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‘s dòcha:
Scottish Gaelic; 
probably, perhaps, maybe, presumably, possibly
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location Plan
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A group proposal

Glenuig (Gleann Ùige) is a small village on the west-coast of Lochaber in the Scottish 
Highlands. As such our collective 
approach to this architectural project has been sensitive - rather than trying to solve 
the various ‘problems’ the local community may face, our proposals are eclectic and 
each suggest a distinct building typology and a set of things which interest us 
individually.

Josh Parker, Rose Miller, Cameron Angus, Jamie Begg and Cameron Young are 
proposing the following.

the tower
the pontoon
the hide
the observatory
the Glenuig boat building school
a residency for an artist
three bothies and am fasgadh
a house for an individual, a house for a family and
a house for visitors

Our ‘suggested architecture’ takes the form of an archipelago of buildings for the
community which could evoke a renewed sense of place. The collective proposal is 
thus an antithesis to the centre and a celebration of the existing rural landscape. 
Connection is an important term in the context of our project. It speaks of 
urbanization and the relative isolation of Glenuig but it is also critical with regards 
to how individual components within our project come together to form a totality.  
Despite formal differences, our individual projects are not scattered fragments but 
bound as a whole. From the outset, it was decided that each project should have a 
strong awareness of its place in the community and encourage face to face interaction. 
In our proposals, the social sustainability of our buildings is just as important as their 
environmental responsibility.Following the Highland Clearances, the population of 
Glenuig and the adjacent  settlements of Samalaman, Smirisary and Alt Ruadh greatly 
depleted. At the beginning of the 20th century the school in Glenuig had sixty pupils 
– currently the youngest resident is in their late forties. However with the road came 
the opportunity for tourism and an influx of young people in the late ‘60s and ‘70s. 
Some cottages were renovated and re-inhabited, and new houses were built. The vil-
lage is largely occupied by the same group of people but is now faced with an ageing 
population. In general, the surrounding area of Moidart has few employment oppor-
tunities. One of the largest employers, ‘Mowi’ is an international fish-farming compa-
ny. Within Glenuig itself the inn and smokehouse provide seasonal work, and there 
are a few operating fishing boats. The majority of locals are self-employed – crofting, 
building, fencing, cleaning – but commonly have more than one source of income. 
As a result of the ageing population and with a number of locals vacating their homes 
to move closer to towns, the vitality of the community could be said to be 
deteriorating. There is also a lack of employment opportunities in the area. These 
issues are compounded by the secluded nature of the village and a distinct lack of ser-
vices. As part of our project’s aims, we wish to explore a narrative whereby a 
community can be revitalised by giving autonomy through architecture. We are not 
geographers, social scientists or urban planners and therefore it is not our intention to 
provide the solutions to these issues. It would be entirely naive and patronising to the 
local community to suggest that we could:
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“Social problems cannot be resolved by architecture. Indeed you can only solve 
architectural problems.”1

Through our architectural project, part of our aims will be to frame Glenuig as a place 
of outstanding beauty and cultural significance and thus reform the area by recognis-
ing the process of depopulation through an acknowledgement of the past and
an awareness of the future. 
Our individual proposals encourage a certain type of visitor such as artists, 
boatbuilders, hikers and bird enthusiasts. 
Individuals who would respect, produce, and maintain the character and beauty of the 
place. Specific typologies to encourage these groups of people all year round such as a 
boat building school would then provide employment opportunities for the 
permanent residents of Glenuig. 
However, as a collective, we recognise that some of our projects may change the 
community more than others. Even the construction of a small house for a family will 
have an impact on a rural community. All of our programmes aren’t sustainable in a 
population of thirty people.

