the coastline were frozen in time, a particular 
view-type would be present. In abstracting particular 
moments along a specific walk, a set of four viewpoints each 
with their own condition have been established: 

spherical 
framed 
panoramic
vertical

Each condition of view is appropriated to four specific 
archetypes:

a tower
a hide
a pontoon 
an observatory. 

An observation, or focus inherent to the characteristics of 
each archetype and appropriate to the context of Glenuig is 
then proposed as the programmatic focus. 



The tower, hide, pontoon and observatory become the 
architectural aid to observing:

the clouds
the sea
the birds
the stars 

In such a multifarious environment, I believe that the form 
and composition of the architectural intent should, perhaps 
paradoxically, emerge not from the myriad of found forms 
within the landscape, but from its formal opposition, an 
ordered appropriation of an elemental form or shape. The 
application of such an approach creates formal contrast and 
subsequent clarity between erraticism and rationality. In 
turn, this enables the appreciation of both the architecture 
and the landscape as entirely separate things - one of which, 
a natural formation, the other, a product of culture. As 
such, the design of each archetype is preconditioned by a 
particular gridded system. Each system is extracted from an 
existing architecture, and then given an appropriate name:

inset       (discernible in le Corbusier’s Ville Savoye)
substrate      (discernible in Eisenman’s House III)
clarity      (discernible in KGDVS’s Office 39)
diamond      (discernible in Hejduk’s Diamond House)

What emerges from this is a specific composition, formally 
and spatially, to produce an architecture that celebrates its 
own condition. 

My suggestion is constructed as the aggregation, intersection 
and resolution between the three ideas or narratives 
discussed - viewpoint, composition and observation. Rather 
than propose a single archipelagic within the group 
archipelago of suggestions for Glenuig, the project is 
constructed as its own archipelago, a group of observational 
buildings located in close proximity to Glenuig, each within 
a suitable habitat for their observational focus. The buildings 
form nodes along (where possible) the existing footpaths to 
and from the village. This systematic spread of their sites may 
suggest something more akin to a constellation, connected 
only if you trace specific lines within the landscape. 



a pontoon

a hide

a tower

an observatory



viewpoints, compositions, observations

a pontoon

a tower
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a hide

an observatory



location

Hide

Observatory

Tower

Pontoon

suggestions and their connections



the tower



towerdesign

Clinging to a small cliff near Rudh’ 
a’ Phuill Bhig, the tower is accessible 
from both the base and crest of the 
cliff, depending on the direction 
travelling. A series of ladders 
transition and circulate each floor, 
and a small bridge spans the gap 
between the edge of the cliff and the 
start of the towers enclosure.

The ‘spherical’ viewpoint is achieved 
through an additive process; the 
‘ground’ floor provides planar views 
to the envelope, the first floor adds 
to this corner views, the extruded 
section of roof provides an upward 
view and the gap between the cliff 
and the tower provides a view below 
when observed from the bridge.

In plan, the tower is composed as the product of 
the ‘inset’ grid system whereby the structure and 
regularity of the columns and beams is inset by half 
the grid square to open up the central space. There 
are four internal walls; on the ‘ground’ floor these are 
45 degrees to the envelope to delineate spaces planar 
to the views. On the first floor these walls rotate 
another 45 degrees perpendicular to the envelope to 
open up the corners of the plan.

The tower is suggested to be for the meteorologist 
within the group of scientists and is to facilitate the 
observation of clouds.



towersection, observation, inhabitation



towerviewpoint, spherical



tower

The tower clings to a cliff along Rudh’ a’ Phuill Bhig, 
cantilevering out above the ground below. Two thick 
oak beams reinforced with steel feet bolt on to the 
cliff face at a 45 degree angle to provide support for 
the tower above. The tower would also be fixed into 
the top of the cliff, underneath the bridge that spans 
between the two. There would be two horizontal 
beams pushed into the ground, both sat upon 
separate concrete piles. Together these strategies 
would in turn stabilise the tower to the cliff, protect 
the building against strong winds, but also avoiding 
the difficulty of transferring the load of tower to the 
boggy ground below.

The tower utilises timber frame construction and 
is imagined as a series of prefabricated panels that 
are both lightweight and easy to assemble on site. 
These panels are slender and would provide minimal 
amounts of insulation, for thermal comfort is not 
required at any of the outposts. Natural ventilation is 
created vertically, flowing from the hole around the 
lowest ladder and out through the entrance. There 
is no need for artificial lighting with the amount of 
glazing suggested.

tectonics

The timber used in the primary structure, the 
bridge and the enclosed cover of the lowest ladder 
would be locally sourced and charred. This is to be 
paired with a frosted polycarbonate cladding on the 
exterior of each prefabricated panel that forms the 
body of the tower, and a warm green oak cladding 
for the interior. Frosted polycarbonate provides 
a lightweight and soft appearance that eludes the 
characteristics of the tower’s observational focus. The 
pairing of the charred timber with the soft frosted 
polycarbonate is such that the structure will recede 
and blend into the background, and the frosted 
polycarbonate body would render more pronounced 
to further evoke an ethereal feel.



the hide



hidedesign

Partially sunken in to the boggy 
heathland at the shore of Loch 
na Bairness, the hide is accessible 
via an OS marked footpath that 
leads directly from the road by 
the observatory. This footpath 
transitions into a timber walkway as 
one approaches the hide to provide a 
suitable surface above the heath. 

