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About me

I am a Mexican artist based in Edinburgh, U.K.
My work focuses mainly on creating microorganisms that are
not visible to the human eye into a large-scale version. I convert
my images and videos into new forms, shapes and patterns;
these can be minimalistic or abstract.
My work has incorporated the exploration of the viewers’ senses
through their own imagination, and exploring the world of microorganisms that are unseen by the viewer’s eye in their daily
life. I also explore different ways in which I can make visible the
microorganism and the problems they face due to the current
environmental crisis that the world is facing.

“Waste Away Coral”
Video projection.Group exhibition. “Shift”, Edinburgh Centre for Carbon Inovation. 2018.
Capilla del Arte UDLAP, México, 2019.

The ocean has been part of my youth and adult life. It is a magical and powerful ecosystem that
comprises of one million species of animals. Most of them are unseen by humans, because they live
in the bottom of the ocean and because the ocean is so wide that we are not able to keep track of
every specie. Corals are one of those many species that live on the ocean floor. These types of
species are well known to humans. They are responsible for forming colonies that support 25% of
all marine creatures. Scientist have been struggling to aid coral reefs because the ocean water
is becoming more acidic due to CO2 emissions. Some scientists and artists have been researching with coral gardens. Artists have tried to help them by giving an alternative perspective. Artist
Jason deCaires submerges human-like sculptures into certain parts of the ocean. This procedure
converts the sculptures to artificial coral reefs so that they have a place to which they can attach
themselves. After researching about artists, corals, coral reefs and the effects they have on other
animals I concluded that corals do not need a place to attach themselves. I determined this because
it is not ocean floors that are affecting coral; they do not need to be in coral gardens. The problem
is the CO2 emissions that the ocean is absorbing, which is acidifying the ocean water. When CO2
reaches the ocean, corals are impacted by it. The calcium of the body of corals dissolves when the
water starts to become more acidic. Today the pH of the ocean is 8.1, whereas before it was 8.2. This
demonstrates that the ocean has become more acid; reefs are in serious threat. That is why “Waste
Away Coral” is a piece where I dissolved a coral with CO2 while taking pictures for 27 days creating
a time-lapse, the pH of water was 6 to 7. Viewers can see a dissolving coral on a large scale; they
experience an important problem. Corals dissolve on the ocean’s floor and therefor humans do not
witness this. My work exposes the phenomenon so that the audience can appreciate this first-hand.
The piece wants the audience to react to their own lifestyle and how can they change it so that
they can reduce the CO2 emissions that harm the ocean. It also gives them a sense of what is actually happening under water.

Link to video
https://vimeo.com/321817218

“3D Coral scann”
Snapshots of scanned coral

This is an experiment that links with my other work “Waste Away Coral”. The corals that were
submerged into water with CO2 were 3D scanned. I wanted to find out if the erosion would look
meaningful by scanning them. What interested me was if the erosion could be seen from the inside
of the coral. I also wanted to portray the corals in a digital form. This work is the product of my
recent investigation about dissolving corals, and other ways of seeing

“Ecological ensemble”
Installation.
Group exhibition “Remnants” at Patriot Hall
Gallery. 2019

Fungi and their networks have an important impact on the environment, as well as corals and coral
reefs. The relationship between them and plants is very well researched. But again, the human eye
does not see these micro fungi and their networks because they live in the roots of plants. Fungi
networks beneath the soil help plants and trees to grow. They help other organisms to communicate and absorb nutrients. The symbiotic relationship between fungi and the roots of the trees
or plants are called mycorrhizas. This relationship can be altered by soil compaction, disturbance
and the use of agrochemicals. “Ecological ensemble” is a visible network of three meters of thread
crouched with mould and grabbed from one pillar to another. We can imagine the symbiotic relationship between the fungi network that grows beneath our feet and the roots of the plans and
trees.