The solution we found to acknowledge this issue was found in John Hejduk’s ‘Victims’ 
project. The basis for this project is an arrangement of 67 named structures, machines 
or devices intended to be built over a 30 year period. Some structures are built; some 
are not, a further possibility being that none of the structures are built at all. The 
decision of whether the structures get built lies with the residents of the place. They 
can also decide the time frame for the construction and the extent of the connective 
relationship between components.
With reference to Hejduk, our suggested architecture for Glenuig is therefore, one 
possibility for total completion, hence the speculative use of the Gaelic word, ‘s dòcha.

Before moving into our individual proposals, it should be noted that Jamie Begg is 
the only native Gaelic speaker in the group. Throughout the design process, all group 
members have endeavoured to learn some of the language in order to place ourselves 
and to understand the unique nature and culture of Glenuig.
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Jamie, Josh and Rose out for a walk around Samalaman
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‘I had three chairs in my house; one for solitude, two for company, three 
for society’

 -Henry David Thoreau
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A foreword on the houses for Samalaman
“the everyday is the residue that remains when the highly specialised and extra-ordi-
nary acts of man have been removed.” - Henri Lefebvre

It is in moments of the everyday that one realises that any ordering system that ex-
ists is constantly being eroded by actions, practices and by time. The conceptual lim-
itations of such a rational system allow the flourishing of the very differences it was 
meant to supress. My individual proposal comprises three houses which are shaped 
by ‘the everyday of Glenuig.’ The rooms of these houses are dictated by and revolve 
around the use of everyday objects within them. Throughout my project, a focus on 
the rooms conveys a narrative of inneficiency and slowness, thereby capturing mo-
ments of everyday life in Glenuig.  It is also intended that the rooms of the houses are 
comprehended by occupation. Therefore, the essence of my suggested architecture is 
not its programme but its use. 

The  economy present in the  drawings  allows for the definition of specific moments 
in the three houses and to observe the ‘ordanariness’ of these moments more closely.  
The project reveals itself as an aggregation of images, a collage of ideas which come 
together and give structure to the varied experiences of the three houses, whilst pre-
cluding the possibility of the project being collapsed into a single idea or image.
Although iterations of each house are spoken about or touched on briefly through 
sketches, the three houses should be understood as a totality, where the house for an 
individual represents the beginning of a design process, the house for visitors 
developed over a longer duration and the house for a family, a consolidation of the 
themes explored throughout the process. The relationship that I hope to achieve 
between the three houses is elaborated on in an essay by Oswald Mathias Ungers 
written in 1967, ‘Grossformen im Wohnungsbau’. Ungers’ concept of Grossform is not 
necessarily related to scale but rather to an expression of formal coherence. It seeks the 
reasoning of architectural and city structure in form rather than function, whilst also 
arguing that urban form is no more than the sum of architectural forms.
A random collection of things only remains an amorphous mass. However, to 
produce a grossform, an additional quality is required beyond the sum of its parts. 
Although grossform is literally about ‘large form, the definition of ‘large’ is based 
on the strength of the form more than on scale. Only when this additional quality 
arises and resultantly a higher level is achieved, does a grossform materialise. A small 
bothy can just as well be a grossform as a housing block  providing the form is pow-
erful enough. My suggested architecture could be understood as a metaphor for the 
relationship between the individual, the family and visitors to Glenuig and how they 
could come together to form a community. Their everyday lives helping to establish 
a sense of place.

- Georges Perec
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I choose the rooms that I live in with care
The windows are small and the walls’ 
almost bare

- Leonard Cohen
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A Glenuig dérive
The French word, ‘dérive’, literally means ‘to drift’ and is a revolutionary strategy first 
proposed by Guy Debord in the “Theory of the Dérive” (1956). Debord defines the 
dérive in the following way:

‘a mode of experimental behaviour linked to the conditions of urban society: a technique 
of rapid passage through varied ambiances.’

It is an unplanned journey through a landscape, usually urban, in which participants 
are encouraged to drop their everyday relations and “let themselves be drawn by the
attractions of the terrain and the encounters they find there.”