A small set of stairs mark the 
entrance, descending into the 
partially submerged volume of the 
hide. A further set of stairs ascend 
back to surface level in the second 
volume. A spiral stair provides access 
to a platform on top of the roof.

The hide has been designed with 
reference to the ‘framed’ view and 
incorporates a selection of frames, 
on every plane of the building to 
augment the potential of sighting a 

range of bird species within the ecological niches the 
hide is bound to. 

In plan, the hide is produced from the ‘substrate’ 
spatial composition, whereby the floor plan of the 
initial grid has been subdivided to create two right 
angled triangles. One of these volumes has been 
rotated 45 degrees and shifted along the initial grid 
so that both volumes intersect one another to form 
distinct spaces. A spiral staircase anchors these two 
volumes to compositionally soften their sharp edges.

The hide has been designed for the use of an ecologist  
and is to facilitate the observation of birds.



hidesection, observation, inhabitation



hideviewpoint, framed



hide

The hide is partially submerged into to the 
heathland surrounding Loch na Bairness. Heathland 
is susceptible to patches of bog with excess 
precipitation and the ground along the shore is soft. 
There are two methods of building onto bog, to float 
a lightweight structure on top of the bog, or to dig 
into the bog until more stable ground is reached. The 
hide takes on the latter due to the need for surface 
level windows. A layer of concrete would be cast to 
solidify any movement within the ground up to the 
existing surface level. 

Construction above the concrete foundation would 
consist of a lightweight timber frame structure. 
The roof on the lower volume is made thicker by 
an additional layer of battens and timber cladding 
as this is to be accessible by the user. Charred 
timber cladding is suggested to produce a ‘veil’ like 
appearance to the architecture, the black colouration 
decreasing the tone of the building.

Manually operated ‘shutters’ allow specific sections 
of the hide to open up. Two circular frames balance 

tectonics

the composition of the elevation but also mark a 
minor shift in habitat - a group of trees, the preferred 
habitat of the ‘garden’ and ‘woodland’ bird species, to 
be encouraged by the bird feeder and table outside. 
Water level frames facing the loch provide a 
preferable view for wildlife photographers. 

Due to the ‘shutters’ the hide is easily ventilated and 
is consistent with the accepted paradigm of hide 
structures insofar as the sacrifice of thermal comfort 
in favour of a lightweight structure. The recurrence 
of glazing along each plane of the hide is sufficient 
enough to light the interior.

All materials are to be locally sourced and the 
longevity of the hide’s life is a entirely resultant of 
their properties. When the timber of the hide decays, 
the concrete foundation will register as a platform 
within the terrain, its function far less specific.



the pontoon



pontoondesign

Floating on the surface of the 
Atlantic Ocean, the pontoon is only 
accessible by small boat or kayak. A 
selection of posts line the arms of the 
pontoon in which to vessels are able 
to moor to. The pontoon consists of 
a singular enclosed room and fixed 
to its centre is the gravity corer, a 
piece of oceanographic equipment 
that samples submarine data from 
the seabed. 

In plan, the pontoon is produced 
using a variation of the ‘clarity’ 
mode of spatial composition. 
The enclosed room’s orthogonal 
perimeter is paired with the single 
smooth edge of the circular base to 
delineate clearly between enclosure 
and expanse.

The circular shape and the cantilevered roof provide 
360 degree ‘panoramic’ views  achieved as the 
occupant circumnavigates the perimeter.

A self-sufficient weather buoy is proposed nearby 
to collect data for both the climatologists and 
oceanographers and relayed back to the laboratory. 
The observational focus however, lies below the 
surface, toward the abundance of marine life 
consisting of  but not limited to basking sharks, seals, 
porpoises, and expansive forests of kelp. 



pontoonsection, observation, inhabitation



pontoonviewpoint, panoramic



pontoon

The pontoon lies in the most extreme of the four 
sites, exposed to the power of the waves, the force 
of the westerly winds and subjected to the impact 
of salt. It is designed to be built off-shore and towed 
out to sea fully assembled. The pontoon would then 
be anchored to the seabed in order to maintain its 
position. Oceanographers may need to diversify their 
sample area in which case the anchor is raised and 
the structure can be towed by boat to an alternative 
location.

