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To begin, I made a list of actions I wanted to take in life, which I could realise 
using the time and studios at art school. These ideas were compiled from a year 
working with anarchists and environmentalists. When my research became more 
conscious, I considered how to perform and present these actions. I learnt 
technical information online and from books, read political literature by Murray 
Bookchin and about occupation movements, visited artist book and zine 
collections, and grew confident presenting my work as “art” as my tutors 
suggested artists’ practices which explored issues which interested me, and 
overcame tensions that challenged me. 

Initially, I took on ethical frameworks from political ideologies and utopias for my 
practice - more so than visual sources, as visuality seemed insignificant to my 
work. This changed as I rediscovered a fascination with editing and 
cinematography, particularly inspired by Tarkovsky films’ texture, light and 
abstraction. This focus made the materials of the greenhouse aesthetically and 
metaphorically important in the context of my relationship with my mother. An 
impersonal experiment in eco-building became a personal exploration of 
returning to a parental home as an adult, especially when quarantining there 
long term. I was concerned with what familial tensions to exclude - arguments 
audible in the background and misgendering - and how to avoid presenting a 
utopia of individual action, which I know as an activist is deeply problematic, and 
instead show doing things together and for other people on a small scale, 
building up, until states and economic growth are irrelevant.   

The diagrams for structures to build became more utopian, more like world-
building, as I read Ursula Le Guin’s eco-anarchist science fiction and realised it 
was possible to explore the poetic and fantastical alongside serious concerns 
about the exploitation of workers, collapse of democracy and ecological 
destruction. I enjoyed drawing for its own sake, and my drawings grew from 
research sketches to presentable diagrams in the zines. 



FORWARD




 

In Relational Aesthetics (1998), Nicolas Bourriaud 
wrote that an ‘artwork is a proposal to live in a 
shared world, and the work of every artist is a 
bundle of relations with the world…’ (9)

Collaborating with my mother, who helped me 
build her greenhouse, became the “relational 
aesthetics” in my documentary film. We and the 
outside world exchanged labour and materials, 
without money as an intermediary. 


Bourriaud wrote utopia was 'lived’ in ‘concrete 
and intentionally fragmentary experiments,’ as ‘it 
seems more pressing to invent possible relations 
with our neighbours in the present than to bet on 
happier tomorrows.’ (20) This year I wanted to 
use “art practice” to make useful systems and 
structures, to gain practical skills and 
connections within communities. 


In Ecology of Freedom (1982), Murray Bookchin 
called for ideas about interconnectivity, found in 
natural ecology, to be applied to human relations 
to build “organic societies” with local, cooperative 
economies and grassroots democracy. Alongside 
my art practice, I participated in anti-capitalist 
groups, working hard for campaigns as a collective. 
This included mobilising in solidarity with the 
University and College Union striking for better 
working conditions in November 2019 and February 
2020, as part of the Staff-Student Solidarity 
Network. Boundaries of these practices blurred, 
although less than I wanted. 


My zines are manuals for future community and 
activist projects, growing plants to claim public 
spaces for communities, and expropriate land from 
corporations.


Renaming ceremony of the former David Hume Tower (2019) 
Staff-Student Solidarity Network

INTRODUCTION



Staff/Student Solidarity Occupation of David Hume Tower, 2019



ALLOTMENTS FOR AUTONOMOUS FOOD PRODUCTION 

A5 zine manual for guerrilla-growing food in trees and parks 

PDF: https://theradicalforest.files.wordpress.com/2020/04/zine-allotments-for-
autonomous-food-production-1.pdf 

https://theradicalforest.files.wordpress.com/2020/04/zine-allotments-for-autonomous-food-production-1.pdf
https://theradicalforest.files.wordpress.com/2020/04/zine-allotments-for-autonomous-food-production-1.pdf
https://theradicalforest.files.wordpress.com/2020/04/zine-allotments-for-autonomous-food-production-1.pdf
https://theradicalforest.files.wordpress.com/2020/04/zine-allotments-for-autonomous-food-production-1.pdf
https://theradicalforest.files.wordpress.com/2020/04/zine-allotments-for-autonomous-food-production-1.pdf
https://theradicalforest.files.wordpress.com/2020/04/zine-allotments-for-autonomous-food-production-1.pdf


TREE-BORNE ALLOTMENT  
project space presentation where I led my 
classmates from the art school, through a car park, 
over some mud and litter and into a bush to see a 
small structure where I was growing chives  
17/10/2019 
Lauriston, Edinburgh 