Whilst on a site visit to Glenuig in January this year, I walked from Jamie’s house 
down Samalaman road - following a route I would later position my houses along - 
recording all that I observed in the landscape.

A typical West Coast home
with shit everywhere
a tyre swing
and a bird table
pull the string to open the gate
Roshven and Stac partially hidden
their tops in the clouds
bins tied down
as Jamie drives past
out of Parcndubh
the silhouettes of deer on the bracken covered slope
looking down at me
from the stepped ridge
Angus Clyne
Woodturner
has moved to Murthly, Perthshire
a trickle
the light’s are off and nobody’s home
another whirligig
and a view through the string out to sea
where do all the upturned baths come from?
a funny story about an eelerie
or the priest’s toilet
moss
and a perfectly straight stone dyke
“hullo”
“feel free to walk about, just don’t let anything escape!”
Lights are on in Salmanan house
the kitchen window
looking out to Rum
a green bench
and a homemade fence
tucked away
“maybe a heron, they have a more beaty type-flap whereas eagles tend to glide”
beneath a burnt chimney
and a rusted roof
The creaking of grey branches
and the sound of work being done
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the meandering road
passes a grit salt bin
curving and slicing
through the rock
off the road
along a moss lined path
to the loch side
where a heron alights
the island that we sailed around
where Jamie spent his birthday’s
a stillness
as the hills disappear further
and the purple sky deepens
fire pits
amidst the roots
Oyster catchers
give me a reason to get out of the city
the sleeping snout of Eigg
fades away
as I climb back to the road
the boat shed
for ceilidhs
where Fergie Macdonald
had his first kiss
after landing his boat on the beach

The reverberation of a bird’s wing
I’ll ask Josh
for it’s name
Seaweed flung
over the wall
where most of the colour
now bleeds together
with little to distinguish
the rocks from the road from the sea
aside from the white hulls of the boats
and the fluorescent moss(?)
Jacqueline
and Jamie’s uncle Rob
driving home
an erratic bat
hurdles the telephone wire
then comes back
a bird’s motion
sped up
yet just as silent
Jamie picks me up
on the hill

 - Cameron Young
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The everyday objects of Glenuig
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‘a house wakes up in the morning and smiles at the bird feeder’

John Hejduk, Selected Sentences
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Methodology of a house for an individual
topos

This site for this, the smallest house is on a camber, on a slightly stepped sandstone 
slope which looks down towards the house for visitors and the Glenuig boat building 
school. 

The occupant of this house, if they happened to be a ‘specialist or a hobbyist’ could 
visit the observatorium accessible a further 300m along the road to the West.
 The sandstone slope could easily be excavated but it was decided that a series of plat-
forms stepping up the hill would be a more appropriate solution both conceptually 
and in order to have minimal impact on the landscape.

This site is relatively exposed to offshore winds from the North and North East with 
very little tree cover. The exposed nature of the site requires shelter from a relentless 
prevailing wind from the South West. The form of this house provides an enclosure 
for the rocky outcrop on the North elevation of the building. To emphasise this 
feature of the house, or rather to poeticize it, an exterior room for a rock was suggest-
ed. The individual could carry their coffee down from the room for coffee machine, 
place their coffee down on the floor, exit the bedroom through a window, before a 
short climb down to the rock below. They would reach back up for their mug and 
sit with it outside for a while, enjoying a sheltered but perhaps chilly morning coffee.

This site was chosen firstly because it was looked down upon from above by a 
neighbouring house. Whilst seclusion and comfort is very much a feature of the rooms 
of this house; in an isolated community like Glenuig, it is important for residents, 
especially individuals to have an awareness of neighbours around them. A large win-
dow in the kitchen on the South elevation allows the individual to cast their eyes 
upwards to Hamish’s house, perhaps with a wave or a suggestion of a cup of coffee.

looking down towards the site from Hamish’s house

Hamish’s house
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a suggested saw tooth roof profile with clerestory windows above the room for a
woodburning stove provides soft lighting to the space
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Typos

A conspicuous feature of Adolf Loos’ houses is the arrangement of the interior spaces 
and the disposition of the built in furniture. In Loos’ interiors. An individual occu-
pying the space is continually turning around to face the space they have just moved 
through, rather than the room beyond or a view out the window. With each turn, 
each change of room, the individual’s progress is halted.