The construction comprises of a system of barrels 
locked within a steel framework to act as the 
‘foundation’ for the timber framed enclosure that 
lies above. Subsequently, this enables the pontoon 
to float and oscillate rhythmically with the waves as 
they increase and decrease in amplitude. 

At sea, the effects of Glenuig’s consistently windy 
climate are exacerbated and as such, the design 
of an enclosed room at the centre of the pontoon 
seemed necessary to alleviate the user’s exposure to 
the elements. Insulation is not required given the 

relatively short time in which people would spend 
on the pontoon. Furthermore it would be dangerous 
to venture out to the pontoon on particularly cold, 
windy or choppy days and so there is no need for 
excessive levels of thermal comfort.

There is no real requirement for a fully ventilated 
room, nor is there a great need for daylight however 
ventilation is made possible by the playful inclusion 
of the four doors and the triangular roof light above 
the gravity corer would provide sufficient enough 
daylight.

Materials are to be locally sourced and construction 
would take place at the nearest boat workshop (in 
Mallaig).

tectonic strategy



the observatory



I

II

III

observatorydesign

Resting upon a hill in Glenuig, the 
observatory lies close to the only 
road passing through the village. A 
small car park at the base of the hill 
provides an existing infrastructure 
for visitors and the climate scientists. 
A small footpath would meander 
from the car park up to the entrance. 
The observatory consists of a three 
volumes with varying degrees of 
public accessibility. Volume I is 
entirely public and contains an 
entrance/reception space, a small 
gallery space and a cafe on the 
first floor. Volume II contains the 
telescope and can be considered 
semi-public - the ground floor as 
public realm containing toilets 
and a teaching space and the first 
floor considered private when 
the astronomers are operating the 
telescope. Volume III contains the 
laboratory and office space and is 
entirely private. It houses a group of 
scientists dedicated toward climatic 
observation telescope and may be 
considered semi-public, the ground 
floor as public realm, the first floor 
with telescope tailored for the 
astronomers. Volume III contains 
the laboratory and office space and 
is entirely private. It houses a group 
of scientists focused on climatic 
observations.

In plan, the architecture follows the ‘diamond’ spatial 
composition whereby the beams, columns and internal 
walls are positioned 45 degrees to the envelope. Each 
volume is connected to one another at a particular 
corner. The ‘corner’ facilitates a shift in perspective 
or direction and is explored as reference to the origin 
of this project, the shifting series of viewpoints 
experienced along the Glenuig coast.  Upon entering 
Volume I, the corner is approached head on but then 
bypassed as the user enters either side. Volume II is 
entered straight through the corner as it knuckles into 
Volume I and Volume III is approached perpendicular 
to the corner, parallel to the plane of the volume. 

A single glazed opening at the vertex of each roof 
vertically orientates the eye to facilitate the ‘vertical’ 
viewpoint. This notion is compounded by the 
observational focus of the programme, to observe the 
stars through telescope.



observatorysite plan



observatorysection, observation, inhabitation



observatoryviewpoint, vertical



observatory

Similarly to the hide, the site for the observatory is 
considered heathland, yet the ground condition at the 
top of the hill is far drier than what would typically 
be associated with heathland. Below the surface layer 
of peat, grass and the sporadic cluster of heather, the 
ground consists of sandstone and so, to submerge any 
part of the building is rendered more difficult and 
unnecessary for the sandstone itself provides a certain 
degree of foundational support. Consequently, the 
observatory must ‘rest’ within a shallow foundation that 
has been dug.

Two layers of gravel bags provide the foundation for the 
earth bags placed like block work around the perimeter. 
The first layer of earth bags are to sit flush with the 
level of the existing ground, the gravel bags fill the 
shallow foundation that has been dug. Earth bags need 
perpendicular support regularly as the wall increases 
in length and so to fit within the grid composition, 
the perpendicular supports are synchronised to the 
same spacing. These supports are timber columns that 
simultaneously transfer some of the roof load to the 
ground. A structural duality emerges - earth bag infill to 

a timber super structure rhythmically placed according 
to the initial grid.

The earth bags would not be visible either internally or 
externally, for a metal mesh is fixed either side in order 
to coat and protect the bags. A light grey clay render 
reminiscent of polished concrete would be applied to 
pair with the textural quality of the charred timber 
columns. In front of certain sections of the rammed 
earth and between the charred timber columns lies a 
polycarbonate screen so that where glazing is necessary, 
the type of light entering the observatory is filtered 
rather than direct. This light has a less intense and more 
ethereal feel, its soft airy characteristic exacerbates the 
movement of the eye vertically toward the roof light.

Earth bags construction can be erected with no previous 
knowledge or experience of construction and facilitates 
the potential for community involvement from the 
residents of Glenuig.  The earth used can be locally 
sourced to minimise their environmental impact and 
where possible the excess material dug out of the ground 
for the foundations should be used.

tectonic strategy



essencethe telescope