Link to video
https://vimeo.com/426203339

“3D Fungi scann”
Snapshots of scanned Fungi

My piece “Ecological Ensemble” led me to look over bigger organisms like wood fungi. Scanned fungi found in the Black Wood of Rannoch. They are responsible for wood decay, and contribute to the
soil in forests. These 3D scans constitute part of my research towards understanding the relationship between different organisms, and their impact on the environment.

“3D scann portrait”
Exploring new ways to make Utopian portraits

The utopian portraits investigation is where I played with nature elements such as fungi, moss,
trees and water. I combined human with non-human elements integrating them both into one.
Instead of seeing humans as a separate entity. The premise is that someday people will need to depend on certain elements for survival, when we no longer have technology available and resources
are scarce, we will have to once more re-integrate with nature at a deeper level that we have been
doing.

“Mycelium pictures”
Microoscopic pictures of mycelium.
Pictures where taken at “ASCUS lab”

In order to continue my research into the life of small organisms, I decided to have a closer look at
mycelium, one of the most abundant organisms on earth. Mycelium which can be seen as the roots
of fungi, is one of the largest living organisms in the planet. These networks remove harmful chemicals from the soil and can be used in contaminated soils and rivers; mycelium repairs the earth
naturally. In the natural world mycelium cannot be seen as it spreads below the soil.

Growing mycelium
“ASCUS Lab” insctructed me on how to properlly
grow mycelium.

From the pictures of mycelium of different
types of fungi, I choose sections of them to
make moulds where the live mycelium was
going to grow. One of the greatest challenges to this practice was to keep the place
as sterile as possible so that the mycelium
would not get contaminated by other aggressive types of fungi. Here you can see the
process to achieve oyster mushroom mycelium in the specific shapes that I created out
of wood.

“Unseen”
Installation.
Group exhibition “inner/outer” 2019 in
Tent Gallery

After all the samples of pictures taken I enlarged microscopic individual fragments of mycelium
structure by growing oyster spawn mycelium in moulds constructed of wood. I put these on a dark
grey platform so that the white of the mycelium stood out. The result was that they looked as if
they were archaeological samples. Viewers can see the mycelium alive and growing in a larger scale
while at the same time looking at the structure of it.

“Microorganism sketches”
Sketches for my solo show, following the microscopic investigation.

These are sketches made out of microorganism pictures that I took in the ASCUS Lab. The
research evolved into photographing more
organisms, not only mycelium. Some of the
organisms are diatoms, ciliates, vitamins, and
mycelium. I arranged part of the samples into
different patterns.

“Infinitesimal”
Solo show. Tent Gallery 2020.

Following the same research with microorganisms. I decided to make a minimalist approach to
nature by drawing the contour, simple lines and shapes of the microscopic organisms. Making them
look as geometric abstractions, emphasizing the lines, the same way I did with “Unseen”. I decided
to explore with ciliates, diatoms and mycelium. The contour and lines were screen printed on
textile and paper. Textile makes the contour of the microorganisms look like patterns rather than
simple lines. It takes on a different meaning when the counter becomes a patter, as if everyone
could own the design in a piece of clothing. The paper screen-prints where design to be small so
that people could engage with the lines but, at the same time giving them a sense of scale. In
another part of my exhibition, I borrow a microscope in order for people to engage with laboratory
tools. Which is something that people do not engage with unless they work in a facility that
provides it. The micro-scope was adapted so that the samples could be seen through a large
television screen. The sam-ples were taken from oyster mushroom.
How microorganisms live and die cannot be seen by everyone. To see how microscopic life can disappear an appear is a unique event, seen through a microscope. In another part of my solo show, I
showed case a video installation in the cinema space of Tent gallery. Inspired by Gustave Metzger, I
decided to show the video in three walls. All of them show different stages of a dying ciliate. The
video looks like the universe with a planet or a star suddenly exploding into the nothingness. This
powerful piece shows us the life and death of microorganisms in a way that is not usually seen.