In Loos’ Moller house, there is an elevated seating area adjacent to the living room, 
with a sofa set into a nook for a window. The bookshelves surrounding the sofa and 
the light coming from behind it suggest a comfortable nook for reading. This raised 
seating area of the Moller house provides the occupant with a vantage point over-
looking the interior. The focus in this room is entirely on the interior. The window 
does not frame a view but is merely a source of light. A similar theme of ‘look folded 
in on itself ’ is exemplified in many of Loos’ other houses. In the Muller house for 
example, there is an increasing sense of privacy in the sequence of spaces articulated 
around the staircase. Comfort is achieved in the theatre-box like rooms through a 
combination of intimacy and control. Elevated above the more communal areas, the 
rooms could be said to possess a ‘sacred’ quality but they are also a point of control 
and security. Anyone entering the space would be immediately seen by the occupant, 
just as an actor entering the stage would immediately be seen by a spectator in a 
theatre box.

The stacking of the rooms in the house for an individual were influenced by Loos’ 
idea of the theatre box - a device which both protects the occupant whilst also draw-
ing attention to itself. Much like the suspended reading nook in the Moller house, 
the reservoirs of quietness in my house - a room for a bed and a room for a coffee 
are positioned at the end of a sequence. The sequentiality of moving up through the 
house conveying a slowness and an awareness of temporality.

In summary, Loos’ philosophy was that the house should be a stage for the theatre of 
everyday life. It is an environment or a stage, whereas a work of art presents itself as 
an object to a detached viewer.

the Moller house the Muller house
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Tectonics

A pegged timber frame is suggested for the house for individuals, anchored to the 
rocky ground by resin anchors. A traditional timber frame was the chosen construc-
tion method for all three houses because of the adaptability of the structure which 
allows for easy changes in the arrangement of rooms in plan. Moreover, the pegged 
timber frame used in the house for an individual uses a relatively small number of 
components which carry the loads down to the foundations. 
In terms of the materials environmental response, the point loading and the light-
weight nature of the structure reduces foundation requirements and thereby reduces 
transport costs as well as carbon footprint of the three houses significantly. All three 
of the houses are supported on pile foundations. These were chosen because they 
are suited to and can facilitate relatively simple construction on sloping sites, where 
typically excavation and use of concrete would be required.
 
The construction technique lends itself well to  the idea of giving autonomy to the 
community of Glenuig. As discussed in the group proposal, the residents of Gle-
nuig can decide which, if any of the suggested buildings get built and they may also 
dictate the situation of these buildings. The frames therefore, being jointed and 
pegged can easily be dismantled and reassembled in a completely different location; 
retaining the same strength as the original structure.
Both Douglas fir and green oak are suggested as appropriate timbers for the frames 
due to their durability against exposure to the elements. Although it is less durable, 
Douglas fir would seem the most economical as the trees are native to Glenuig. They 
also have a lighter aesthetic quality than thick oak frames.

Initial thoughts on timber panel construction stepping up the hill
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Methodology of a house for a family

Topos

This site is the most sheltered of the three, protected on all but the North West side of 
Samalaman field by rows of Scots Pine and Douglas Fir trees.
The field slopes gently towards the North with almost unimpeded views to the North 
West and the small isles. 
The house sits immediately off from Samalaman road next to a shallow layby, where 
the schoolbus could collect the children for the long journey to the school in 
Acharacle