2020/04/a-night-in-a-tree..pdf 




TREE-PLANTING 

A5 zine manual for planting trees without using money, to disrupt corporations 
and forest cities 

PDF: https://theradicalforest.files.wordpress.com/2020/04/zine-tree-planting.pdf  
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A NIGHT IN A TREE 
spending a night in a hammock suspended from a single 
tree to become less afraid of the forest  
28/10/2019 
Pentland Hills, Edinburgh 

text documentation: https://
theradicalforest.files.wordpress.com/2020/04/a-night-in-a-
tree..pdf 
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In Reinventing the Greenhouse 
(2015), Low-tech Magazine, Kris De 
Decker writes about Chinese solar 
greenhouses, used for industrial 
growing. Unlike European 
greenhouses, which are largely 
artificially heated, the Chinese design 
has thick insulating brick walls to 
keep the inside temperature ten 
degrees warmer than outside. 

Low-tech Magazine presents research 
about replacements for high-
technology, making simpler systems - 
mechanical rather than digital, local 
rather than global, wood and paper 
over rare earth metals. 


Ideally, I would have built a large solar 
greenhouse in collaboration with a 
community who would benefit from 
locally produced food. 


I needed expertise I didn’t have 
beforehand. I made a smaller 
greenhouse for my mum, for her to 
grow food all year round, and to learn 
building and design skills for future 
projects. 

THE GREENHOUSE PROJECT

Wikipedia Commons

 Chris Buhler, Indoor Garden HQ (2014) Passive Solar Greenhouse Design

 Kris De Decker, Low-tech Magazine (2015)



THE GREENHOUSE PROJECT 

A5 zine manual for building a passive solar greenhouse 

PDF: https://theradicalforest.files.wordpress.com/2020/04/zine-greenhouse-
project-1.pdf  
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Editing notes.



 

CINEMATOGRAPHIC INSPIRATIONS

Learning texture from Andrei 
Tarkovsky

Stalker (1979) dust particles in the air. 


Tarkovsky surrounds his characters with 
grit to enhance the emotions of a scene. 

The Greenhouse Project, filling holes in the 
walls with dried moss. 


I use texture to make the film feel tangible 
and immersive.  

Andrei Rublev (1969), Rublev pokes a dead 
swan with a stick. 


In Tarkovsky films, moments are made 
significant by atmosphere and opaque 
metaphor, rather than narrative context. He 
juxtaposes shots based on poetic 
relationships, rather than chronology.

The Greenhouse Project, breaking through 
soil whilst digging. 




 

Stalker (1979), coals burn 
beside flowing water. 


Basic elements and 
contrasts like water and 
fire, warmth and cold, 
help to create 
atmosphere. 

The Greenhouse Project, 
spreading rubble for the 
foundations. 


This shot is accompanied 
by a dry sound of the 
rubble scraping together. 
Close-ups of dust and 
soil focus on texture.


I used naturalistic sounds 
like the rustling of 
polythene, wind 
interference and birdsong 
for the textured 
soundscape. 

The Greenhouse Project, 
removing bricks from the 
wall.


I want the film to feel 
more significant than a 
DIY video - to 
communicate, through 
light, colour and texture, 
why the greenhouse 
design had captivated 
me for a year.



 

Stalker (1979), 
coins, soil, 
paintings and 
rusting metal 
beneath water. 


The Greenhouse 
Project, spreading 
gravel over 
broken pottery in 
a foundation 
trench. 

The Sacrifice 
(1986), a man 
walks through 
sodden mud and 
rotting leaves. 



Leave No Trace, Tom walks through 
ferns, mushroom foraging. 


Granik introduces a father and 
daughter in their forest home, as he 
teaches her practical tasks. The shots 
are all foliage and dappled light, with 
closeups with a narrow depth of field. 

The Greenhouse Project, digging the 
footprint of the greenhouse.


Leave No Trace, Tom learns about 
beekeeping, to teach her father. 

The Greenhouse Project, planting 
tomatoes in the greenhouse with my 
mum. 

Practical Ecology in Debra 
Granik’s Leave No Trace (2018)





THE GREENHOUSE TODAY, 9TH OF JUNE 2020,


GROWING COURGETTES, BROCCOLI, BEETROOT, TOMATOES AND POACHED-EGG PLANTS TO ATTRACT INSECTS





DEGREE SHOW PLAN FOR WORKSHOP SPACE 

WORKSHOP OUTLINES: https://
theradicalforest.files.wordpress.com/2020/05/workshop-
outlines.pdf 
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