“Infinitesimal”
Microscope available for the public.
Solo show at Tent Gallery 2020

“Infinitesimal”
Solo show. Tent Gallery. 2020
Video installation

Link to video
https://vimeo.com/427331166
Password: ciliate26

Public Projection

The public video projection shown above Tent Gallery showed different types of microorganisms. The
microorganisms were enlarged to look like they were coming in and out of the building. This experience demonstrated to the audience that ciliates, tardigrades, diatoms and other micro-organisms
live among us, even if they are invisible to the human eye. Tardigrades commonly called “water
bears” are able to live without water or food for long periods of time. Physically they look as if they
were from another planet. Enlarging them made the public less able to ignore them.

Link to video

https://
natureeye91.wixsite.com/
natureart/video-projection

“Rusting”
Video show for Edinburgh Science Festiva.
Capilla del Arte UDLAP, México, 2019.

A collaborative film that explores the fragility of the environment, and relates this back to the actions of humanity. We are doing this by embodying the human form as a landscape. Integrating ‘human’ into nature once more, rather than observing them as separate forms. Magnifying the human
form within this landscape, forcing us to take responsibility and see ourselves for the impactful
beings that we are.

Link to video
https://vimeo.com/328959598
Password: rusting26

“Confluence”
Video show for Edinburgh Science Festival.

A collaborative video that explores the micro and macro hydrology within the urban environment. It
portrays the often-concealed relationships between human and non-human species. Utilising split
screen technology, blurring perceived boundaries between nature and culture, challenging each
viewer to connect with their microbiome.

Link to video
https://vimeo.com/427460808

“Lumetri Scopes”
Turning images into Lumetri Scopes. 2020

A continuation of my research led me to explore microorganism pictures with Lumetric Scopes. A
different way to look at micro pictures. Colourful lines of RGB, gave a feeling of communicating, as
if the organisms where trying to say something with Lumetric Scopes. The images became abstract,
they did not resemble the organisms anymore. They became a complete different line of research. A
communication between humans and non-humans.

“Rarefactions”
Video and sound. 2020.

The Micro world is astonishing; similar to outer space, despite it only being a small drop of water
that contains microorganism, it is a whole new universe. New forms of communication between
humans and non-humans are shown with images and sound. Humans tend to forget our immense
relationship with other organisms that share the same space with us. Ciliate, vitamins, algae, and
plant images were selected based on colour and form to see if the sound changed based on these
alterations. Images were put through an image synthesizer to convert them into sound. In some
samples the sound changed based on the form and colour according to some key point in the image. The project aims to portray another way of seeing and listening to microorganisms as well as
to experiment between the relationship of image and sound. The multiple sounds and images give a
feeling of outer space as if these invisible organisms were trying to communicate with us.

Link to video
https://vimeo.com/421975029
Password: rarefactions26

Other projects

“The smell of peat”
Installation. Group exhibition “Testimony from the
rocks” in AnnLantair 2019.
The work plays with the senses of the viewer, since the people
of the Outer Hebrides know very well how peat smells. The
glass jar has a poem in Gaelic and English.
“Blathaichidh an caoran dubh e fhein,
ma’s blathaich e duin’ eile.”
“The black peat will warm itself
before it warms anybody else.”
The viewer knowing how peat smells as well as how fast it
heats itself and its surroundings only has to imagine it. Thus,
this allows the viewer to explore the senses.

From the book: Lewis a history of
the island
by: Donald MacDonald

“Corazón”
Artist Book
Displayed at Edinburgh book fair, 2019.

This is a personal artist book made with letter press. It is a response to the death of my dog. Each page has a beat of my heart,
and the last page has a poem I wrote (in Spanish). I wanted to make visible my heart beat and extend the concept that people
could buy a piece of it.
Spanish
Al final resulta que el corazón no muere cuando tú te vas
English
In the end, it turns out that the heart does not die when you go away.

Thanks to The University of Edinburgh
College of Art, “ASCUS LAb” and “ASCUS
Art & Science”
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