The house doesn’t restrict views of Samalaman house or ‘The Studio’ which sits at the 
top of the hill behind Samalaman field. The house is discrete in its appearance from 
the road, with the long form of the porch ensuring privacy for the family.
A large window at the end of this elevation, looking out from a room for a studio 
addresses the road and passers by from the village

Samalaman house
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“You could have replicated the aesthetic essence of 
a mansion for (medieval) aristocrats in any place, 
whether Kyoto or somewhere else. It is because they 
were pure architecture, designed to fulfill aesthetic 
ambitions. It is completely different from ordinary peo-
ples’ houses, the gist of which were articulated in the 
houses located at the heart of abundant nature. Harsh 
environment helped shape tough expressions on them. 
In that sense, peoples’ houses are not architecture. It is 
simply part of nature.”

-  Kazuo Shinohara

Tenmei House

Typos

The plan for Shinohara’s Tenmei house helped to shape the design of a house for a 
family.  Not only is the arrangement pleasing aesthetically but the hinging of the two 
forms is evocative of the connection between objects in Hejduk’s Victims project. It 
was an intention from the outset for the three houses to be considered as objects in the 
landscape, a formal representation of this project’s fascination with objects of every-
day use. The two distinct forms of this house for a are connected by the kitchen or ‘the 
hearth’. The compositional intensity of Shinohara’s plan in two dimensions relates to 
a separation in function. The relationship between servant and served spaces relates 
to my own house for a family, where there is a similar separation in function between 
a more utilitarian porch space and the more adaptable room for living. The porch 
frames the approach to the room for living where everyday life can be enacted. 
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Movement between the two objects is also possible from the room for living to the 
room for a study. A separation of work and home life which is an integral part of the 
family dynamic. Although there is no direct physical connection between the kitchen 
and the room for a study, a small window opening between the two rooms allows 
the person cooking to inform whoever’s working that food is ready. Or to pass them 
through a cup of tea.
The square based plan of the living space which connects all others was inspired by the 
rooms of Frank Gehry’s Winton guest house. 

A room for two beds, a mezzanine level for the children of the house is reached by 
climbing up the ladder from a room for reading. Timber slats enclose the level above 
but also sound to carry between the two floors. The children have their own space but 
the parents have an awareness of what is happening above.

House Husarö, Tham & Videgård Arkitekter

Winton guest house Gehry’s selection of materials such as corrugated metal 
lends some of his houses an unfinished or even a crude 
aesthetic.
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early sketch iterations
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Tectonics

Explored in greater depth in the logistics course, an extensive sedum roof green was 
selected for the roof of the porch volume in order to help achieve environmental sus-
tainability as well as social sustainability. The green roof would prove advantageous 
with regards to everyday living in the house as the rainwater from the roof could be 
harvested for toilet flushing. This would be one of the simplest ways to reduce the 
family’s water consumption.

The idea of the maintenance of the roof was also appealing because of how the plant-
ing and trimming of the the roof could  be upkept by members of the 
community. If family members were to tend to the grass, they would be outside the 
building at the roadside, meeting the passers by.

Materiality is very much about making a place, reducing things so that there’s a directness 
to a building ; it’s immediate and you recognise it. You get a sense of time and intimacy 
with a building, which grows cultural resonance from these qualities.

- Frank Gehry

Angus Clyne’s woodturning shed, at the roadside

1

1. 
planted roof
geotextile layer
top soil
hydrotech garden roof system
TEEE membrane
roof insulation
plywood

2

2.
19mm larch cladding
horizontal strapping 25 x 50mm
TEEE membrane
plywood
mineral wool insulation
plywood
timber frame

plywood
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Methodology of a house for visitors
Topos

This site accommodates a co-living house which comprises three volumes - a 
refectory space for communal use situated on the lower slopes and a sequence of seven 
bedrooms further up the hill. At the end of this sequence, a second staircase takes the 
visitorup to a lookout tower with views out to Rum and Eigg. It is suggested that the 
house could be used as temporary accommodation for visitors to the boat building 
workshop. 

