
Sadly, my final year work remains incomplete as it is too large to finish at home. The development of my degree 
show would have followed my usual practice where decisions are all made based on testing. Responding to 
changes, selecting what works, and rejecting what doesn’t. This work is so reliant on the atmosphere created by 
the environment and placing of the work within it, that it cannot be conveyed through a model or edited 
photographs. The images shown are mostly development work used to work out the forms and to test some 
ideas for positioning. However, I can describe what I want to achieve!

Shrinking, dissolving, disappearing from sight, 
I fight to find me, to be me. 
Keeping everything tucked in, stuck inside. 
Running on empty, yet constantly on alert.
Raised heartbeat, tight chest, 
hyper vigilant yet tuned out.

Trying to escape, but restricted and constrained.
Surrounded by freedom, trapped by obligations.
Wanting to care, but pushed away, 
Lost, worn out, finished, yet never ending.

What happens when you struggle to recognise yourself and the person you are can no longer be found? I use 
my work to explore relationships and the impact they have on me.



Within my work I want to create curiosity, unease, humour and to play with the narrow margin between 
attraction and revulsion. I have developed two anthropomorphic creatures which I want to be encountered in 
a way that makes the viewer uncomfortable yet empathetic. I want the audience to feel voyeuristic, like they 
are intruding on the creatures in their own environment, watching how they interact and communicate (or 
not) with each other. They should sense the tension and friction between the two and feel like they are 
intruding. I aim to create an emotional or physical response in my audience and make them ask:

Why are they here? 
What has happened? 
But most importantly what is the relationship between them? 

I hope for a double take, a feeling of unease or uncomfortableness and a sense of otherness and the unknown. 

The standing figure will have sound played from within it, as though it is making the noises. It will be constant, 
slightly unpleasant, perhaps distressing but certainly cannot be ignored. Non-verbal, and not human but 
definitely something alive. The top will move slightly to increase disquiet. 

The prone figure has a film of a human scale eye playing deep within it which the audience can see, watching 
them, watching it. A short extract can be seen above. (https://vimeo.com/419319590 )

https://vimeo.com/419319590


A different, yet related line of enquiry led to investigating my feelings of being confined, restricted, isolated 
and needing to breathe. This was before lockdown and self-isolation, but perhaps is now shared something 
more people can relate to. 

The cast collection are permanent residents of the communal spaces of ECA. They too are isolated, unable to 
communicate their feelings.  A standing cast in the main entrance and seated ones in the corridors would 
participate in my degree show. 

I also worked with a fellow student, Florentina Abendstein to explore the feelings of restriction, constriction 
and isolation. This used Zac Hughson’s  Lift Your Feet and some images can be seen on the next page. A 
proposal for a piece of work involves inviting the audience to wear the sleeping bag as a way for them to 
experience and share those feelings. 

There are also some addition development images from my portfolio on the pages that follow. Some again in 
collaboration with Zac Hughson and his work Lift Your Feet.