The footprint for the building is mostly flat with a steeply sloping tree covered hill 
which slopes down towards the West.
Split levels had to be considered in the design of the house and due to the  complexity 
of the site, the house underwent several iterations.

As with the other two houses, the house for visitors is situated to allow for
unimpeded views out to Rum and Eigg. The long nature of the two volumes works 
against the notion of the panorama whereby you see the view all the time from every 
room. Each window - the majority of which are on the pitched  roof - has a 
particular relationship to the view and to nature.
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overlooking the site for the house for visitors (the area of land to the right of the path 
with a view to the small isles in the gap between the trees
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Typos

The house for visitors takes precedent from the traditional farmhouse vernacular with 
its use of pitched roofs, albeit in a much more contemporary manner. Early design 
iterations revolved around a circular wall. There was a deliberate inefficiency to this 
relationship between the volumes. Visitors would have to climb up a long set of steps 
to arrive at their room for a rest - which sat off from the circle at a tangent. To get 
down the hill to the refectory, they would have to traipse all the way back down and 
around. The rotation of this arrangement emphasises the slowness of the journey.

The purity in the form of the circle, originally intended to be made out of in-situ 
concrete was interesting with its connotations of totality and binding together a 
whole. The containing circular wall also evoked the ruined perimeter walls of bothies 
dotted around Samalaman, one of which is shown on the roof plan for this house. 

‘Rocks: without claiming that we ‘know more’ about rocks than the ocean, their psycho-
logical condition is nevertheless fundamentally different if not oppositional. Rocks seem 
calm, their endless and slightly modulated repetition confirms our perception of flesh and 
‘physis’; the corpus of nature. The space facing this phenomenon is also circular but only 
defines a boundary to give presence to a random area of rocks. The house participates al-
most accidentally as a fragment of that space.’

rocks and sea, a house in Quidinish
Isle of Harris

- Pascal Flammer
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The central courtyard space with accommodation spaces anchored around it was 
partly influenced by Alvar Aalto’s house on Muuratsalo, Finland.

This house consists of a central external courtyard around which accommodation 
spaces are anchored. The courtyard and living spaces are bordered by tall external 
walls which imply a degree of privacy. However, the summer house is not an enclo-
sure and allows the space to flow out-with the courtyard and down to the water; this 
is emphasised by the open metal grill which punctuates the brick wall.
 
The concept of people using and inhabiting a space to become a place is a central 
concern in Alvar Aalto’s interest in modern architecture and one which echoes 
Heidegger’s thoughts on the subject, particularly concerning the connection of a 
dwelling to the natural environment. Aalto’s motive was to reduce the unfamiliarity 
that people felt with regards to place and nature wherever possible. He strived for 
the architectural design of his house on Muuratsalo to reinstate within the occu-
pant, a sense of place; a form of connectedness which he saw as closely linked to the 
problem that is dwelling. His summer house in Finland is therefore a manifestation 
of Aalto’s desire to rediscover and create a sense of place within modern architecture.
 
He acknowledges the detachment of humans to place and suggests that at the root of 
this disharmony is a break with the individual’s psychological needs. In 1941, Aalto 
explored how the disappearance of place in modern civilization could be addressed 
through contact with nature, which should be the central concern in the creation of 
place:
 
“Architecture should always have a means to solve the problems of a building’s organ-
ic connection with nature (including people and human life as the most important 
consideration.”
 
The courtyard of the summer house is the manifestation of this principle, with Aalto 
taking precedent from the Roman villa typology as well as Finnish vernacular forms 
and compositions and incorporating it into a modern retreat. The fire pit at the cen-
tre of the courtyard also harks back to one of the earliest examples of human activity 
and dwelling with regards to nature. Aalto was of the view that the psychological 
pressure of living in generic, unnatural communities could be remedied if the same 
level of standardization was inspired by the biological diversity of nature and a built 
work derived its character from the built site.
 
An architectural project takes meaning from its location in space or its physical site. 
Simultaneously, the land attributes value from an architectural project. Place-making 
therefore is involved with a sort of metaphysical reciprocity because of the positive 
influence that architecture has on a site. A work of architecture does not necessarily 
impose itself upon the landscape but it does enhance a site because of how it makes 
one aware of its critical features; and provides a built framework to facilitate the 
understanding of the site.
Consequently, that site becomes a place. Place-making is a process whereby the 
architect takes advantage of particular qualities of a location and maximises their 
potential within an architectural work.
 
With knowledge of the human condition, the architect anticipates how these specif-
ic attributes of the place he has created will benefit us in our day to day actions and 
allow us to dwell. Successful architecture therefore demands spaces which allow hu-
man activity setting to work together in harmony and therefore enhance the quality 
of life of the occupant.

a whirligig sits at the centre of the house for visitors in the place of a firepit, as a 
symbol of the everyday

Muuratsalo Experimental House
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There is a contrast between the two floors of the refectory in how they are arranged 
in plan. 
The interior of the refectory is governed on the ground floor level by an enfilade with 
space given on either side for the specific rooms. At the end of the enfilade is a framed 
circular window with a wide angle view out towards the Glenuig boat building school. 
This strategy of framing views enhances the stage-like effect of the building. The room 
for a dining table and the room for a coffee are literally raised as if on a stage. What is 
being framed is the performance of everyday domestic life. This floor encourages face 
to face interactions as visitors bump into one another as they move through the enfi-
lade, cook together in the kitchen and share food at the long refectory table.
The first floor, enclosed by the eaves of the roof is a much cosier space. It is disorderly 
in plan with various nooks for reading or looking out from the window. 
Although physical connection between the two floors is limited to the spiral staircase, 
there are several double height voids which allow for a visual connection and allow 
light from the roof to travel down into the room for a dining table and the room for 
a coffee.

house in Balsthal Pascal Flammer



‘s docha - suggested architectures for Glenuig

32

Early plans for the refectory were overly constrained. The enfilade should be an entity 
of its own and the rooms should be a separate thing entirely. These plans were sub-
tracted from, the use of architecture limited so that it might offer increased freedom, 
choices and enjoyment.

a diagram illustrating the perspective of the enfilade with early floor plans below
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pochéd diagram of the forms of rooms. Developed floor plans below
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developed site plan
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This was the only house in which the idea of repetition of identical or similar rooms 
are used to define spatiality and narrative together. The rooms for a rest are a series of 
identical spaces connected in a sequence but slightly offset from one another to give 
each room it’s own threshold as well as a window with a view to the North.
Repetition of spaces does not necessarily result in these spaces being boring. Repeti-
tion and stacking can allow for variation as the function of each room is determined 
by the user.

There is a rotation in the floor plan of a room for a rest around the columns. The 
objects in the room are generally juxtaposed to the columns, sitting on raised
 platforms as if on display. The objects in these rooms give direction to the way you 
would move through the space.

a room for a rest sketch isometric
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Josh holding a spade outside a Samalaman holiday cottage
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The Playpark
The play-park serves as a metaphor for our individual proposals, a microcosm of our 
group approach, but also a proposal in itself as part of the ‘suggested architecture for 
Glenuig’.
Its placement is suggested to be along the burn beside the Glenuig Inn. This sugges-
tion is not fixed, nor is the arrangement and composition of the play-park’s apparatus. 
The apparatus sit as expressive objects within the landscape. The play-park consists of 
named apparatus: ‘the waterworks’, ‘a helter skelter’, ‘a watchtower’, ‘a cabin’, and ‘a fly-
ing fox’. Each apparatus is proposed in parallel with the architectural process in which 
the other ‘suggested architecture for Glenuig’ were produced.

suggested site plan
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a room for a helter skelter

plan side elevation
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axonometric
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Sketches for a room for a helter skelter


